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Hi! Welcome to our Part | of the Sex issue of Skratch. Due to an abundance of Sex 
coverage ,(and of course, the last thing we wanna do is deprive you from some nice 
schtuff ) Part II will come next month. Drop us a line with comments and feedback. 
Why not email or write us a letter? scott@skratchmagazine.com or see address 
above. -Scott, Skratch 

scott @ skratchmagazine.com 


The editor does not necessarily share the opinions expressed in this publication and assumes no responsibility for the 
advertisers within its pages. The editor enjoys masturbation and why not, he's good at it. Oh--and he likes sex too. 
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We had the opportunity to interview a young lady that 
used to work as an escort. She has asked us to keep her 
name out of the article for personal reasons. We got 
together one night after work (she is no longer in the 
adult entertainment field) to talk about her experi- 
ence... 


SKRATCH: how did you decide to start dancing? 

STRIPPER: I had a crappy job and I wanted to look for a new job...I 
looked in the newspaper and saw these listings....The way they got me 
to go in was because they said, “oh, you only have to take off one arti- 
cle of clothing, you don’t have to do anything you don’t want to do..” 


SKRATCH: It was an actual stripping job or? 

STRIPPER: Yeah, I actually escorted . I went to men’s homes or bach- 
elor parties and did either one-on-ones or his friends would be there 
and I would charge per head. 


SKRATCH: So, just out of the blue, you said, “Hey, I 
could do that”? Did you have any friends who had done 
it before or? 


STRIPPER: Yeah, I did, I had friends in clubs...but they would 
never escort. 


SKRATCH: How old were you? 
Stripper: I was 18 or 19... 


Skratch: What was the interview like? Was there 
an interview? 

Stripper: Yeah, there was an interview, they said let us decide 
if you’re pretty enough. They had everything from pretty girls 
working there to like the biggest, nastiest girls working there. 
The lady was “just dress nice, go in, all you have to do is take 


off one article of clothing, you don’t have to take off your bra if you 
don’t want to. You go in there for a 15 minute show, then you walk 
out with the money- work your money off your tips.” I mean, for a 
$250 show, they would pay us $15, so basically we’d get all the tips. 


Skratch: The interview was just an explanation of what 
they did, did they ask you to strip? 

Stripper: well, they take you out on a show with a trainer, another girl, 
and if you didn’t do it then, then you weren’t gonna cut it...they 
showed me what to do...just take off your top, dance around, drink...it 
all depends. I never danced, I always offered them a back rub, I would 
tell them I wasn’t a massage therapist, but I can give you back rub, 
and that’s it. I would take off my shirt and give them a back rub. If 
they had more money then yeah, I would dance, and if they had 
enough money, I would get totally nude, but there was no touching 
involved. 

Skratch: Did you guys have bodyguards? 

Stripper: Yes, we had drivers. 

Skratch: How did you prepare mentally for these 
shows? 

Stripper: Before going into a show, I would crack open a couple of 
beers and pound them real quick and as the buzz was setting in, if 


Interview of us stripper conducted by 


they were a jerk or a creep, it was a little eas- 
ier for me to deal with. 


Skratch: What about physical 
requirements? Certain cup size? 
Stripper: Nope. There’s girls there who had 
nothing...my best friend had just had a kid 
and I got her to go in with me... 


Skratch: 
shape? 
Stripper: Yeah, and she had no tits at all...she 
actually made more money than me because 
she did stuff at her shows that I didn’t do. 


She was a little out of 


Skratch: What do you mean? Sex 
acts? 

Stripper: Doing prostitution stuff 
basically...you’re not supposed to let them 
touch you...I guess there’s laws against that. 


Skratch: She just took it upon her- 
self to do that? 

Stripper: You could do whatever you wanted 
to do. 


Skratch: And if you did do that...the 
company you worked for, did they 
know? 

Stripper: The drivers would know, but as long 
as they got the tip on that. You know if you're 
charging $500 to give head and your driver 


face...then, 


drilling me.” 


ne oe 


finds out, you’re gonna give him some money 
to keep him quiet about that because they 
can fire you for that. 


Skratch: $500? Nothing more than 
that right, just head? 
Stripper: Just from what my friend said...she 


",.so I pulled myself 
by one’s guys balls and 
I socked him 
the other 
guy hit me and started 


never said anything more about that stuff, I 
think because I think she noticed that I was 
kind of disgusted...there’s girls there walking 
around with herpes sores on their face...and I 
was, you wanna be like that? That’s bad. 


"I was making about 
$1000 a week. After you 
get to know bookers, 
they start getting you in 
on a lot of good shows.” 


Skratch: What's the scariest situa- 
tion you've been in? 

Stripper: The ads in the paper that you see 
for a dancer to come out to your home, those 
aren’t really the girls in the pictures, it’s only 
a company that releases these pictures and 
all these numbers go back to one main line. 
They tell them on the phone that that’s 
you...and I've actually gone into shows and 
they say, “you told us on the phone that you 
were gonna come and do me for $250.”...so, I 
walked into a situation where there was two 
guys, they were sitting there and they had 
$400, they had a bed made on the ground 
and stuff and I started laughing and I said I 
don’t know what this is for, I'm a dancer, not 
a prostitute...our company’s main concern is 
the money...if you leave 
without that money, 
that’s your hit, you get 
charged for that miss- 
ing money. So, I had 
the money in my hand 
and when they found 
out that I wasn’t 
gonna give them sex, 
that I was there main- 
ly to strip and I was 
gonna leave. The com- 
pany also told them I 
was going to be there 
for 4 hours, when I 
was only told 15 min- 
utes. They asked me, 
“So, what if you get 


in the 


completely nude, 
we’re gonna have to 
give you more 


money?”And 1 said, 
“Yeah, you're gonna 
have to”...they got kind of upset. One kicked 
me in the chest and knocked me on the 
ground. I started screaming, my drivers 
heard me...they were banging on the door to 
get in, but they couldn’t ‘cause it was a fire 
door....and so I said to myself, if I don’t get up 
and I don’t do what I gotta do right now, I’m 


not gonna get out of this situation, so I pulled 
myself by one’s guys balls and I socked him 
in the face...then, the other guy hit me and 
started drilling me...and hit him back...he 
pulled out a gun...I unlocked the door real 
quick. I ran out of the door into the complex 
screaming he’s got a gun, he’s got a gun! By 
that time the cops had showed up. 


Skratch: What a horrible experi- 
ence. 

Stripper: I’ve heard of a lot worse happening 
to other people. 


Skratch: What are the pros and cons 
of being a stripper? 
Stripper: Pros is pretty much the cash. You 
can do whatever you want...the cons are the 
people who are expecting to get laid and their 
anger turns to violence. 


Skratch: How much were you mak- 
ing a week? 

Stripper: I was making about $1000 a week. 
After you get to know bookers, they start get- 
ting you in on a lot of good shows. I only did 
it for four months, then I quit. Then I started 
to work again for a few weeks. I took a drink 
from someone at a show and I wasn’t paying 
attention when they poured it and I don’t 
really remember anything else, I blacked out. 
My driver went it and picked me up and said 
there’s something wrong with you. I got home 
and my boyfriend said, I was seizing, so 
they’re thinking someone must have put 
some GHB or something in my drink that I 
just didn’t react well to. My driver said that I 
got really violent and I can’t remember any- 
thing. Right after that I quit again because 
that was my second bad incident, so it was 
like in four months if two things happen to me 
wrong, then that means every two months 
I’m gonna have one thing happen to me, so, 
I was like, I’m not gonna dance anymore. 


Skratch: Would you recommend this 
line of work to any other women? 
Stripper: If they're into it... 


Skratch: Was there a time you 
would ever consider taking money 
for sex? I mean if the guy was nice, 
good looking, etc... 

Stripper: No, never..because I 
boyfriend at the time. 


had a 


Skratch: If you didn’t have a 
boyfriend, would that change? 
Stripper: I think that if I didn’t have a 
boyfriend and I didn’t love myself and there 
weren’t people who loved me, yeah, I would 
do it. That’s why I think my friend ended up 
doing it...but I know that I’m more and I’m 
worth more than that. If I was gonna do 
something like that he would have to be my 
boyfriend giving me lots of extra money on 
the side like a sugar daddy or something like 
that. 


Skratch: There’s nothing you regret 
not doing? | 

Stripper: Nope. The only I regret is the whole 
dancing experience.... 
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The ad read, “DRIVERS WANT- 
ED: BIG MONEY! CASH WEEKLY! FLEX- 
IBLE HOURS! NO EXPERIENCE NECES- 
SARY!” What more could someone want, 
right? This was the beginning of my descent 
into one of the darkest, most. confusing, 
twisted and depressing times in my rela- 
tively short existence in this world. ..1 was 
a bodyguard for exotic dancers. The follow- 
ing is an account of my experiences in that 
year and a half of my life, my stories, my 
emotions and basically the events that 
affected me and make up part of the person 
| am today. For obvious reasons, some of 
the names and places have been changed but 
what you are about to read is completely and 
totally real. You are about to learn everything 
ee wanted to know about what happens on 
he other end of those ads for exotic dancers, 
what happens behind closed doors in cities 
and neighborhoods across the U.S., probably 
right in your own neighborhood, right next 
door to you. You'd be surprised of the things 
| have seen and heard but after the time | 
spent in this industry, nothing surprises me 
anymore... 


Most guys would jump at the chance of 
being able to hang out with hot airs strip- 
pers no less, and get paid for it! I'll admit 
that | found this idea appealing at first as 
well. It was a tough time for me, | was a 
full time student struggling to pay my bills, 
keep beer in the fridge and Top Ramen in 
the cupboard. The job that | had been 
working at for almost three years was com- 
ing to end, layoffs, the company was going 
belly up. | needed a job, work, money an 
fast! | was desperately looking for any job 
that could help me out of the hole [ was 
sinking into and that’s when | found what | 
refer to as “the ad.” | called in and the 
promptly explained to me what the jo 
entailed, driving and Abell! strippers at 
private shows and bachelor parties. | had had 
some experience in working security and 
crowds as a bouncer and so | figured how 
hard could this be? 


To ig understand how the story goes it 
might help to 


insight on the 
nature of the 
beast, the in 
and outs of a 
stripper ser- 


He thusly 


company 
was a pret- 


: ty large — operation, 
pcg! some twenty to thirty girls at 
any one lime, a driver staff of about fif- 
teen and a crew of about ten that actu- 
= ran the office, booked and dis- 
patched shows. Now, I'll let you in ona 
little secret, 95 percent of those ads 
you find in your local weekly newspa- 
pers for strippers and dancers that claim 
to be “independent” or “working solo” 
are actually agencies. When you Call one 
of those phone numbers you are not talk- 
ing to some cute twenty-something soror- 
ity girl in her dorm room. More than like- 
ly its a burn out, chain smoking, forty- 
something skank in an office somewhere 


yaht on thol whe re-entered. the 
raised. the weapon an 
iddle of my fore 


jt towards the m 1 ee tks hell outta my house! 


Md fuckin’ money an 


By Jimbo Bleck 


and 
: obviously had watched 
“Risky Business” one too many times, thinking 
that since his folks were out of town, he was 
going to get a stripper and aet laid. | let the girl 


whose 
sole goal is to get a “cus 


tomer” to book a show and cough up the 
dough. Once the show is “booked,” a dancer 
and a driver are paged and told to meet at a 
specific location where they then set off to get 
to their “show.” Once there, the girl goes into 
the customer's house, talks business, comes 
out and hands the cash to the driver and then 
calls in to home base to let them know every- 
and is kosher, the cash has been collected 
and the clock is running. Pretty simple, coy 
basic, and luck willing things would go 
smoothly and the customer would never even 
know | was there...but of course we all know 
this wasn't always the case, but we'll talk about 
that in a bit. 


After being hired | went through a brief training 
aig where | worked with a seasoned driver to 
each me the ropes. Now, being the rookie was- 
n't easy because many of the girls didn’t want 
to work with me and rightfully so, after all their 
safety was in my hands. It was of the utmost 
importance to do a Sy job, to not only 
ensure getting home safe at the end of the night 
but also to start a reputation for myself. A rep 
as a responsible, di igent and reliable driver 
was the key to the girls wanting to work with 
ye Obviously, the more girls that were willing 
(0 work with you, the more opportunities you 
had to work and the more money you made. 
Standard pay was 10 pe of the show fee 
which ranged from $150 to $400 an hour and 
25 percent of any tips the dancers would get 
from a client which could range anywhere from 
$20 to $5000 (yep, five grand...the guy who 
trained me actually had that happen to him!) In 
some cases a lot of the We would tip more if 
you were really there for them and they knew it, 
So on a good night | could make three to four 
hundred dollars! This was insane! More money 
than | had ever made doing anything! But, like 
everything, it came with a price. 


After a few weeks on the job | had made a good 
name for myself, the girls liked me and | 
worked steadily making good money with little 
to no effort. 


Oh sure, every 
now and then | had to go to the door and intim- 
idate some jackass that wanted more than his 
cash could get him, but come on, this wasn't 
rocket science and | was making bank! el 
were going great! Then, one night my lucky 
streak ended... 
We had gone on a show and things started off 
as usual. We got there, she went in and | cased 
the joint looking for a good spot to watch the 
house without being spotted by neighbors. 
After a few minutes my pager went off and | was 
paged with a 09, this was the code for a can- 
cellation. This meant | had to g0 to the door, 
talk to the client and try to make the show go 
through or collect a cancellation fee. When | got 
to the door | could see that the 
client in question was 
about 16 


room and. this time wi 
d. proceeded. 
head. ‘Now 


out, gave her my keys and | began to chat with 
our friend and explain to him the situation. He 
promptly refused my compromises and 
demanded his money back. | then informed him 
| would be happy to do that minus the cancel- 
lation fee (fifty dollars, of which | received 
$12.50.) At this point quite some time had 
peed and things were getting heated. | knew 
wasn't getting out of the house without some 
kind of physical altercation. Finally, after much 
argument, he turned to me and calmly 
announced that he had a solution to this situa- 
tion and then promptly ae into a back 
room. ee already reeling from the argu- 
ment, which we had been engaging in for 
some ten to fifteen minutes, re to race. It 
was plain to see what was about to happen. | 
thought to myself, eyeing the door, “You 
have two choices here pal....One, you book 
it out the door and hope he misses or two, 
you reason with him and give him back his 
cash.” As | deliberated fo myself he re- 
entered the room and this time with a rifle 
in tow. He thusly raised the weapon and 
proceeded to point and aim it towards the 
middle of my forehead. “Now give me back 
my fuckin’ money and get the hell outta m 
house!” he said to me in a quavering tone. y 
mind had not yet begin to calculate exactly 
what was unfolding before me. | had day 
dreamed about what exactly it would be like to 
be in a situation like this. Would | panic? 
Would | shit my shorts? Would | be the hero 
and try to disarm him? But now here | was, no 
joke, fife or death over a measly $250.00. | 
calmly raised my hands and looked at him 
blankly. “Look pal,” | told him, “$250.00 is not 
worth my life!” | reached in the pocket of my 
shirt, produced the wad of cash and tossed it 
to him. He then proceeded to escort me out of 
the house, this time with the rifle barrel to my 
back. The girl who | was with figured things 
had pretty much gone bad and was waiting in 
front of the house with the car running. | got 
into the pas- 


a 
th a rifle in tow. senger seat 


mily, 
; Peay closed he 
to point and. aim door, 


give me hack my 
79 


that had just transpired flashed through my 
mind like a runaway train as my heart began to 
pump, | started to freak out. After we got a con- 
siderable distance anal, we pulled over and 
proceeded to call both the office and the local 
authorities. While we waited for the cops to 
show up and | inhaled about a pack and a half 
of cigarettes | began to think about what had 
hee aped. hat if she had been shot? 
Vhat if | had been shot? What if | had been 
Killed? Was this really worth the effort and risk? 
| guess in my mind it was either worth it or 
denial had set in because for some 


damned reason | continued to show up for 
work. 


Now three things perplexed me about this 


job...one, 
how could the i what they 
do, two, how could guys get into this and three, | 
must be crazy to put myself in danger for a paycheck! The 
answers to all of these questions only added fo the over- 
whelming sense of depression that had begun to devour 
me during that year and a half. We'll start with the oe 
You always see strippers glamorized in movies and TV, 
working their way sig college and what not. 
Unfortunately, this wasn't always the case and working 
with a girl closely for up to 8 hours in a shift, | got to know 
some of these girls pretty well! Some of the life stories of 
some these girls read like the script to a movie of the week! 
It was depressing! Abusive relationships, family problems, 
runaways, low self-esteem, drug peer struggling sin- 
gle moms, trying to make enough money to move back to 
where they were ar from. It almost made me forget 
about my problems and think | wasn’t so bad off. After a 
while though, what hurt most was that | would befriend a 
lot of these girls and it hurt to see a friend in a bind, espe- 
cially one that | could not do a damn thing to help out with! 
There was one girl though that | will never forget... I'll call 
her Amanda. She was an especially hard case for me to deal 
with. She was incredibly beautiful, long red hair, Gor eOus 
gipan eyes, alabaster skin, extremely intelligent, funny, 
twisted, the kind of girl I'd always hoped I'd meet. She was 
incredible in all senses of the word! 


her husband whoaey 
was enlisted in the 


ously not happy 
where she was at In. 
her life. She was working to make money 
to leave him, he didn’t know she was working. | spent the 
better part of that summer working with her. We talked a lot 
and we got to know each other really well, too well. A few 
months went by, we worked with each other pretty regularly, 
so we had become close friends. We had so much in common 
and soon a mutual attraction had developed between us. A 
kind of sexual tension fiad begun to form as well and we flit- 
ted with each other a lot! One day we had received a show out 
of our normal traveling range, so it was a bit of a haul. We 
went out, did the show and on the way home we got into a 
pretty heavy conversation. She began to tell me how she was 
ready to make the next step in her life, that things were mov- 
ing forward. She then proceeded to tell me how much she 
cared for me and that she really liked me, that she wanted 
for us to get together. | was truly flattered! Here was this 
incredibly attractive and sexy gid telling me basically all that 
| had wanted to hear for the longest time...but the circum- 
stances wouldn't allow me to reciprocate. | explained to her 
that | felt the same about her but unfortunately the way 
things were, the situation we were In, it could never work. 
Needless to say | got more depressed after that. Not too 
long after that night she disappeared. One day she just 
didn’t show up for her shift and | never heard from or saw 
her again. Man, this job was really fucking with my emo- 
tions, | was beginning to crack. 


To add to the misery of the job, the customers helped 
immensely! The customers varied, lonely guys, business- 
men on trips, couples, and yes, even other women! Of 
course we did our fair share of bachelor parties and what 
not but the meat of the business came from one on one 
rivate shows. All races, creeds, colors, economic levels 
joked shows. Some guys were just lonely and wanted 
someone to talk to, others wanted a peep show, and others 
wanted sex...plain and are In the year and a half | was 
there | saw and heard it all! There was one guy who enjoyed 
bag ee up as a woman by the girl and then got off 
watching her strip while he screwed the arm of his sofa. Sex 
with furniture! Now | had seen it all....or so | thought! 
Another guy (and this is completely true, | swear!) paid a girl 
to relieve herself in a cup and then pour it on him. Then, he 
proceeded to have her defecate on a plate. After defecating on 
the plate, the customer then took a piece of cake and mixed it 
on the Hen with the feces and proceeded to devour it! | almost 
puked! But, even with all the perverse acts and fetishes that the 
customers had, the company | worked for did not offer any- 
thing beyond a fantasy, I.E. NO SEX WHATSOEVER! It was 
nothing more than a strip show and a ie dance. Not much dif- 
ferent from going to a strip club with the exception that here 
the customer could feel free to “relieve himself” shall we say. 
Now to protect itself against prostitution, the company went so 
far as to run its own stings to ensure that the girls were break- 
ing no laws. So, everything was on the up and up. Now, as if 
the various acts of perversion weren't enough, the various 
locations we were sent to meet clients at were just as ridicu- 
lous! From houses and hotels to offices and trailers to boats 
and even a gas station convenience store! | saw it all! Some 
clients were cool and knew that many of the girls had body- 


guards : 
and so they didn't 


care if we were around. Those were the best because they 
would treat us well too, especially the really rich ones! | 
remember this one guy who was a regular and getting a show 
at his pad was easy money, literally! The guy had a porpeous 
beach house and basically let me have the run of the house 
while he was busy! Anything in fridge, cable, games, you name 
it, it was all at my disposal! A show with this guy was a mini- 
mum of two to three hours (2 to 3 hours at rou! ay ey 
and he would generally tip a girl from $100 to $300 an hour. 
Translation: on a good show at his house_| would make 
$290.00 for watching TV and having a snack! This was insane 
and incidentally not even my best night! My best night ever | 
think | pulled in almost a grand, but on average | was makin 
over $1200 working fifteen to twenty hours per week and bes 
of all it was all under the table! This was a constant stiug le of 
my conscience versus my ‘oe book and the pocket book 
was winning. ..for a while. Guys like him weren't the problem, 
they were older, single guys with money...who cares! But it 
was the other 90 percent that were see se to grind on me 
and make me physically ill. Guys with girlfriends, married 
guys, guys with families! Now, | am by no means Mr. Morality 
uf, come on people, even | knew this was wrong! | remember 
snooping around peoples’ houses and seeing things that 
belonged to their wives or pee t pictures of their kids, 
portraits of whole families! It made me sick to my stomach! It 
was horrifying to me to see these dick heads basically jeopar- 
dizing their families’ future and well being so they could get 


their rocks off! Maybe it was because | come from a bro- 
ken home and know what it was like growing up without a 
father in my life that this angered me so much! I wanted to beat 
the fucking shit out of these ys Sadly these Ns were only 
the tip of the problem...add to this the rest of the drunken, 
horny assholes with the collective brain power of a pea who 
expect sex and you have created a work environment that is not 
conducive to a healthy mental state! 


Now, when clients expected sex and would get irate after learn- 
ing there was no sex, that's when | would come in. A signal, a 
code sent to my pager, a notion, whatever, and boom! There | 
would be on that doorstep ready to handle whatever was com- 
ing my way! Many times clients would be intoxicated or high 
and therefore dealing with them was pretty easy but more times 
than not the combination of stimulants, hormones and emo- 
tions proved to be a pretty powerful mix. In the year and a half 
| worked | had three guns, a rifle, two knives, a bat and a 
plethora of household items pulled on me pape in three 
cracked ribs, two busted ankles, a few bruises, scratches and 
scrapes. All in all a really damn good track record considerin 

| never knew what to expect going into a situation and no’ 
being armed in any way. We were not allowed to carry firearms. 
of any kind due to an accidental death that had occurred a few 
years previous. A driver, an off-duty military police officer, 
drew and fired his weapon at a customer who had appeared to 
be brandishing a weapon. The customer was struck and killed 
instantly, it was later determined that he had no weapon, need- 
less to say that driver is currently doing time for manslaugh- 
ter. The only things | had at my disposal were my mind, m 
mouth, and my size. Most of the time some quick double tal 
or a menacing glance could do the trick but sometimes a little 
force and some quick thinking was necessary to get out of a 
situation in one piece. One night in question we had made a 
run to a show and everything was going as normal, nothing 
out of the ordinary. Generally it would be about ten to fifteen 
minutes before | would get antsy if | hadn't heard from the girl 
| was watching over but | began to get an uneasy feeling this 
night. We were in a large condo complex, groups of condos 
bunched together. | carefully crept up to the vicinity of where 
she had gone in and | began to hear muffled cries. At first | 
thought maybe it was a baby in one of the other condos, but 
as | grew closer | could hear it was coming from behind the 
door of the condo she had walked into. My heart sank, my 
body tensed uP, everything began to run together, all my emo- 
tions reeling. | began to pound on the door, the muffled cries 
became clearer. | pounded harder on the door and spoke loud 
and firm, “OPEN THE DOOR!” 


A nervous voice sternly told the girl to tell me she was fine. A 
whimpering, teary voice faintly came through the door, 


“\-I'm f-f-fine....I'll be out in a second...” | began to pound 
louder and harder, 


the door began to creak with every blow. | 
bellowed, “SIR, YOU HAVE UNTIL | COUNT TO THREE TO 
OPEN THIS DOOR OR| WILL OPEN ITFOR YOU!” At this point 
| expected someone to emerge from one of the other condos 
at the ruckus that had yal outside but nary a sole came out. 
“ONE! TWO! THREE!,” I yelled at the top of my lungs. No 
response, the door remained closed. My heart was racing and 
the adrenaline was pumping faster than a fuel through a race- 
car! | took a step back, recoiled my leg and BAM! One solid 
blow to the front door and a huge cracking sound rose from 
the doorframe! | took another step back, recoiled and BAM! 
CRASH! The doorframe splintered and separated the door 
from the jam sending it crashing to the ground! When the 
door fell and settled, out came a teary eyed, quivering girl, 
white as a ghost! | handed her my keys, “Lock yourself in the 
car, if 'm not out in five minutes, get out of here and call the 
cops!” She disappeared down the stairs as | came face to face 
with the customer. The man was a tall, lanky individual, ner- 
vous looking and definitely creepy! He began to eae with 
me, saying that he had called for a girl the night before and 
she ripped him off so he wanted to teach someone a lesson. 
He reached back behind him and began to pull rau nl 
out, but before he could produce it | balled my fist up as tigh 
as | could and swung with everything | had! | connected a 
blow to his face sending him sprawling backwards, stagger- 
ing as he tripped and hit the floor! The object that he was 
reaching for had fallen and hit the ground...it was a gun! 
While he was disorientated | made a run for it! | wasn’t going 
to stick around to see if he got up! As | flew down the stairs 
| only hoped she hadn't panicked and taken off leaving me 
there. As | made it to the pane lot, | saw my car sittin 
there with the engine running but! couldn't make anyone ou 
in the car. As | got closer | could see her balled 
up in the fetal position in the passenger seat. | 
quickly tried to open the door but it was locked, | 
had to coax her to open it. | jumped in and we 
peeled out of the parking lot like a bat out of hell! 
Frtadd | called in on my cell — to notify the office of 
mw What had happened, they wanted me to call the 
police but after her begging sobs not to, | took her 


mas a 


home. 


Needless to say neither of us went back out again that night, 
but for some reason | still didn’t quit. | stuck around and 
continued to work. It wouldn't be for another six months 
before | finally realized how miserable | was! Sure, | was mak- 
ing lots of cash, but | was depressed all the time! | had 
become asexual, the thought of sex repulsed me! | was get- 
ting an ulcer and worst of all the constant stress and pressure 
of the job itself was taking its toll on my life and me. Finally, 
| came to the decision that | had been lucky to that point and 
that eventually my luck was really going to run out. | had no 
plans to stick around to watch it happen! | said good bye to a 
chapter on my life that | now try and forget about. Even with 
all the turmoil it did an to my life, a few positive aspects. 
Working at that job taught me to be calm under pressure, be 
solid and stern, forceful, to appreciate what little | do have and 
the family and friends around me. It also taught me to never 
give up, to fight hard to reach m goals and not let anything 
get in my way! | am grateful for what | did take from that expe- 
rience, but if en were to ask me if | would ever do it again, the 
answer would be a resounding no! Do | regret having done it? 
No, | never regret what | do. | can feel remorse for the negative, 
but | try not to dwell on it too much. | do hate the empty feel- 
ing it left in me, that cold feeling inside me. It brings me down 
when | think about it, so again | try not to dwell. Part of me 
wonders though, what if | hadn't done any of this? How would 
| be different? How would things have worked out? Who 
knows? | would like to think that all the people | worked with 
managed to move on to bigger and better things, truth is | 
know for the most part this isn’t the case. | know a few of the 
drivers | worked with are still ce the same thing, putting 
their lives on the line. The driver who trained me now works 
in the office as a dispatcher and does side work as a bounty 
hunter. The girls there never lasted, it was like a deed 
door when it came to dancers. | know two of the girls 
worked with have graduated to the adult film world and are 
full-fledged porn stars. As for me, | am back on track and 
plowing my way toward my ultimate goals. As for 
Amanda...| think about her every now and then and won- 
der how she is, part of me does miss her. | hope she found 
the life she was looking for and most importantly | ho 

she is happy, wherever she is... Bottom line is | am grate- 
ful that in the entire time | was there cab serious hap- 
pened to me or anyone | worked with. Aside from my expe- 
riences, there is only one thing | am-left with from that time 
of my life. Every once in a while | will drive by a place | did 

a show at or catch some guy starting at me trying to figure 
out how he knows me. | think to myself, “I know the 
truth..."and I'll laugh to myself because | know why. | guess 
it's my own private little joke on the world. 
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Whipped into submission by Dislexa 


Ahhh, S&M (said with a whimsical sigh, as if this innocent 
little cherub of a gal would actually partake in such naughty 
things...) . Aside from being the name of a bike company 
that is due sacrificial alms for having bikes like the 
“Menstrual Cycle” and “Heavy as Fuck,” S&M is also a 
rather controversial form of sexuality in which gratification 
is experienced through the giving and receiving of pain. It 
is not surprising that in a world chalk full of fine lines (such 
as that between the manipulation of pain for sexual gratifi- 
cation and downright abuse, for example..), S&M has 
remained a controversial form of sexual gratification for 
many. And | know that you-yes, you-are at least somewhat 
curious about this lifestyle. Hell, even if you're not, | sure 
was. And | found a bunch of cool shit | want to share. And 


ping post, flog you with a cat 0’ nines and make you call me 
“Czar of Sexuality” if you dare complain. (Nothing like a lit- 
tle domination humor when writing an article on S&M, eh? 
EH? Come on...lighten up, slick). 


So if you're feeling a little spunky this Valentine's Day 
(maybe I'll even wear those silk boxers with the chili pep- 
pers on them, you're thinkin’ to yourself...), then why not be 
completely daring and do a little dabbling in the realm of the 
masochistic? Before you get started, however, the are a 
few precautionary measures you should take into consider- 
ation. 


Always warm up. Never start with a harsh blow. 

*Check regularly to make sure that things aren't going too 
far. 

*Before the scene, lay out all implements that will be used. 
Let the submissive look them over and become comfort- 
able with them. 

*Make sure means of first-aid, should the unexpected hap- 
pen, are nearby. 

*Take pauses to allow the sting to pass now and then. This 
also helps enhance the sensation a lot of the time. 
*Always watch for body language clues that things might be 
going too far. It's as much the Dom(me)’s responsibility to 
watch for these things as it is for the sub to let the Dom 
know. 

+ Always test pain-inflicting items on yourself first before 
using them on someone else. 

“Tips found on the information superhighway at: 
http:/www.strangeland. net/bdsm/sadism.htmi 


I'm the righter, so | set the agenda. I'll chain you to a whip- . 


Once you and your partner have decided to dabble in sado- 
masochism, you need to get down to business and figure 
out who's going to be wearing the pants (I guess in this 
case it would be more suitable to substitute “fishnets, 
spiked heels and a nasty disposition” for “pants,” but you 
get the gist...). Regardless of which one of you will be the 
Dominant and which one will be the submissive, there are 
certain responsibilities that are expected to be executed by 
both people. Yes, it's ironic that such a controversial sub- 
culture would have responsibilities, but come on people... 
we're talking potential death should this stuff get out of 
hand. (Drama queen? Maybe...). The responsibilities are 
as follows: 

in ibiliti 
*Respect the Limits of your Partner. 
Always respect safe words when they're used. 
*Regardless of use of safe words, always check with your 
partner during the course of the Scene. 
*Remain within the negotiated parameters of the Scene 
even if your submissive is begging for something outside of 
it. 
Always remember to be Safe, Sane, and Consensual. 

issi ibiliti 

*Never go into a Scene with someone you don't trust 100%. 
Remember your Safe Words and don't be afraid to use 
them. 
Keep the flow of information open between you and your 
Dom(me). If necessary, work out non-verbal signs and 
answers ahead of time. 
Always remember to be Safe, Sane, and Consensual. 


“Guidelines also found on the information superhighway 
at:http./www.strangeland.net/bdsm/sadism. html 


notch, you're at a ten and | could use you at a two,etc.) or 
RED (fuck. That hurts. For my life safety and the love of 
the sweet Lord, I'm gonna have to ask you to promptly stop 
what you're doing) and so on. 


There are numerous places that you can shop to satiate 
your every masochistic desire. Hardware stores, leather 
supply shops, pet supply stores (collars, folks) and not to 


mention masochistic specialty stores all can provide vari- 
ous nicknacks to make your S&M adventure an exciting 
one. Should you be of the extremely crafty sort, however, 
I've gotten my grubby little hands on an extremely thorough 
list of creative places to find S&M gear. It looks kind of like 
this: 


Music stores: Metal banjo picks (excellent and inexpen- 
sive "claws"), tambourine brushes, drumsticks, sound! 
effect toys. 

Beauty supply: Rubber bands, clips and clamps, hair- 
brushes. 

Theatrical/magic: Blacklights and strobe lights, mindfuck 
props, costuming, fake blood, stage knives, rope tricks, 
itching powder. 

Kitchen/home: Bathroom accessories (loofah Sponges, 
mitts), spatulas, cutting board paddles, cheese graters, 
pickle pinchers, wooden spoons, rice paddles, plastic win- 
dowblind closing rods (good canes). 

Pet stores: Collars, leashes, bells, dog food bowls, cages, 
remote electrical shock collars. Veterinary supply sells 
horse and dog bite gags, forceps, sterile needles, some 
restraints. 

Fishing stores: (Warning: fishhooks are not safe for pierc- 
ing play!) Fiberglass rods, weights, pliers and clamps, fish 
scaler (abrasion toy), bells with clips. 

Farm supply: Castrating bands (Elastrator), cattle prods, 
flexible plastic fencing material, mild electrical "pest" 
fences. 

Tack shops: Riding crops, harnesses and bridles, horse 
hobbles. 

Arts/Crafts: Tap Plastics cuts custom paddle/cane shapes 
and stocks fiberglass rods. Craft stores sell leather and 
Specialty rope. Tandy Leather sells horsehair, feathers, 
leather laces. 

Marine supply: Rope, winches, quick-release Snaps, pul- 
leys. 

Climbing supply: Heavy duty ropes, carabiners, suspen- 
sion harnesses. 

Shoe Repair: Scrap leather, heavy rubber soles, laces, 
polish. 

Auto Parts: "Parts retriever" gripping toy, funnels, wind- 
shield wiper blades, vinyl cleaner. 

Fabric stores: Clover clamps, spiked measuring and cut- 
ting wheels. 

Pharmacies: Menthol rubs, Ace bandages, douches and 
enemas, aspirin (increases bruising), snakebite kits, 
Betadine, First Aid and safety gear, cotton swabs, disin- 


executed property. 


fectants Baby Wipes (contains nonoxynol). 
Five and dime: Cheap clothespins, tupperware drawers to 
organize your toys. 

Toy stores: Toy paddles, jumping rope, age play acces- 
sories. : 

Thrift shops: Cheap leather and fur coats to recycle, 
leather belts, "tearaway” or disposable clothing to rip off 
your body. 

Groceries: Foodplay items like cucumbers and other inser- 
tion toys, whipped cream, tabasco and hot sauces (not 
insertion toys). 

Sporting goods: Muscle rub, paddles, fiberglass fishing 
rods, chin-up bars can be installed for bondage, Camping 
"potty chairs" for watersports play. 

Hardware/lumber: Rope, tarps, paint mixers (great little 
paddles), bungee cord, snap hooks and connectors, 
clamps, sandpaper, dowel rods for canes or spreader bars, 
eye bolts, chains, alligator clips, plastic rods, small inner 
tubes (slice lengthwise for flogger). 

Medical/lab supply: Catheters, enema gear, forceps, 
latex, needles, scalpels, disinfectants, ambulance shears 
(emergency bondage cutter), urethral sounds, speculums, 
restraints, backboards, c-spine collars and rigid braces. 
Law enforcement: Billy clubs, leg irons, handcuffs, thum- 
beuffs, come-alongs, spare handcuff keys, saps, uniforms 
and boots. 

[Compiled by Tanith Tyrr] 
http:/\www.bdsmpeergroup.com/Resources_Creative_BD 
SM_Toys.html 


FUN WITH HOT WAX 

(FILED UNDER “THINGS YOU NEVER THOUGHT POS- 
SIBLE”): 

There are three main techniques when using hot wax for 
S&M purposes-dripping, pouring and painting. | am, unfor- 
tunately, not familiar with any of them. So | therefore turn, 
once again, to the guidance and counseling that can some- 
times only be derived from the information superhighway: 


Dripping 

This is probably the most popular way of applying hot wax 
to a submissive. The wonderful moans, the delicious 
squirms of your submissive as s/he reacts to each delight- 
ful drop of hot wax makes dripping a favorite for many 
Tops/Dom/mes. You can drip hot wax anywhere below the 
neck as long as you use common sense with how hot the 
droplet of wax is. 


Tools of the trade 
Candles...Depending on how much wax you intend fo drip 
at one time determines how big a candle. Household emer- 
gency candles that you can get at grocery stores and the 
local hardware are a good choice. The candle, depending 
on how hard it is (this determines the melt temperature) 
should be held at least 18 inches above the intended skin 
impact point. 


Safety 

Watch what type of candle you use, harder means hotter! 
We suggest that you place the back of your hand under the 
candle at about 18 inches and land a drop on it before you 
drip it on some tender bit on your sub. If it is too hot for the 
back of your hand, it is way too hot from that distance on a 
nipple, labia or the head of a cock. Darker colors also mean 
more additives. Also remember that because the wax is 
melting near the burning wick, the actual temperature of the 
wax when it leaves the candle is very much higher than the 
melting point of the wax. And please remember, wax 
retains heat so it will not cool nearly as fast as water will in 
the same distance. A special note about beeswax. 
Beeswax burns at such a high temperature that it has been 
observed that droplets can actually be on fire as they leave 
the candle. You want to avoid sub flambé if possible. 


Pouring 

This is probably the riskiest of techniques as temperature is 
extremely critical when pouring wax. However, this is also 
probably equal in intensity to painting, which we will dis- 
cuss soon. Pouring little streams of hot wax onto a prone 
sub so that little rivulets of hot wax run down the sides and 
between the legs is a joyful sight to see, and hear, indeed! 
And pouring is most certainly going to put that slutty play- 
thing into the deepest of dives. Pouring, if you take the 
time, can result in a near body cast of your subject. 


Tools of the trade 

A large double boiler typically used for candy and candle 
making is a good choice here. Pouring takes a lot of wax, 
so you might look into the candle wax suppliers on 
InfoSeek on the internet or your local craft stores for 5 and 
10 pound blocks of raw paraffin. 


A good candy thermometer is required to determine the 
temperature of the melted wax. Here, we would like to sug- 
gest no hotter than 120°F as the maximum temperature to 
consider when pouring. 


Ladles of various sizes, which can be purchased at any 
department store or grocery. We suggest the coated ones, 
as they are easier to clean. 


A drop cloth or plastic painting sheet is a good idea. You 
are going to use a lot of wax, so catching it in something 
other than the carpet or bedding is a good idea. 


Safety 

Again, the most important thing to consider is temperature. 
Larger brushes hold more wax and, hence, more heat. 
Therefore, that should be considered when going for the 
genital area or tender nipples. Avoid the face and eyes, as 
before. Be aware that some brushes, like basting brushes, 
have somewhat stiffer bristles with sharp tips, and poking 
the bristles ends straight to tender skin can cause penetra- 
tion and injury. Avoid reusing the wax that you used in gen- 
ital areas as you cannot sterilize the wax short of heating it 
to temperatures that will cause the wax to begin to smoke 
and possibly ignite. 


Summary 

Hot wax, however used, can be one of the most intense 
and erotic parts of your scene. However, it is edge play and 
can do bodily injury to your sub if you are not careful. Enjoy 
those delicious moans, whimpers and squirms you will 
surely get with hot wax play. But always remember to keep 
it Safe, Sane, and Consensual. 


TAKEN FROM: 

http:/www. strangeland.net/bdsm/sadism.html 
So now you've got your handy-dandy list of masochistic 
shopping locales (check), some rather loose guidelines to 
follow (check) and a few creative suggestions for fun things 
to do sexually with hot wax (triple check). | could give you 
all sorts of quirky ideas on how you should whip your part- 
ner into submission or in what direction you should tug on 
their clamped nipples, but come on, you need to get your) 
own creative juices flowing for that stuff, you lazy ass. | can 
only assume that like in all sexual ventures, practice makes 
perfect when it comes to S&M. On that optimistic note, why 
don't you get your ass to the drawing board this Valentine's 
Day? 
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“This thing blazes...some of the most ingenious musicians floating 
: around Nor Cal right now. The fast parts rip, and the _ 
_ heavy parts could crush ¢ cars. "HITLISTINov/Dec 2000) 


Oss, _ despair and freedom, - 
) on vocals. 
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There is a 
rare sub- 
culture of unfortunates 
tight in our midst. A mot- 
ley band of pariah forced 
to parade their disproportionate bodies before our slavering dollars. It’s sad, real- 
ly. Here, condensed, is their cry for help. 

“Name: Darren. Occupation: male 
dancer/entertainer. Costumes: cop, sheriff, 
pizza guy, construction, cowboy.” Pizza 
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Eroticism traces its roots to ancient 
Greece and Egypt. Even today, erotic 
performance has deep psychological and 
cultural 


gestive dance is 

us. Our culture, 

on the insatiablé::s 
average American to pe 
formula: wave a funk of fle: 
spot. Like eve ig 


manner. 


| Y¥eGOy 
although this image has begun to chang 
with the times. Mannerisms; gestures and 
expressions do much in other countries to 
communicate the subtleties of arousal. Verbal 
insinuations and culturally significant acts 
belying well-disguised passion serve to 
heighten the erotic experience. 
There is something to be said for 
delicacy. 


Indian sexuality is considered 
to have culminated in 
Vatsayana’'s book of 
erotic science, Kamasutra. 
Says Indian author Sudhir 

Kakar, “Sexuality stems from 

ie human desire to procre- 
ate, and the architecture of the 

bodies facilitates this. This is uni- 
versal.” 
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Many Western European societies are 

much more open about sex. I’ve seen countless 

French movies bordering on soft-core, but staying reasonably within the limits of 

taste and convention. This is because the French do not burst capillaries over the 
slightest inch of bare flesh, but embrace eroticism as an integral part of life. 


Everyone likes sex. 

The only problem is, most of us are not articulate enough to fully communicate and 
appreciate this sensory experience. Strippers are the ill-fated creatures who have 
to pander instead to our grotesque consumption of the pseudo-erotic. Pity them. 
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Teen Sex Sells: 
Teen Sex is not only an issue, 


it’s a product. 


Sex, sex, sex. That teenagers do It is certainly no surprise, 
that they do It on television and movies has been for the past 
few years, Another surprise Is the current influx of sexy teen 
pop stars heralding the benefits of being a virgin. What are the 
real facts though? Are teens having more sex in the new mil- 
lennium or is the glamorization of abstinence actually inspir- 
ing teens to hold out instead of put out? In this article we will 
discuss the controversies within media portrayal of teen sex, 
some of the problems facing gay teenagers, as well as crunch 
some numbers and show whether teen sex has increased in 


the past few years or decreased. 


One of the major controversies regarding the world of teen sex 
right now stems from everybody's favorite lollipop, Britney 
Spears. Famed for her enthusiastic performances and procia- 
mations of abstinence, Ms. Spears has been under fire In the 
past few months due te talk of speculated breast implants and 
her racy attire. Remember the MTV Music Awards this year? 
Well, most people don’t as well, but they do remember 
Britney’s flesh colored bodysuit encrusted with rhinestones in 
oh-so-strategic places. British newspaper, The Observer, 
noted this year that despite puritan claims, Britney is a “siren 
who spreads her legs, flashes her knickers and peddies the 
gospel of precocious sexuality.” 


It seems an odd argument considering that one of the main 
feminist movements of the 90s was that the way a woman 
dresses Is for herself and doesn’t mean she is inviting sex or 
rape. Britney is after all, a woman, or over 18 so to speak, 
However, that Britney is near her twenties and chooses to 
dress the way she does Is not the main issue many would con- 
tend, that her audience are twelve and thirteen year old giris 
Is. Does Ms. Spears attire affect these young girls? No doubt it 
does, just look at the rows of Britney flavored merchandise in 
your local mall. However, it could be asserted that the real 
damage Britney is causing young girls in America Is not that 
she’s influencing them to have sex (the gospel according to 
Britney tells them not to), but rather that she’s yet another 
media figure communicating to girls the need to have the per- 
fect body, the perfect clothes and the perfect life in order to be 
happy. 


In the world of television and movies, stories of teen sex have 
reached an all time high. In the past few years, shows such as 
Dawson’s Creek and movies like American Pie have achieved 
popularity with their storylines of teen sex with other 
teenagers, teachers, and of course, the infamous apple pie. 
However, are thelr portrayals accurate reflections of 
teenagers? Most teens that | talked to about Dawson’s Creek 
felt that the show used vocabulary that was unrealistic and 
that the storylines were more soap opera than high school. 
They also felt that the show should be renamed Pacey’s Creek 
since he seems to have more sex than Dawson. However 
American Pie, although slightly more slapstick than real Iife, 
had elements in it which teens felt reflected their behavior. 


There were kids in the movie who were experienced, inexperi- 
enced, and the in-between. 
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One groundbreaking element 
that has been depicted In 
Dawson’s Creek, however, is 
the subject of being a gay teen. 
On the show, the stunning 
green eyed football player, 
Jack, reveals to his friends 
that he is gay. Of course, in the 
world of TV, Jack’s revelation 


h 


Is welcomed and, soon 
enough, he finds support from 
his friends. {n real life howev- 
er, teens who are gay may 
have a much harder route. As 
we have become a more social- 
ly evolved society, the high 
school atmosphere has become a 

more accepting place for gay teens however, the home atmos- 
phere Is still difficult. Some teens who reveal that they are gay 
to their parents are kicked out or even beaten. In some areas, 
gay teens with nowhere to go are often left with no choice but 
to exchange sex In order to find a place to stay. It may sound 
far fetched to many of your suburban ears, but it does happen. 
Try and imagine dealing with the pressures of coming out, 
being kicked out, and hustling on top of just being a teenager. 
No matter what your stance on homosexuality may be, as fel- 
low human beings the situation those kids find themseives in 
Is harrowing and deserves love and support. 


But what are the facts though? Are teens indeed having more 
sex as the media would have you believe? Believe it or not, the 
answer Is NO. That’s right moms and dads, more and more 
kids are choosing not to have sex nowadays. 


This year the National Centers for Disease Control and 
Prevention released surveys that showed the numbers of high 
schoolers having sex have dropped for the first time in twenty 
years. The number of teens who had had sex in 1991 was list- 
ed at 54,1%, however in 1999, this number dropped to only 
49.9%. Of those teens who were sexually active in 1991, only 
46.2% said they used a condom, by 1999, condom usage by 
sexually active teens had risen to 58%. 


In addition to this study, The National Campaign for the 
Prevention of Teen Pregnancy, released surveys that showed 
that 80% of girls and 60% of boys who are sexually active 
teenagers wish they had waited until they were older. 


However, the reason many teens are choosing not to have sex 
has fess to do with pregnancy, or saving one self for marriage 
as it has to do with AIDS. American teens today have grown up 
in the age of AIDS education, they realize that promiscuous sex 
can lead to death. The antiquated 70s videos of sexually 
transmitted diseases have had nowhere near the effect that 
witnessing friends and family members die of AIDS have had 
on teens today. Teens today realize that having sex even once 
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Control and Prevention released surveys that 
showed the numbers of high schoolers having sex 
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can lead to AIDS or many other sexually transmitted diseases. 


Ironically though, it is the flood of STDs surrounding today's 
teens that make alternatives such as abstinence a tough sell. 
In a letter to The Plain Dealer publication, one reader noted 
that teen sex was too complicated an issue for abstinence- 
only education. The idea here being that teens are having sex 
today, they know all about it and find out more from various 
sources. Rather than try to tell them to stop if they’re not 
going to, they should be encouraged to use condoms and birth 
control. 


However, the other side of this statement is that it’s never too 
late to stop. Another reader disputed the above opinion by 
stating, “if a teenager wants to have sex, that is his or her 
moral decision. If a teenager wants to have an abortion 
because she had sex, that is her moral decision. However, If 
two teenagers want to have a cigarette after they have sex, 
then watch out. Now we have crossed the line to moral out- 
rage.” The reader then added, “Could someone explain to me 
why we can't say no to sex as we say no to smoking?” 


So while It seems that teens are having less sex today, the 
arguments concerning handling the issue in general are as 
heated as Britney’s hot pants. What is certain is that teens 
aren’t given enough credit. You would think considering the 
plastering of teen sex so prevalently in every magazine, TV, 
and movie that teenagers are humping behind every tree or in 
every dark alley. Maybe however, they’re smart enough to 
realize that while the media shows the side of sex that Is 
attractive young people getting it on and coming out of the 
closet to glorious applause, it doesn’t show the side that is 
crying babies, being kicked out for your lifestyle, or prescrip- 
tion medicine for an STD. Maybe the real problems facing teen 
sex today aren’t teens at all. As Nancy White wrote in the 
Tampa Tribune last year, “[s]ure, teens are curious about sex; 
that's one thing that hasn't changed. What has changed is the 
way adults - who used to look out for the best interest of chil- 
dren - are either surrendering to the sexual tidal wave or mak- 
Ing a buck off it.” 


Anaheim will 
not bend (over), 


“It was so clearly a matter of blatant 
homophobia, and it seemed to me 
that the longer we waited to call in 
extra help, the more chance the 
district had to cover their asses,” 


by Mira Ingram 


Ban the Ban, a recently formed coalition 
of anti-censorship and gay rights 
activists, made their debut protesting 
the homophobic book ban at the 
Orangeview Junior High school library 
in Anaheim on February 1, 2001. Police, 
school security, and even school board 
members observed the nearly fifty 
demonstrators from a distance as they 
handed out flyers, pencils, and balloons, 
and spoke with students leaving school. 
What had been planned as a short edu- 
cational action turned into an hour anda 
half dialogue and demonstration with 
students and protesters. 


The Anaheim Union School District has 
banned a series of biographies for 
teenagers about famous people who are 
lesbian or gay from Orangeview. The 
school district claims the series, “Lives of 
Notable Lesbians and Gays,” is too com- 
plex because it is written for teenagers 
between the ages of fourteen and nine- 
teen, despite the fact that similar books by 
the same publisher on the lives of women 
and African Americans are on the library 
shelves with no problems. 


an 
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The ACLU is suing the school district, 
thanks to Library Technician Tommy Kovac, 
who originally contacted them about the 
issue. After the books had been held by the 
district for several months, the school librar- 


jan asked the schoo! district to return the 
books or give a reason in writing why they 
wouldn't be returned. Neither the books 
were returned, nor was a reason given in 
writing as to why they couldn't be returned. 


“| could see very early on that none of the 
librarian's efforts to go through the proper 
district channels were going to get us any 
results,” said Kovac. “It was so clearly a 
matter of blatant homophobia, and it 
seemed to me that the longer we waited 
to call in extra help, the more chance the 
district had to cover their asses.” 


Activists, some from as far away as San 
Francisco, met outside Orangeview with 
helium balloons displaying the names of 
famous lesbians and gays such as Ellen 
DeGeneres and Walt Whitman. When 
school let out, they handed out rainbow 
colored pencils to students that said, 
“Don't Censor Me!” They also educated 
Students about the books that were banned 
with a flyer explaining background informa- 
tion on the ban, and encouraging students 
to demand the school district end its cen- 
sorship. The flyer also listed the names of 
close to one hundred famous lesbians and 
gays. 


“We felt it was important to let the students 
know what was happening at their school 
library and what the district doesn't want 
them to know,” said Ann Archer of Liberate 
Orange County, one of the organizations 
involved with Ban the Ban. “The school dis- 
trict is making decisions for the students 
without even allowing them to give their 
input.” 


The Ban the Ban coalition was formed after 
San Francisco Queer Nation activist Todd 
Swindell read about the book ban in San 
Francisco papers. Swindell, who grew up in 
Orange County, contacted activist friends in 
Liberate Orange County and ACT UP San 
Francisco, who jumped in to planning the 
action, 


"| felt it was important to come back to 
where | came from,” said Swindell. “Most 
activists from Orange County have felt they 
need to leave the ultraconservative climate 
to create change. But Orange County has 
changed, and the youth of today are in the 
infancy of new social movement. Things 
have changed so much that | felt it was 
important to come back and support those 
working for justice here.” 


The beginnings of a new social movement 
could be seen in those who attended the 
demonstration. Several protesters were 
Students from area high schools and local 
Gay/Straight Alliances. When Orangeview 
Students found out why protesters were 
there, about one hundred and fifty stayed 
behind for an hour and a half to join the 
demonstration. 


Although school officials deny 
it, several Orangeview stu- 
dents reported that the 
school administration 
told them over the 
PA system that 
they were to go 
home _ immedi- 
ately after 
school, and 
that they were 
not to talk to 
protesters or 
the media. 
Some _ stu- 
dents pointed 
out one 
school official 
with a cClip- 
board, whom 
they said was 
taking down 
names of stu- 
dents for 
Saturday 
School, a four 
1 Aer «pay ete 
Saturday 
detention, for 
attending the 
demonstra- 
tion. 
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Students 
seemed more 
concerned 
over the pos- 
sibility of 
Saturday 
school than 
unsafe 
demonstrators, 
and despite the 
threats, they 
enthusiastically 
made their own 
signs and chants. 
Many students said 
they felt they should stay 
because they had relatives or 
family friends who had been dis- 
criminated against because they were 

gay. One student said, “Our teacher told us we had the right to stay here under the First 
Amendment. | want to do what is right.” 


“Hey, hey. Ho, ho, Censorship has got to go,” chanted Orangeview students, who made 
signs that said “Stop Ignorance,” “Gay is Cool,” and “Teach, Don't Preach.” Some students 
started break dancing to the rhythm of their chants, adding to the enthusiastic energy of the 
crowd. 


Karl Goldman of ACT UP San Francisco said activists were not only demanding the return 
of the banned books, but were also demanding that the school district work to end homo- 
phobia. 


“California law prohibits harassment of students based on sexual orientation,” Goldman 
said. “The Anaheim school district is using the excuse that students who read the banned 
books may be teased in order to justify keeping them off the shelves. Instead of hiding the 
truth about lesbian and gay lives, the school district needs to be working to end homopho- 
bia among students and teachers.” 


A few Orangeview students yelled anti-gay slurs, but the majority were Supportive of pro- 
testers and wanted the books returned. “If the uninformed students knew the people they 
were learning about were lesbian and gay,” added Goldman, “they probably wouldn't be act- 
ing so adversely to these issues.” 


“The kids seem so supportive,” said Tommy Kovac. “They seem to understand that this 
wasn't just a gay/lesbian issue, it was a matter of certain people trying to control what ideas 
our kids are exposed to.” 


The school district is currently in settlement negotiations about the return of the books. 
Although he was not allowed to discuss the particulars of the case, Tommy Kovac com- 
mented, “It's still a long way from being settled, as far as | can tell, though. The books are 
still gone.” 


Chelsea House Publishers donated several of the banned books to Ban the Ban, who in 
turn donated the books to an Orange County drop-in center for lesbian, gay, bisexual and 
questioning youth, where the books can be guaranteed not to be banned. Fortunate for the 
youth involved with the drop-in center, but unfortunate for the others, who just may be the 
ones who could benefit most from reading them. 


Got a-Heart 
on? 


Unzip Your Valentine's Love 


Sexy Lingerie 

Flavored lotions, lubricants:& oils 
Erotic: Games, books, videos and DVD’s 
Juicy andewild Valentine cards 


* TOYS TO TEASE & TOYS TO PLEASE 


the 
EROGENOUS 
zone 
343 N. State College Blvd 


at Chapman e Fullerton 
Open 7 days © 714.879.3270 


CREEPERS 


STEEL TOE BOOTS 
T.U.K 
GRIPFAST 
UNDERGROUND SHOES 


WWW.HOWCOOL.COM 
1.888.339.2665 


is Paul 
isexual. 


m BI 


my name 


and | 


‘buiuana Aepsaupay 

40j suejd aaey | yng ‘Auos Wy~WA :9 
‘ajdoad jybie jo 

UBABS 10j Baijua Ue Hulig 0} Ba. [aay ‘OS 
*‘SpipMuaye yONyOd e Salay] jYO ‘UaAeS 
ye Buluana Aepsaupam Ayana si yoiym 
‘APNYS BjqIq 1NO 0} NOA ayIAU! O} JUEM | “IW 
<jUWep> :> 

“dojssioop © Se }! Bsn j.uOp MON ‘|W 
<dojssOOp “wWy>*syuPY :9 

“UOISIBA Sawer Huly ayy “ajqiq UOWOW 
ayy Jo Adoa e noA anib oj yuem | “AYOEXA JON :W 
éj!| Buiyjas noA ase “oy :9 

é}i aAey NOA Op yng “pooyd :;w 

YE 4O paeay | “WA :9 

éPOD JO Bao] By} Mouy NOA op “bul 

-J8PUOM SPM | MON ‘pewweyny jeasb syeul :W 
“ANyMe WwW} yng Buy Hulop Ww] :5 

<jsse Aw pewweynyj> 

épewweyny 4ybiuo} Huiop noA ase MOH :W 
‘(Alltg si aweu 

jP3J) pewweyny “si aweu Aw :uosuad Ae 
“sjules Aeqg Jaye] yo younya ayy wo 
BAeyusseidas pooysoqybiau Ajpuaisy 31,noA 
ja1yazQ Si aweu AW “‘buluans poog -:uowop 
“JOOP S,uosiad Aeb ye uOWOW 

jzind ef 

‘goes ueuinY ay} ulof pue saduatasyip ino doup 
“Woy HOYs ul “Yye;qyue;quelg “Ajai90s ayy UIyyIM 
Jenpesb si abueyo awy anp uj ‘buryuiyy jo Aem 
S,UPW JAYJOUP BdUaNYU! [JIM SOIuja SIY jNO aAI| 
0} UOISIDap SJENpIAIpUI ay “(SaluedWwoOd sayin 
PIUJOJED Pue ‘D3dO ‘SIOW-dy[IYd “yosoisiW) 
suoyeiodiod sofew pue (ysng ‘said pajel 
-nbneu! Ayuacas) juawusanob ayy Aq passaiddo 
SI auoAJaAa pue “(Aaljea ayy Ul aSOUy 10j }daoxa) 
AYS anjq awes ayy Japun sani auokiang ‘ald 
-0ad passeiddo ue aie am ‘ajoym e se Ajal20S 
“@AIAjaul pue Aiessadauun anaijag | YOIYM ‘2jI| 
JO (2y8 ‘Ayyjenxes “apuab ‘ssejo je190s) yoadse 
Auaaa spiemo} uoyezuobajes spuajxe Ajaio0s 
sAepo| ‘diysiaumo pue uoyeziobayes jeis0s 
Sapnjoul YdIyM suoyeziAld abny o} ‘Shuyyas 
J&Q14} wooly panjons aaey SueWNY BW YIM 
*(@|dwiexe 10) MOUS UOISIAa|a} paseg-Ajljeas 

Aue aye}) sjewiue jeis0s ase suewny 


“MOU UO BWOD 


-P8J SNOJaWNU aq pjnod aay, ‘(juwep) Aeb wiy 
ayPW j}USBOp yey} ‘UPL JaYyjOUe YJIM XasS Sey 
uew yyblieys e 4) yybreys wiy ayew jusaop yeu) 
(uaddey pjnos 4 jAeH) UPWOM e YIM Xas SPY 
uew Aeb e j1 ‘aaueysul Jo4 yjas jenxas ayy jo ua 
-AODSIP ay) Hulinp uoWeyuawiedxea Ajdwi sayyes 
PINOM JySHeEYS ay, “AeH ase ajdoad ua jo jno 
auo uPaw Ajluessadau j.usaop jeu) jng “(Wau 
40j poob) suoyejas xas awes YIM Jee; ae 
ajdoad ua} jo yno auo ‘DySWeYs SIy) 0} Bulpsozoy 


*X9S BWES BY} YIM pa 
-juaWiadxa Ajjenxas aaey ajdoad ua jo yno aug 


*(beq ayonop janjan e ayew 0} MOY a}PIysuoWap 
IL] Moys jxau) Bulyy poob e si uoyeyuaWiadxa 
Bulag yulod Ay “syoIy Usod 410j Auaayjap Aep-jxau 
OU SI aJay) aSnedaq Way) YIJeM oO} APY PijNOM 
uaw pue ‘elsauopu] wos sopjip yuid uosu 
paeds-ninw ‘Ajiod ueyj sayjes Ssabuy asaw sayy 
YIM ayeginjsew Oo} aAeY PjnOM UaWOM ‘skem 
-UNJ HOMIE 4jO Yl] jou pjnomM saue|d 4sixa jou 
PINOM Ajoujoaja9 UOHeyUaWadXA ynOUsM “AlO} 
-SIY UHM. UIYJIM SIEM By J/eY JOJ ajqisuodsas 
aie sueysiiys AYM Japuom nod puy ‘yjeap Aq 
ajqeysiund uls jeyiow e sem (uewW ay jo doje si 
UPWOM 3Uj 3J84M SUOISOd jenxas pue ‘xas jeue 
‘xs [P10 ‘bulssiy youey osje) uoWequnjsew yeuy 
paessap ydinyd au; adoing jeasipay bung 


*(uoHeqinjsew jnoge ujdap oju! sa0b 

ay ‘xoqyeams wingje 

psom uayods suijoy AlueyH yno y9aY49) Aeyo 
8q ysnu }! ‘oS “yah ‘yo uayley j,usey yoIp Aw pue 
(YINW OO} jo yDe! NOA Ssajun) poob sjagy 4) Epeq 
40 poob ‘uoysanb jeaojays e yjasAw yse | ‘aha 
ay) 0} buljeadde aiow aq pinom syed aijqnd ‘sa 
-ysng au} ul 4jo 41 Bulaey aw yonw.os juads ajd 
-oad Aeb ji puy gburuiow ay) ui auo ye woojseas 
ay} J0y saul} Huoj jo snolsidsns aq syjeisyjo 
[290] }.UPj|NOM *SW00NSaI JiQnd yo Ayiqeyiene 
ayenbapeul ay} 10; Mou Aq juauiusanob jesa 
-paj pue jeI0| ay} pans avey pinom suesuewy 
Aeb ‘ana sem yeuy js] “Ayybiu yo Syo0s siaUy yab oO} 
SOIJUO |j-}J-8ZIS-auo oul SpedApog juasayip 
abpam Aayj) asaym (Auaqqnys jo adaid aaiu e 10) 
SWOOJS81 IIQNd spseMmo} paacoid ajdoad Aeb 
‘UOWeqINJsSewW UPY) Jayjel aAaljaq OYM ajdoad 
|! @Wos ssoide UNI dA) BUyasI] AWW 


SN UJIM 81,N0A, Jey) BAeY AjUNWIWOD 
Aeb ay] ‘sayiunwwos jybieys pue 
Aeb yjog Aq pazioyiia usaq 3A, (Ay 
-Wenxasiq) sduasajaid Aw oj ang 
*Z/vz ob 0} poob yonw Ayaid 
ase SAnb ayiym “(yl ojul jab euueM ~~ 
4,uop | 3ng ‘pjnod noA) powed jenys 
-uaw Jay Buiinp jib e yjIM xes aaey }.ueD 
“goey INOA ssojoe Jadedpues bulb 

-beip axl) yonw Alaa si yoiym (MopeYs ¥90]9,0 
BAY © YJIM) Anb © buissny 0} paiedwod ‘sainjea; 
Je1isey yYJoows YIM IB © ssiy 0} Bulysayal sj] 
“sSaayebau pue Sal} 

-ISod @aey Yyjog “UaWOM pue UBW Yjog Jajaid 
| ‘Ayjeuosiag “sayew se asow Jajaid am sapuab 
yoiym sayigads Ajuo Ayyenxas anayaq | ‘juaW 
-BJE}S BADGE aly UIYyIM Ajenxas Aw auyap of 
ay!] | “Ayuasayip poojssapun s4i ‘aoejd pue awy 
juasayip © uj ydaou0d ajqeuen e si Ayjenxas 


“sBYJOUP BUO JIM aq 0} SUUUNY JOy jeINJeU SIE 


*(ajoyssy ue WwW.) pue) uewny aie ajdoad Aeb 
Bulag yuiod AW ¢eoey Jey ul ysty Aw yuejd pynos | 
uayM (JYyby Jed e Ul ByI]) JNO SaAa Aw Yyo}e19S Oj 
jdwaye ays pjnom ~UeW S.Yyd}iq aWOS |PAa}s O} 
318M | Jl JEYM ‘OS “SJayjJO pueysSJapuN pue ‘ajejal 
esau! 0} Aloedes ayy Sey auoAiane ing gsped 
-JajUN0D yybIeys 1984} YIM payelsosse jou Aye 
-NSN ‘S|BAB| JUBIAYJIP UO UBWOM YJIM ajejas Ua 
Aeb asnesaq sji aqkew yeaib os aie uaw Aeb 
yuIuy SpuaLy ajewiay Aw AyM puejsiapun j.uop | 

» }S1X9 4,u0p jsnf Aeyy “ou, puodsa 
Ayjeyuaws | YyoIUM Of ,uaye} Jo Aeb sayyia 
ase usw pooh ay je, pode spuaiy ajeway ee 
ajbuis Aw urebe pue ew, gajdoed uesvewy 
ayy jshuowe aagj jeuoyesidsul jo uoWeUIesU! aye 
2q 0} (jj@9 yxBU BY UI YUOW ayy HuloYUJOD JosE 
JO ‘umo} 84} YONoJYy apnu HuluuNs Joy SnOwWeyUI 
agkew) jules ueadoinz ainasqo awos y2Id— 
4,upip Auedwod yiewyjeH ayy Ajyiqissod au si! 
JeUM ‘SAA J] ZaUIUaleA ‘IS e ala) SEM JaPUOM 
| ‘OWED pasies joy ‘Aeg Sauyuajen jo bu & 
-UPAW BY} ajejdwiajuod oO} psoye ued | GaUjO 
jueoyiubis © ynoyM buleg | ulebe asu9 £ 


uIys ned Aq 


‘akg “Aeyo “Uwn CW 
"]2Y JO Jara] YJUaAeS By) 0} Bul 
-puaosap aq jj.) Ayjenyoe “Mmouy | ‘Yea, :9 
é|!@y ul wing 0} bulob a3,n0A Mouy noA 
pip “Aem ayy Ag ‘oo} ‘noA buysew adIN ‘W 
‘yono} ul daay $ja7 ‘nod 
ef buyaew aoju “y0y-aoue7 “Jam “Auos Wi) :9 
jaw asnoxz ‘IW 
‘padiaid yealb 
YOO] pinom esoy, “00} ‘Sajddiu Ayiad “sa, :9 
"NoA yueU) “WH: 


406 an.nok asnes, yno y10M NOA op “ABH jdNA :9 
<JPayew yo yoel> Eye ‘UBWOM OM ‘| 

“UBWOM OM} UBIMIJaq BAO} 
Su ynoge Aioys yaams e Sy ‘ajbunr yinajAqny 
au} ‘ayuoaey jeuosiad Aw pue “iawuwnip 
gay) jo Adoo e noA anib 0} pajyuem jsnf | “WH ‘9 
yo0y aoue7 
“yooy ‘jueaw | <jAeb spunos jeu) juwep> ‘adue7 
si aweu Aw <aweu auljnosew yUIyj> "WA :W 
‘aweu sno jab j,upip | “Auos 
qu) ‘ajAjsayy Aeb ayy 0} noA aonpoyu! oO} aay 
4wi| “uosiad Aeb poousoqubieu Ajpualy ino, :9 
: <j2dy> jdJUM ‘IN 
‘uosiad Aeb poowsoqubiau Ajpuaty 
4 inoA wi. puy “Ajjig S} aweu Aw ojjaH :uosiad Aeg 
<jeA ayous jim pos Aw 
‘SsouyIM S,4UPAOYeLS © 24,NOA fI> gSaA ‘UOWOW 
“JOOP S,UOWJOW ye UOSJad Aed 


“afq poog :9 

"QDIU J89j SBOP J] -W 
“sjeay ulys Aw 

821uU MOY YOO} ‘ing ‘jnos Aw uo sqip sey Apeaje 
Joop yxeu Ape; uoAy ayy “Auos jx9NJ YO ‘9 

: yew 
-JPM J0§ yOog uodnod e pue ‘uaAPAaY JO jaAd| 
UJUBABS BU} SPJEMO} PUBISP |JIM | HAAUOD BOW 
auo jab | ji puy “aAo| S,pog Huyjjas we | “pay |W 
<éJeyM> éJPUM (9 
jpuodas asow auo \snr ‘|W 
“yng AOS Wi] "S8A :D 
<jajoysse noA> jAsng ase ains no, jAW YO ‘W 
<jAppng july ay} jab Sjaj> 
“sAepsaupam Ayuamy yxou ayy 10) Asng aq ji, 
oes ul 00} ‘Aepsaupam yeus Asng aq |," Wn :9 
"yaem yxeu Aq dosp ues no, yubu je SAeUL OW 


‘aunby yeaib © 


éNoA asojaq Suoljiq ayy se ssajbuiueaw pue 
juauiwiwt se si yjeap Ino pue “(=gy uo pueYy 
Jaujo ul Pysseys ‘puey auo ul Apueig jo ssejb) 
Py pjo awos Aq pajuasaid uayy ‘SuPIOJsIY |MOoq 
-jsnp ‘pabe-ajppiw Aq paziuynios Ss} aduajsixe 
JnoA uaym ‘Asea yoo] j,usaop ainby jedoysiy 
e bulag ‘syoog Auoysiy ayy ul seadde sanau Ajay!) 
JSOW |JIM aweuU INOA UaYM ‘jenpIAIpul Ue Hulag 
JO asodind ay} SI JeEYM ,éjNO pueys oO} Jayjog 
Aum éAepoy buiay 105 asodind Aw sjeym é2j!] 
0} julod ayy syeym,, “AepAuans uoysanb yeu yse 
| (uoIssaidap diu0syD eye) ySI|eyuajsixe ue SV 
, aoualayIp e ayeW 

j,usaop ajon AW gjulod ayy si yeym,, ‘patidas 
JJey JAYJO BYL “JOA 0} Paseyjog spuai4y AW jo 
yey Ajuo puy ‘AjunoDd abueio ssoise paiajseyd 
subis ,zZ uo S@A,, ayy WO quinu Sem pulw 
A ‘payepas jay | passed zz uoyisodoid seek 
jSe] uayM “UaWeAOW sjYybIN Aeb sAepiaysak 
Jo ajbbnys ayy payueib 10) sayey YyoIyM juadel 
ysoW au} 0} BHuojaq | ‘UOWeUuIWUISIP aAlssew 
ainpua pue uoliubooe. Jo; yyby 0} PeyY OYM 
‘aiojaq SuOyeJauab ayy ay!jup (eWuey dn payony 
woy yjnsei e Ajqeqoid ‘aseasip sjsewiayeziy 
woy siayns uebeay juepisaid JaWwsOy pure) 
aspasip ayy ysulebe anyoajja JPYMAaWIOS SjeU) 
Abojouyse} jesipaw paonpoid aaey am puy 
“payoeyjuod S4i MOY pue SQIV/AIH S! 424M MOU 
aM ‘SajPulay OUPIIYD pue yDPI|g Be SWIDIA 
SQlv Jo Ajuofew buimosb auj “aye] sseah AjuamL 
_ Sly jueaw Ayuauiwmu j! asnesaq 

Aeb buieq ssayiys paieos pue ‘Ausoy ‘buno(, 
bulag aw 0} payjedei aeas Sqiy Sog, au) buiinp 
dn maib oym uew e aduQ ‘oII\Gnd jesaueb ayy 
pue uoyeysiuimpe uebeay ay) Aq paysno diwap 
-ida Aeb ayy sem Sai ‘sejew Aeb alam SWIYDIA 
Salv jo juadsad 06 SeM MoUy PIP SueIVaWwy 
JeUM ‘pajdesjuod SeM J] MOY JO SEM SIV JeyUM 
mauy Apogoy “uMop apisdn Ajunuiwos Aeb 
au} pausny siwapida Sly ay) S,og6r ay; Hung 


iX3S 34VS JDILIVYd SAVMIV 


(iX3S 34VS 3dLIVYd SAVM IV ‘SJ8yjo pur) 
Jsj2SiN0A Huipueyssapun o} jueyodul! Si (SaySNY 
eueniy pioae) uoyejuawadxa jenxes ‘uoyenyis 
ay) Jaaajeym “(“Huippiy ysnr jAeD) yuNIp sem 
ay ‘ajyuoaey jeuossad Aw Jo “jAeb) Awioy pue 
dn-piey buljeay sem ay se Yyons (sasnoxa) SuOs 


xxS 
oe 


ie 


~ 
@ 


} 


which 


ared 70 


buling ‘ajequnysew op 4/0) Jaanb ‘sah 
puy ‘(nis e Sem ays japnq) juysu] 
2ISPg Ul audJS UOIeYS Huleg uoyesidsul 
Aw ‘uoyeqinjsew jo uoynjysul Huizewe ayy 
pasaaoosip | uaapinoy abe juadsajope-aid jy 


) 


. 
@ guys 


O 

oe 
rece 
=, 
=) 
Sa 


OW 


il 


com 
| 
hn good to go 24 


ock shac 


2 


,j40}90q Aejd sja] “Pap! sayjoue job | jfg AeH,, 
,jopuajuiy Aejd $47 jINed APH, 

“Aiojs 

juasayip © uaaq BAeY PjNOM }! JO aA pane 
jou pey Apagqnd jnjayesb Apoojq wy (jJaaMsS 
Moy jyeee) awoy wiy paxjem | Ajunpoddo 
uanib Alana pue ‘(seinjoe) sAepiaysaA burinp 
aW SPM Jey} “HEM ON ‘ssejd bulnp siaysew 
Huyjius) 4ynys pry pidnys pip ‘spualy sey awedaq 
am ‘apesb yo ayy ul (2WeU sIy SPM yeu} ‘SAA) 
OWJEW Fg UO YsNid e padojanap | uaym Ajjenxas 
Aw azijeas 0} awes | jybla abe ainjewaid jy 
éspueg yund Jaanb awos 

yno duind Pale jPD0S au jjIM UBYyM ysSe | Puy 
‘QqUNd YjIM |JaM Pua Oo} Wa~as j,USaOpP Xes ‘4nq 
“uoIsIAg ASued Ou) gequ pue Aauul-Je}ea]S 
ayI] spueg jno buidwind seuads yund Jeanb aaey 
Aauj asnesaq ‘oosioues4 UPS pUue ayyeas alWwpe 
| ¢as04ym bulkejd si pueg [O02 JeEyM JBPUOM 
| ayysaasuesy ayy OpsOH o} jxeu Huis “eyows 
0} oyed yiysayew e apisyno ‘sulbaq juny ua 
-yoiyo Ayybiu ay) asojaq SyUUp s18yy yo burysiuy 
aie Sy¥JOJ JaPjO ayy ajlyM ‘ealp-seyS-dod aiqesew 
AWOS JO XIWAI P O} 4jNJS NAY) Huyjnays ‘sseiduil 
0} passaip ase Sply ey] “eUuadS ayy aAlasqo pue 
“woos ayj JO JaUIOD e Ul JJaSAW JjIS ‘APISU! ¥JEM) 
| eg euang ul 770 SI Pale AjunoD abueio 
auj ul gnjo Aeb +gt Ajuo ay) “snolxougo pue pa}! 
-Wi| SI auaIS Aeb ayy ul ajgeyleae SjeEYyM HUIY} | 


es 


oaxK 


d 


across 
wh 


O 


F] 


pea 
r 
ri 


| 


pape 
pe 
pretty muc 


id 


ve oc 


fac 
th a fi 
nstrua 


wi 


ng sand 


guy { 
lragg 


with smooth 
a 

ke € 
if 


ig herme 


ells 

Tae 

Vi 
ately 


iss 
UCI 
ir 


ISS a 
kK 
mu 

ag 


kK 
y 


fe) 
S ver 
th 


Tae 
ve Sex wi 


“aoueysqns 
jebaji ue sy me] jesepay Aq ybnoyy vane (uejd 
poojssapunsiw AjaA e) euenfiseu ayOWS {IS 
ajdoad ‘ajdwexa jo4 yuem Aay) Janauaym pue 
JaAQWOYM IM XaS aAeYy oO} Hulob ale ajdoad 
jeu} aye} | ‘Ayjenxes ynoge sayeqep siyj Wwol4 

,j2Aa}S pue WePy JON jaAQ pue Wepy SPM J], 
“YoHYIS jed!bojoig-jPINqIq 

Jeuowipey sayy aaey AjlunuwoD yybIeys ey 
,Aeb Bulag ynoge aindasul 

ysnf a4,noA “ayaaMs YO jgleNxesiq 34,NOA j4O,, 
fuosem ,sn ysuiebe JO 


refresh 


S 


é 


“lt 


Oxoxec BrXOXOXSXOXOKOX BXOXKO 


Cover up for the ene you love dering National Cendery Week | 


Planned Parenthood® is celebrating 


National Ceonden Week 


during the week of Valentine’s Day. Bring this ad into the Planned Parenthood 
nearest you to receive a free goodie bag during the month of February. 


XO 


To find the center nearest you, call 


1-6©©-23O0PLAN 


Or mail this coupon for a goodie bag, 
with your name and address to: 


OX 0X HK OXKOX 


Planned Parenthood 
700 S. Tustin St. 
Orange, CA 92866 


For more information visit our website at www.plannedparenthoodOSBC.org - 


—O Planned Parenthood’ 


Orange and San Bernardino Counties 
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THE HORROR BECINS 
SPRING 2001 


Wwww.-nifrorecords.com 


AFTER SUCH A LONG DELAY OF 
THEIR NEW ALBUM, THE ATARIS WILL 
FINALLY RELEASE A NEW RECORD 
OF POWER-PACKED PUNK ROCK FOR 
YOUR LISTENING PLEASURE. IF THE 
CROWD RESPONSE TO THE NEW 
le Cheat ee ba 2) 07: We) ie) 2 
; WHAT IS TO COME, THE NEW ALBUM 
ie TLED END IS FOREVER WILL BE AN 
INSTANT HIT. WHILE THE BAND IS 
GROWING IN POPULARITY, THEIR 
SOUND IS EVOLVING RIGHT ALONG 
WITH THEM. END IS FOREVER IS A 
LITTLE DARKER, A LITTLE BRAVER IN 
ITS USE OF INSTRUMENTS AND 


VOCALS, BUT JUST AS FABULOUS 
7 Va =) 0] ee) 4 | oh 


SONGS LIKE 
*“SUMMER WIND" AND "UP, UP, DOWN, 


The Ataris are: Kris Roe (lead vocals, guitar), 
Mike Davenport (bass, back up vocals), 
Marco Pefia (guitar, back up vocals) and 
Chris Knapp (drums, no vocals). 


Skratch: When you first started out, how 
was the move from Indiana to California? 
Kris: It was hard; | was broke and living out 
of my van in front of the park | now live 
across the street from there with my wife 
now. That's weird to think about. | wrote a 
song about that, | also sort of talked about 
the whole thing in the song "How | Spent My 
Summer Vacation" which the new version will 
appear on our new CD END IS FOREVER. 


Skratch: What was it like working with 
Warren? 

Kris: It was a fun first experience, it was my 
first time recording in an actual studio, and | 
look back and wish | could have been pre- 
pared more, had more time to rehearse. | 
was 18 at the time and most of those songs | 
started writing when | was 15. So, that's why 
| hate to play a lot of them. | am 24 now and 
it's hard to sing a love song | wrote 5 or 6 
years ago with any conviction when | really 
don't feel that way anymore. Overall, | think it 
was a good first record but | would like to 
maybe re-mix it and change the song order 
around, some of my favorite songs on ANY- 


DOWN..." HAVE TUNES THAT WILL 
STICK IN YOUR HEAD AND STAY 


THERE UNTIL 


THE COWS COME 
EXPECT MORE GREAT 
TO COME FROM 


AND MIKE DAVENPORT BACKSTAGE 
AT THE NEW HOUSE OF BLUES IN 


AND ALL THE GOOD STUFF THAT 
WHERE BUT HERE are actually GOES ALONG WITH IT. 


towards the end, maybe some- 

day we'll actually do that. We've talked about 
re-releasing it re-mixed and re-sequenced 
with a few brand new songs. However, | don't 
know how our fans would react to that, we'll 
just have to wait and see. 


Skratch: Describe how you felt when you 
got a call from Joe Escalante of the 
Vandals. 

Kris: | personally thought it was a joke, they 
actually sent me a letter in the mail cause | 
didn't include a phone number on my demo, 
we were only looking for a drummer, we 
weren't actually looking to get signed. But, 
Joe liked our songs so much he said he real- 
ly wanted to put out a record with us, so he 
gave our demo to a few different drummers 
and Derrick Plourde (previously — of 
Lagwagon) and | hit it off really well. So, we 
ended up recording ANYWHERE BUT HERE. 
He then moved to Indiana for a few months, 
we rehearsed, played some shows. Then, in 
May of ‘97 he re-located to Santa Barbara 
where he was from. This line-up lasted about 
6 months and two short tours. One with 
MXPX and the Vandals and then one with 
Lagwagon, No Use For a Name and Limp. 
After this | started the band over with the 
line-up we still have now... however, the 


other 
guys and | are still very good friends. In fact, 
Derrick is playing in a great band with Joey 
Cape and our friend Marko72 called Bad 
Astronaut. 


Skratch: In your most recent tour to 
Europe, what was your most memorable 
show and why? 

Kris: That's a hard one, probably Italy. My 
other favorites were London, all of Japan and 
Australia. To be fair to the U.S. kids my 
favorite places to play in the U.S. are: 
Orange County, Salt Lake, Chicago, 
Phoenix/Tempe, AZ, and San Diego also 
have great crowds. 


Skratch: What was it like touring with 
some of your influences? 

Kris: It's the greatest feeling in the world, 
sometimes you have to stop and pinch your- 
self and say hey, we just opened up for ALL 
or hey, we're in Tokyo. It's a dream come true 
and | want everyone to know how apprecia- 
tive we are that they support our band. This 
is why we go out of our way to be as person- 
al with our fans as possible, by writing them 
back personally, listening to their demos and 
trying to help them get signed... etc. If | could 


personally go up to each and every one of 
you and thank you supporting us | would, 
cause to me it's all about integrity and being 
humble and that's two things that no one can 
ever take away from me. 


Skratch: So, when is the new CD actually 
coming out? For real this time... 

Mike: Definitely February 20th. It's already 
out in Japan, so if you were Japanese you 
could have it right now. It was supposed to 
be out in October or November of last year. 


Skratch: What has been holding it up? 

Mike: We didn't have the artwork done and 
we were still touring some parts of the world 
in support of BLUE SKIES. We still had to go 
to places we had never been before and we 
wanted everywhere to have a tour for BLUE 
SKIES before we released a new record. 


Skratch: What would you say the differ- 
ences are between END IS FOREVER and 
BLUE SKIES? 

Mike: It's definitely more mature. 


Kris: We learned how to write 
better songs and the whole band has really 
grown up a lot. We toured a lot and the band 
just got tighter. We all kind of found out how 
to work better with each other. 


Skratch: | noticed in some songs you 
used some keyboard action and there is 
some different instrumentation on this 
record. What inspired you to do that? 

Kris: Most of the music | listen to is a little 


more experimental than typical punk rock. | 
just wanted to put some of that dynamic into 
our music as well. We wrote better songs and 
the piano and keyboard just adds to that. 


Skratch: What's your favorite song on the 
new album? 

Kris: Probably "Summer Wind" just because | 
think it's one of the better songs that | wrote. 
I'm really happy with the way it came out. 


Skratch: What would you say the "theme" 
of this album is? (Not that there is really 
one, but how would you describe the 
lyrics on it?) 

Kris: Well, when | wrote most of the songs on 
the record, | was going through a really dark, 
depressing time in my life. If | was to write it 
now, | would write the complete opposite. I'm 
going through a really great time in my life 
right now. I'm in a great relationship and I'm 
just generally really happy. Every upside has 
a downside as well and | just wrote this 
record kind of as my therapy. It's just my way 
of feeling better about things. ; 


Skratch: What kind of results have you 
gotten from the crowd in response to the 
new songs? 

Kris: It's: really weird because kids all over 
the world already know our lyrics. I'm sure 
some some of the kids are going to be biased 
if BLUE SKIES is the album that turned them 
on to our band, and they may think that the 
new record isn't as good or something. But, | 
think that once they listen to it they will real- 
ize that it's just as good. It's really not that 


different from our last record. It's the same 
as BLUE SKIES, except we just got a lot bet- 
ter (as a band). We just got a little bit more 
experimental. 


Skratch: How does your wife feel when 
you sing about other girls? 


-Kris: She is very supportive of what | do as 


long as we are both honest with each-other, | 
have never been happier with anyone in my 
whole life. I'm sure on END IS FOREVER it 
may seem very melancholy, but for me | was 
just going through some very hard times and 
this was my therapy. Being apart all the time 
is very hard and to tell the truth | am just very 
happy to have some quality time at home 
together. My wife, Denice, is a very strong 
individual and is always involved in her own 
work. | try to fly her out as much as her 
schedule permits so we can see each other 
at least once a month. 


Skratch: | know you’re married and have a 
daughter, anyone else? 
Kris: Nope, one daughter named Starla 


SO. | 
= INTO A BAND. | 
_FOR FIVE 

ERA SHOW, 
OW. WEIRD?” 


IRIEALLY 


Kristine Roe, she lives with my ex, 
Angie, in Indiana. 


Skratch: How does being in the band 
affect your family life? 

Kris: It makes you appreciate the time you 
have at home more. 


Skratch: What is it like having your dad 
being a part of what you do? 

Kris: I'm honored that my parents have been 
so supportive of what | do, it's a good feeling 
to know that their proud of you. | remember 


when | saw Green Day in 1990 and their drummer, Tre Cool, his dad 
was driving their bus. I'm not saying | would ever let my dad tour with 
us but we let him come out to a couple Warped Tour shows close to 
Indiana and he was partying with everyone and shit, he's funny. He 
turned me onto rock music when | was like 3 years old. He would buy 
me Kiss records and he had a huge record collection with everything 
from Black Sabbath to The Beatles, | would sit in my room and just 
rock out. | probably owe this all to him. 


Skratch: What is something you'd like your fans to know that they 
don't know already? 

Kris: | am every band's biggest fan so | really understand what it's like 
to be into a band. | 

used to stand outside in the cold for five hours to get a band's auto- 
graph after a show, a lot of which are our friends now. Weird? I'm a 
completely normal guy, | just write songs. 


Skratch: What's the chemistry like between band members? 
Kris: We are all best of 


friends. Our band will remain this line-up till the day 
we break up. In the words of Kurt Cobain, "It's better to burn out than 
fade away..." When we're at home we try to have a little time apart, 
everyone spends time with their loved ones and so on. We all have 
other lives, but we are actually trying to re-learn some of the songs 
we've never played live before due to the many requests of fans. But, 
no matter what anyone says | will never be able to sing "Bite my 
tongue" again, | can't fucking stand that song. Sorry. 


Skratch: What's up with your new store "Down on Haley" in Santa 
Barbara? 

Kris: We just wanted to open up a store in Santa Barbara because we 
had this rehearsal space that had a store front and an apartment in the 
back. Marco lives in the apartment and we figured, hey, why not open 
a record/clothing store. We're going to specialize in rare memorabilia 
like signed shit from different bands. We want to have stuff that no one 
else would have. 

Mike: Like a signed Anthrax album signed by the drummer for Social 
Distortion. 

Kris: We just really want to have the most random shit. I'm going to 
make some phone calls and hopefully get things like Fat Mike's socks 
and stuff like that. 


Skratch: Why do you like stars so much? 
Kris: 1 guess | just like the feeling of always knowing there's so much 
more out there left to discover. 


Skratch: Anyone else have a favorite shape? 
Kris: Probably not, their not the sentimental type like myself.... actual- 
ly wait I'm lying about that one, Mike cries during every movie. 


Skratch: Is "The Last Song I'll Ever Write About a Girl" really the 
last? 
Kris: Come on, did you really fall for that one??? 


For tour dates, all new merchandise and contact info: www.ataris.com 
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MUSIC IS FLUID, AND VICE VERSA. AS WITH ANY 
ORGANIC BAND, IT WOULD BE RIDICULOUS TO 
ATTEMPT A FIRM CLASSIFICATION FOR THE MUSIC 
OF SWINGIN' UTTERS (PUB PUNK? SNAGGLE 
ROCK?). BUT, IN THEIR CASE IT WOULD BE ESPE- 
CIALLY DIFFICULT, HOWEVER, THE AEGIS OF PUNK 
IS VAST AND THEY CERTAINLY HAVE A PLACE SOME- 
WHERE BENEATH IT, SWINGIN’ UTTERS’ FIRST 
ALBUM SCARED CAME OUT IN 1992 WHEN THEY 
WERE KNOWN AS JOHNNY PEEBUCKS AND THE 
SWINGIN' UTTERS, BUT THEY'VE BEEN ROCKIN’ AND 
ROLLIN' TOGETHER SINCE 1987.. AROUND 1996 THEY 
MOVED FROM SANTA CRUZ TO SAN FRANCISCO 
WHERE THEY SIGNED WITH NOFX'S FAT MIKE'S "FAT 
WRECK CHORDS" LABEL AND RELEASED THE 
ALBUM JUVENILE PRODUCT OF THE WORKING 
CLASS. THE RECENTLY RELEASED SELF-TITLED 
SWINGIN’ UTTERS IS THEIR SIXTH ALBUM, IN ADDI- 
TION TO THREE EPS (ONE OF WHICH IS A ROCKIN' 
GROOVY SPLIT WITH YOUTH BRIGADE) AND MULTI- 
FARIOUS SINGLES, COMPILATION CONTRIBUTIONS, 
AND PEZ DISPENSERS. THE FOLLOWING IS AN E- 
MAIL EXCHANGE 1 CONDUCTED WITH 
GUITARIST/VOCALISTISONGWRITER/ACCORDION- 
ISTIVIOLINIST/ETC. DARIUS KOSKI. 


SKRATCH. Swingin’ Utters recently came. out with 
the new album SWINGIN UTTERS. Any reason 
why it's self-titled, is that 
meant to communicate 
anything? 

DARIUS Not really 
Nobody came up with a 
great title, and we didn't 
really feel like naming the 
record after one of our 
songs,.SO somebody came 
up with the self-titled sug- 
gestion, and it sounded like 
a nice idea. It is actually 
kind of a."new beginning" in 
a small sense, since it's the first full-length release 
that our bass player Spike has been on, and he's 
added a huge amount to our sound over all. But 
other than that, there wasn't really any reason 


SKRATCH; As for Spike's contributions - Word. my 
brother! He was dyn-o-mite, on the Swingin’ 
Utters/Youth Brigade split CD as well. So what is the 
current Swingin’ Utters line-up? 

DARIUS: Johnny:vocals 

Max: guitar/vocals 

Darius: guitar/vocals 

Spike: Bass/vocals 

Greg: drums 


SKRATCH: While we're analyzing titles, Swingin’ 
Utters are well acquainted with Teen Idols, whom you 
have also toured with. The single from the new 
album is titled "Teen Idol Eyes." Any connection or 
have we strayed into the realm of coincidence and 
conjecture? 

DARIUS: Actually, we really have strayed into the 
realm of coincidence and conjecture. I'm not all that 
sure we even knew the Teen Idols at the time the 
song was written. We did another version of that 
song on a7" a couple of years ago... .. but, when- 
ever we're in the same place at the same time, or 
touring together, we make sure that song goes out to 
them. 

SKRATCH: Oops, | noticed the “Teen Idol Eyes" sin- 
gle’ in the discography section of the 
swinginutters.com site and | made assumptions ("the 
latest hit single!"). Okay, Darius, we are leaving the 
realm of the arbitrary and the coincidental - your 
lyrics on this album, as usual, are highly poignant 
and well thought out. I'm wondering if there's any- 
thing literary that you've read recently that has (if not 
affected your writing) really grabbed you? 

DARIUS: | don't have a hell of a lot of time to read, 
but I've sort of made time recently. | recently read 
The Sound Of Waves by Yukio’ Mishima, written in the 
early fifties. Just basically a really good love story 
Right now ‘I'm reading ‘The Crossing by Cormac 
McCarthy. ‘I'm a huge Cormac McCarthy fan, love 
everything he's done, especially Blood Meridian and 


: DREAM C 
IT'S KIND OF A DREAM Co 


OF 
PLAY YOUR 


Suttree. | want to see "All the Pretty Horses," but I'm 
sure it won't live up to the book, even though I'm also 
a big Billy Bob Thornton fan. | loved "Sling Blade" 
and "A Simple Plan." 


SKRATCH: Wow, Mishima, what a wacky guy, He 
had a pretty intense writing regimen, midnight to 6 
a.m. every night. Do you have any-sort of regular 
routine for.writing music and being creative? 

DARIUS: | don't have any routine at all, never did. | 
used to write a lot of short stories: and poetry, but | 
haven't really written anything in probably almost 10 
years. Nothing besides lyrics, that is, which | really 
enjoy writing, but seem like sort of a cop-out, since | 
always wanted to be a writer, since | was a little kid | 
wanted to. be J.D. Salinger, or Kerouac, or Thomas 
Wolfe, you know, all the romantically overblown char- 


BY JOHN SWEENEY 


acters like that. But, whenever I've tried to get on 
any regimen or routine, or forced myself to write 
musice or words, it just doesn't happen, doesn't feel 
right. It needs to just come’to me, and sometimes it 
doesn't, so | won't write a song for several months. 

. but sometimes it;comes to me, and I'll write maybe 
ten songs in a week or two, or more. It always comes 
in-strange little spurts, but like it that way, it's very 
inspiring when it happens: 


SKRATCH: It sounds like you've got the communica- 
tion bug. Is it valid to say that you've always had an 
impulse to communicate to an audience, and has 
doing that been as rewarding as you may have origi- 
nally hoped? 
DARIUS: Yeah, it's kind of a dream come true, except 
for the fact that I'm not rich and famous, which | 
would love to be; Being up on a stage playing music 
for a bunch of people who are there to hear and see 
you play your music is really flattering, though. | like 
recording more than anything else. Playing to an 
audience is great too, it's something I've done pretty 
regularly since | was a |ittle kid, but I'm a little timid 
on stage, maybe a little self-conscious. Recording is 
the most important thing in the end, | think, for a 
band to do. It's like a book. It's great to hear some 
master storyteller or poet read his own poetry, but it's 
even better that it's in print forever, it's like a tattoo 
for the masses, or something. God, what a terrible 
analogy. Yes, communicat- 
ing to an audience, espe- 
cially through our record- 
ings, is absolutely reward- 
ing as hell. I'm a lucky guy 


EXCEPT 
FAMOUS, 
SKRATCH:. "Luck," heh, 
Okay. | thoroughly enjoy 
the song "Will Success 
Spoil Rock Hunter?" on 
the new album, it's great 
In addition to that, the lit- 

tle spoken bits in the song that say "Will success 
spoil Rock Hunter?" remind me of a terrible song by 
The Strawberry Alarm Clock galled "Bird Man of 
Alkatrash" from their album INCENSE AND PEPPER- 
MINTS. INCENSE AND PEPPERMINTS is a terrible 
album, but | love it! Are there any albums that you 
secretly cherish but which you hide when company 
comes over? 
DARIUS: | have an endless list of them, and my close 
friends know of this list, and use it against me when 
they need to. The really obviously embarrassing 
Ones, the real skeletons in my closet are Soft Cell (| 
Own every damn album, but! don't really ever listen 
to them anymore, but | can't bring myself to sell them 
either, right?) and then there's Oingo Boingo (that's 
probably even worse), and then there's sort of mar- 
ginally embarrassing things like Duran Duran, Dexys 
Midnight Runners (although | know plenty of people 


who realize their greatness, and |'m-not being sarcastic), 
Adam Ant (I listen to. him still andl think he's a fuckin’ 
genius, actually. He still might belong on the list, though 
as most people don't really realize how great and inven- 
tive he was), Oh and | have to apologize to all the 
punkers out there for this one, but I've been a fan of the 
Red Hot Chili Peppers since their first album: Sorry 
Some bands that almost should be embarrassing to like 
aren't embarrassing sometimes, because some weird by- 
law of the hipster's credo made it cool at some point 
Like Abba, . And that first [second!] sentence was one of 
the most masterful run-ons I've created in quite a while 


SKRATCH: (Yeah, that was dope!) Darius, / am really 
shocked at you this time, You sure pulled the scab up on 
that one. But it brings two questions. to mind - (A))What 
do you think it is that gives punk music character, why 
does the hipster's credo attribute so much dignity to punk 
music? - (B):. Are you trying to tell me that | should listen 


to the rest of my Dexys Midnight Runners record instead 
of just listening to "Come On Eileen" over and over 
again? 

DARIUS: Punk has character because it's (usually) angry 
and aggressive, but not necessarily in a violent way It's 
usually a little political, always pulling for the little guy, 
the underdog, the revolutionary maybe, It has a lot in 
common with reggae, even though they sound so differ- 
ent. Punk and reggae take different approaches to make 
the same sort of statement. | don't know why I'm talking 
about reggae. It also has character because it's so raw, 
usually because the musicians can't play very well, and 
you don't have to know how to play your instrument 
allthat well to play punk, because virtuosity is not 

the point at all: It's a totally unique music form 
basically a pissed off, louder, more distorted. ver- 

sion of really early rock and roll. |f you played an 

old Chuck Berry song in a punk style, it would 
sound like a good punk song. Hipsters want to 
stand out, want to have some Sort of clout in soci- 

ety, but they're usually sort of outcasts (otherwise 
they'd be professionals, lawyers or something 

right?), so, it's natural that a hipster would have 
punk rock. credentials, it's sort of a prerequisite, a 
good’ solid base for the hipster portfolio. If they 
don't know a damn thing about punk rock, they pretend 
they do. {t-gives you street credibility, and makes you 
(appear) tougher to “normal” people 

Dexy's Midnight Runners were an amazing band, I'm 
serious. Their first two records were brilliant, then they 
released maybe one or two more that kinda sucked The 
lead singer reminds me of a poorboy's Freddie Mercury, 
just ‘not quite possessing the absolute unadulterated 
genius and the vocal control and absolute prowess of Mr 
Queen, but damn he had a great voice Kevin Rowland 
is his name,| think he’s bankrupt and ‘sort of pathetically 
depressed’ nowadays. What a waste What the kids 
need to listen to more nowadays is Queen. They are one 
of the greatest bands ever, | can't imagine a world with- 
out Queen, what a bunch of gentlemen they must be 


SKRATCH: Speaking of gentlemen, do you se@ a signifi- 
cant amount of solidarity and positive support. between 
punk bands (or maybe especially between bands'on the 
same label) rather than people having histrioni¢ bad atti- 
tudes towards each other? 

DARIUS: Yeah, there's definitely solidarity and support 
within the punk scene. The bands look out for each other 
theré's a sort of us-against-the-world attitude, and 
there's a great sense of community. The only.problem | 
have with it are punk rockers obsessed with "punk rock,” 
who love to talk about "being punk,” and how “it’s nota 
look, it's a lifestyle,” etc. etc, and it gets very tiresome to 
me. It gets alittle too confined, | mean, it's the same as 
any little subculture; they could be skinheads, hippies, 
fratboys, hip-hoppers, whatever. They sort of put them- 
selves in a Kind’of social quarantine or something. They 


only listen to punk, they only hang out with punkers, etc. 
and. that’s ‘sad, | really could care less. about ."punk,” 
really. | mean, | used to have the spikey hair and dress 
all punk and-everything, but it was just for fun, I've 
always liked the sort of general punk look, but christ, | 
never took it so seriously. I'm asked that question in 
interviews all the time: “what does punk mean to you?" 
and |.hate that question, because I'm just a musician, 
and most of the stuff | write isn't punk. rock, and,| don't 
listen to punk rock all the time at home. Not to say that | 
don't love it, that'it didn't do a lot for me-growing up, ete 
\'mean |! am ina punk band but, uh, yeah, there is 
a great sense of community, a lot of support and solidar- 
ity and all those wonderful gooey feelings It's “@ wons 
derful world 


SKRATCH: Okay, now, let's get back to Spike, : I've -only 
met him once, but | think he's-a psycho-sensorial genius, 


it was highly entertaining to hear him quote (from: memo- 


ry) from the Watts poets. | think he should write some 
Songs and | think they should be amusing ‘What do you 
think? 

DARIUS: Spike is an enigma. He's one of those people 
that have a very distinct personality, one of those color- 
ful people that's pretty much constantly .amusing, 
because he's got such a strong personality.. He's very 
entertaining to-be around, and'we got to be folg-aa'aee Leyele | 
friends immediately, He's also one of those musicians 
who can just play really well. I'm more of the songwriter 
type, | want to be able to play a million different 
instruments 


just barely enough to get through a song, | sort, of gave 
up on the prospect of being a virtuoso at anything when:t 
quit playing the violin seriously. | never sat down and 
learned the AC/DC songbook or anything... Sitting in your 
room and learning other people's songs, leads, whatever, 
makes you a better guitar player, I've just never, been 
into that. | mean, that's One of the reasons 1 quit violin-- 
| was sick of.playing other people's music. | just, want to 
write my own music, and that's all | really care Elererey 
Spike, on the other hand, is like a fucking human ‘juke- 
box. He knows all those ZZ Top songs, all’ the AC/DC, he 
can play all that shit; and it's really great to be able to.do 
that: He's got the patience to sit down and:learn all that 
shit. He's also a really great singer, and he's developed 
into.a kick ass bass player, even though he never played 
bass before he joined the band. He can really rip.on the 
guitar tod. A lot of the time when people are real virtu- 
esos, they don't really write much material, they'd rather 
play’ well, if you get my meaning, They'd rather be Itzhak 
Perlman than Bob Dylan But he has written some: stuff, 
and I'm sure in the future we'll record a’ Spike-penned 
song. We've thrown around the idea of starting a rock 
band, me and Spike 


SKRATCH: Ah ha, side projects! Now that's a concept 
that I've never really understood the social mechanics of, 
probably because I've never been in a band, It seems to 
meé that being in a side project band.might cause hard 
feelings with other band members, maybe it does, Can 
you tell me how the social mechanics of it work for you? 
DARIUS: | don’t think there usually are’ hard feelings 
when band members do their own thing on the side. 
There shouldn't be, | mean | think it should be encour- 
aged, The fact of the matter is, for us, it's really nice. to 


have. side bands,.and for me personally it’s: absolutely 
necessary and important. | would be miserable if | only 
played Swingin’ Utters music and nothing else. For some 
people that would be enough, just to be in your band and 
not ‘have any extra-curricular stuff going on, but I'd get 
way too bored playing nothing but punk rock If you're in 
a punk rock band, you're basically pigeon-holed into that 
style of music, with not much room to budge or experi- 
ment: If you did anything too different; your fans would 
abandon, you, your record label would say “What the 
fuck? "and everybody would be confused and pissed 
off. It sucks. “We've gotten as experimental with our 
music as we'll get, probably, and we've gotten away with 
it’ relatively unscathed, although there are the punk 
purists out there who hate our "country" songs, etc. but 
you can't please everybody. If we didn't mix it up a little 
bit on each record, we'd be bored: out of our minds 
We've got more to say then the "1-2-3-4 punk rock” type 
of thing that we do, and we're interested in every differ- 


ent style of music imaginable. | think the country thing 

we do works well; because country music is along the 

same linés as punk sometimes. Simple song structures 

an emphasis on the lyrical content, the storytelling 

aspect of the lyrics are sort of in our style, etc I'm not 

talking about Garth Brooks or any of that shit, obviously 

Johnny and | ‘started the Filthy Thieving Bastards 

because we love doing acoustic stuff (it's what | predom- 

inantly. do’at home, play and write acoustically), and we 

love old: country 

stuff; folky stuff 

and the Pogues 

Johnny loves Irish- 

type music, and | 

love country and 

folk ‘guys like 

Steve Earle and 

Townes Van 

Zandt and Robert 

Earl Keen, etc 

; Etats] songwriters 

like Elliott Smith. So, we combined those interests 

and we've got our punk rock history,'so it makes for an 

interesting little band in itself. We also don't have any 

teal obligations to any label, of to tour, and we don't real- 

ly have much ofa following yet, so we don't have any 

expectations to live up to, and we're gonna do whatever 

the hell we want, musically. No pressure. {|'m going to do 

some. solo stuff soon, too, as soon as | can find someone 

who'll put it out. Branching out, musically, is what you 

should do if you're a musician, If you don't, then what the 

hell are you playing music for? You've gotta try new shit 

take some chances, write some bad songs, just play play 

play, and that's why side bands are an important thing to 

do. You don't have ‘to operate under any preconceived 
notions of what you're supposed to sound like 


SKRATCH: Okay. Darius, I'm going to expect to hear 
some reggae-punk-country fusion from. you pretty soon 
We gotta wrap this up but lastly | wanted to ask about the 
Swingin" Utters' version of "Eddie's Teddy" on the new 
album. Who's the’"Rocky Horror" fan? Oris it all of you? 


DARIUS: We were asked to do a "Rocky Horror" song for 
a compilation CD, that'll have a bunch of punk bands 


doing "Rocky. Horror" songs so we did it during the 
sessions for our s/t record, and it turned out great, it was 
the most fun we've had in the studio it was like a 
comedy routine or something Anyways, we never 
intended it to be on the record, but Fat Mike loved it and 
really pushed for it to be on the record, It's a nice change 
of pace for the album, | think. It's kind of silly, and | think 
we come off as’a pretty "serious" band most of the time 
Fat Mike’is a huge “Rocky Horror" fan, but all of us love 
it. 1 love that movie, and | like the soundtrack a lot too 


SKRATCH: And they like you too.. Thanks Darius! 


he number of Wesley Willis solo 
CDs released by January 2001 


the number of Fiasco 
CDs released by January 2001 


February, 2001, the 2nd CD from the Wesley Willis Fiasco is surfacing. 
ALIVE e.p. from one of Rock n Roll's greatest bands ever. 
Experience the next dimension of one of the most prolific artists of our time. 


the Wesley Willis Fiasco "LIVE e.p." in stores everywhere February 6, 2001 


coming in March: 
The Applicators “What's Your Excuse” S=Weelicd7, ORS 


all-girl punk rock from Austin, TX 
produced by Greg Hetson . q 
from Bad Religion & Circle Jerks a oe 
and {" = 
Bob Schaeffer "Buy One, Get One Free!" 
listen as Bob kills music. 
Bob is in Secret Hate and was in 
Virgo Snakes & Festering Rinyanyons 


a ey CULT VOMIT 

: Monsieur leroc = Secret Hote the Ziggens 
Le Slow Motion Boogie Woogie Pop Cult Vomit" "LIVE: Tickets Still Available" 
more info: (714)573-8740 


everything on sale 
this month 
at LINCS locations 


Frank Jordan 
0 


corners 


info@corn 


© GIGRS o FIIAQAY 
erstoneRAS.com 


aK 


“How that's a fuckin’ funny movie! 
ichoel Maison. Resiver Bags 


CD VHSVideo 


Nnsurgence, Ho Motiv, A1B, 
Countervail and more. —_pISTRIBUTED 
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ENSIGN WAS BORN OUT OF THE NEW 

JERSEY HARDCORE SCENE IN 1995. SINCE 
THEN, THEY’VE PLAYED WITH JUST ABOUT 
EVERYONE FROM H20 TO THE SUICIDE 
MACHINES. LIKE SOME BANDS ALWAYS DO, 
ENSIGN HAS ALSO SEEN A FEW LINE UP 
CHANGES, BUT THEY'VE ALWAYS STAYED 
TRUE TO THE MUSIC. ENSIGN IS MADE UP 
|} OF VOCALIST TIM SHAW, DRUMMER JOHN 
BO'NEILL, BASSIST NATE GLUCK AND GuUI- 
PrARIST RYAN “MACKENZIE” DONOGHUE. 
AFTER A FEW SUCCESSFUL RELEASES ON 
/RINDECISION RECORDS, ENSIGN BEGAN TO 
‘sRECORD THEIR FIRST ALBUM FOR NITRO 
A RECORDS IN DECEMBER OF 1999. VOCALIST 
TIM SHAW RECENTLY TOOK TIME OUT OF 
HIS SCHEDULE TO ANSWER A FEW QUES- 
TIONS FOR ME. HERE’S WHAT WE TALKED 


ABOUT! 


Being a hardcore band, how do 
punk fans treat you? 

Tim: Some of the best shows we've 
ever played have been to a more 
punk rock dominated audience. I like 
to think that Ensign'’s music can cut 
across the line between hardcore 
and punk rock. | mean we take influ- 
ences from everywhere so we 
always seem to do really well at punk 
shows. 


What can people expect from an 
Ensign set then? 

Tim: We always try and be super 
energetic. | try and always try and 
have something to say. | don't think 
that hardcore/punk is just about 
music. | think there needs to an 
exchange of ideas too. You can also 
| expect if there's fights we'll stop 
. Playing. We don't put up with that 
Ld shit. 


What can people expect from 

the new album? Something new? 
More of the same? 

Tim: Well the new record is definite- 
ly going to be the most diverse 
record we've ever done. It's got 
songs that are the most melodic 
we've ever written and it's got the 
heaviest songs we've ever done too. 
Nate really pushed himself with the 
songwriting. We really wanted a 
record that sounded like Ensign but 
at the same time was going in totally 
new directions for us. 


By the way, how's the recording 
process going? 

Tim: It’s done. We finished right 
before the holidays. Now we just 
have to wait patiently for it to come 
out! 


So, the new EP was released to tide 


of a heart attack dancing and singing along! 


Is MTV the anti-christ? 

Tim: | think that in concept MTV could be a 
really great medium for presenting music to a 
huge audience. Unfortunately MTV really 
doesn't show that many videos. It’s more a 
wrapped up in stupid lifestyle shows and 
other mindless garbage that it really only 
dedicates a few hours a day to music. Then 
the music they do show is safe industry 
approved (and paid for) crap. Lets be honest 
is there anyway that anyone can think bands 
like Limp Bizkit are good.....but you see their 
video on MTV all the time. In concept not the 
anti-christ....in practice the devil herself. 


Devil herself? 

Tim: Sure....women have the capacity to be 
just as evil as men, if not more so. Why can't 
Satan be a girl... In all the tattoo/Kozik flash 
are the devils a girl! 


Do you think MTV's interest in the 
punk/ska/hardcore scene in the mid-late 90's 
hurt the scene or helped them? 

Tim: | think that MTV really just brushed the 
surface if punk in the 90's. They took a few 
bands like Rancid, Green Day, and The 


“WE ALWAYS TRY TO BE SUPER ENERGETIC. | ALWAYS jasmine 


TRY TO HAVE SOMETHING TO SAY. | DON'T THINK 
PT PAU LG SUSE SUN Mt US PR [lL fstretch. t's just that 
THER NEEDS TO BE AN EXCHANGE OF IDEAS 100.” 


the fans over? 

Tim: Yeah, Nitro didn't want us to go so long 
between releases. Unfortunately the quality 
of the recording isn't as good as we hoped, 
but it's just an EP. So it's not that bad I guess. 
| mean don't get me wrong I love the songs. 


If you could book an ideal show from bands 
past and present, who would you book and 
why? 

Tim: Wow | wouldn't even know where to 
begin. It would probably be an all day show 
with Minor Threat, Dag Nasty (Smalley era), 
Bad Brains, Killing Time (first record), 
Descendents, Verbal Assault, GBH, Discharge, 7 
Seconds....etc, etc. It would be just so amaz- 
ing to play with all the bands that influenced 
Ensign and basically changed my life. Plus | 
never got to see Minor Threat and that eats 
me alive. 


Sounds like a rad show! 


them huge. I'm not 
saying that those 
bands are bad by any 


those are the bands 
that were really 
affected by MTVs 
interest in punk. They helped them achieve 
this whole new level. Other bands just kind of 
saw it come and go and didn't feel anything. | 
mean it didn't change a thing at our level. 


For those people not familiar with hardcore 
music, how would you define it and what 
would you tell them to help them get into the 
scene? Which bands, etc? 

Tim: To me hardcore Is more than just music. 
I really believe that hardcore is an all encom- 
passing lifestyle. I'd like to believe that peo- 
ple who are involved in the music are a little 
more forward thinking and open minded. On 
the basic musical level...it's not just one style. 
I think you have to look at the people making 
the music to see weather it's a hardcore band 
or not. What | mean is that there are so many 
styles/genres of hardcore that the only defin- 
ing factor is that the kids making the music 
are actively involved in the scene. There are 
so many bands......I'd just suggest look into 


the history of the music. Get to know the 


‘roots. As for the current bands, like what you 


like, not what the trends and zines dictate. 


Do you have anything to say to Ensign fans? 
Tim: I'd just like to thank all the kids who have 
supported Ensign over the last five years. All 
the kids who have stuck by us through the all 
the member changes. | can't even begin to 
express what it means to me that kids buy our 
records, take the time to learn the lyrics, and 
then come out to the shows and sing along. 
It's just the greatest thing in the world. 


What about the critics? 

Tim: There's always going to be critics. When 
someone give an honest opinion, you really 
can't ask for anything else. It's just those peo- 
ple who seem to do zines because they have 
some vendetta against everyone seem so 
pathetic. Its kind of......what have you ever 
done except slam peoples efforts. 


When you're on the road, what's the best and 
worst parts about it? 

Tim: Being on the road is the greatest thing in 
the world. Playing live every night, seeing 
old/new friends, and traveling the world is 
what | live for. If there was a down side it 
would be the long drives and those times 
when the tensions run high between people 
in the van. 


What made you want to be musicians and has 
it been what you expected? 

Tim: | don't know if any singer is technically a 
musician. |! kind of fell into singing by acci- 
dent. So, | came into this with no expectations 
what so ever. It's just been the most unbe- 
lievable time in my life. 1 look forward to 
every new adventure. 


Thanks again for taking time out to do this. 
Any last words? 

Tim: Thanks a lot for taking the time to talk to 
us. I can't say thanks enough times to all the 
kids, zines, and bands that have supported us 
in the last 5 years. It really means everything. 
Check out the new stuff from Avail, Strike 
Anywhere, The Purpose, Faded Grey, and The 
Thumbs. 

You can drop us a line at: 


Ensign 

329 EAST 14th St #3c 
NY, NY 10003 
njensign@hotmail.com 


‘s own bastard sons of Rock n’ Roll have 

complete Sir debut album. Saving Grace promises 

to be one of th@most highly anticipated albums of 2001. 
Picking up wher Busted Knuckles and Heartbreak le ft off, 
these 12 aw, tracks hit hard, firing on all cylinders. 

This record deligers in SIXER’s own Traditional Punk 
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| Visit www.audio-karate.com for show dates and free downloads 
| Appearing later this year on Drive-Thru Records "Revenge of the Mullets” 
1 compilation featuring Jimmy Eat World, Fenix TX, Midtown and more. 


"You guys are a really really good band" - Travis Barker 


9 song EP featuring tracks mixed/mastered by Warren Fitzgerald. 
Available at: 

Dr. Strange Records (Alta Loma), Rhino Records (Claremont), 
Trash City Records (Monterey Park), Skrappys (Tucson, AZ), 
Stinkweeds (Phoenix, AZ), Balcony Lights (Las Vegas, NV) 
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With their latest Epitaph release, PUSH AND SHOVE, Hepcat dishes out a double dose of dub with the same rock-steady groove that has brought 
them to this level of the game. Twelve years and counting, Hepcat have played a grueling tour schedule and are beginning to feel the loss of tread 
on their shoes. Older, more experienced and still lost in the vibe, Hepcat is a band that has grown, and has changed, but feel the message of the 
music still coursing through their veins. | spoke with front man and co-founder, Greg Lee, about where Hepcat has been, where Hepcat is at, and 
where Hepcat is headed to be in the future. : 


SKRATCH: You're back with your latest Epitaph release, PUSH AND SHOVE, Since its release, how do you feel this album has been received by your fans? 

GL: It's been received pretty well. As you probably know, we haven't been touring, so I've been really checking how it's doing at the website and all those responses seem positive. 
| mean, occasionally you get the ones that are like, “you should all rot in hell,” y'know? but it’s like one in every eight of those so, it's been good. 

SKRATCH: Well, your other vocalist and co-founder of Hepcat, Alex Desert, has had his acting career really take off lately. He's currently starring on the TV show “Becker” and 
appears on this album as a guest. Is he officially out of the band? 

GL: Yeah, he wanted it to be that way because we had planned a tour, and if we toured he really couldn't commit himself to it. But, he is really no more out of the band as any of 
us. 

SKRATCH: So, his being on TV, how:does that affect the sound on this new album? 

GL: | think that it affected it a lot because we didn't have him there for the whole time that we were writing and stuff. He came in for the things that he wrote, almost solely, and helped 
out in the studio with some other stuff, but not as much as he did in the full role before. The voice up front was like, he and |, and it has swayed over more to the rhythm section 
and the horn section, because they picked up the role with what they thought we would vocally do. So, it changed the dynamic, but not necessarily in a bad way. 

SKRATCH: With a band with so many members, how does that affect the songwriting process? Is it a problem with clashing heads a lot, or does it add to the diversity of your 
sound? 

GL: It's actually a really beautiful thing. | think that the way that we wrote and the reason it worked the best was because | was such a sucky musician. For example, | would write 
a song. | would come up with a bass line or come up with a chord change or whatever, and because | couldn't come up with the rest, it gave everybody an amount of freedom to do 
whatever they wanted to do within that space and then outside of it when we played live. So.! guess that's what makes the sound so diverse. 2 
SKRATCH: Having such a diverse sound, how is it touring with heavier, more punk bands that are so different than your style of music? 

GL: It's funny because it all has a kind of root. Pretty much all music, as far as I'm concerned, whether it be a message: punk rock has it's “fuck you” kind of message, but in the 
past it had always been physical — about love, and pain, and drugs, and messin’ up, and that's exactly where we dropped in. It's like three different poets a night. 

SKRATCH: Is there a particular message behind the lyrics in your music? 

GL: Well, every song that we write is like basically our own mourning, or happiness, or celebration, or whatever, and | think that people find a bond within that — a place for them- 
selves to connect on the same level. Like, we played with everybody — hard, soft, jazz, blues, and we did it because of that. Well, except for that Rancid tour, 

SKRATCH: What was up with that? 


GL: Well, it took everybody like 2, maybe 3 songs to get with it. At first they had to show us disrespect because we were a rock-steady band playing with a punk band, and that | 


can see. They couldn't be all soft with their buddies and their girls there, but the prob- 
lem was their girlfriends. They were dancin’ from song one. And it took them a couple 
songs to realize that they were losing points with their girlfriends, so inevitably they had 
to get with it too, and before you knew it they were screamin’ the same things that they 
screamed at Rancid at us. 

SKRATCH: Is there any artist or band that has had a major influence on you personal- 
ly? 

GL: Every artist 've ever heard has something to do with what | do. Other people in the 
band will tell you like, the Skatalites, or Bob Marley and the Wailers, but when it comes 
down to it, | know that everybody in the band was moved in one way or another by every 
band that we've played with. | know for myself that every band that we've ever played with 
or every band that I've ever listened to, their albums has had something to do with me 
wanting to do what | do. 

SKRATCH: Is there any band or artist out today that catch your eye as a musician? 

GL: I'm really fond of Ben Harper. We did a tour with him for a while and he's a really 
true and honest musician, who has been schooled, but hasn't let the schooling mess him 
up. He's actually maintained the Ben Harper side of Ben Harper. 

SKRATCH: Hepcat's made a name for themselves as a band in the US and especially 
here in southern California, how has Hepcat been received outside the US? 

GL: Actually it's been even better. It's funny because we were terrified to go to Europe, 
but we all wanted to go, and we went. And we realized, that it's a whole different ball 
game. The music that we play, they were exposed to in the 60s, long before we were. 


Where at the same time, Elvis and the Beatles were fighting for dominance here, reggae 
and all the other music didn’t come through, but it went through there. So, they get it 
faster. The United States is saturated with a lot of stuff that's mostly bad. 

SKRATCH: Yeah, here in the US you really have to go underground for the stuff worth 
listening to. 

GL: Exactly. The underground here is like mainstream over there. 

SKRATCH: Over the years, Hepcat has been known as a band that excels in their live 
performance, and always seems to be on tour. Do you guys have any tour plans cur- 
rently? 

GL: Well, after the record came out, we pretty much stopped touring. Everybody just 
wanted to work their regular jobs, surf, do whatever. So, we haven't even really been prac- 
ticing for the longest time, but lately it seems like everybody's calling, so something's 
gonna happen. 

SKRATCH: Have you ever thought about putting a live album out? 

GL: Actually, we did in Europe. It's just 3 songs, but it's our first one. We'll probably 
put another one out after we get running again, ‘cause that one’s good. | listen to that one 
almost every day. 

SKRATCH: What do you think has been the main factor that has allowed Hepcat to be 
around for 12 years and still be going strong? 

GL: We didn't think. Really, we just love doing what we're doing. We were having so 
much fun. It really started with playing backyard parties. Then, suddenly, people were 
asking us to play here and there and everywhere, and before you knew it we were on the 
road. We were just completely out of control. Nobody has been home in a long time or 
seen our families really. So, we just needed to stop for a little while. 

SKRATCH: So, what’s on the horizon for Hepcat in the upcoming year? Do you guys 
have anything planned? 

GL: | think the plan is, if we can, is to get back on the road and put together another 
album, but not a studio - like you said, concentrate on a live album. 

SKRATCH: Well, hey, thanks for takin’ some time out to go over all this with me, man, 
and good luck with your plans for the new year. 

GL: Killer Scott, thank you. 
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all you have to do is order “out of excuses” 
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---"We are given a lot of respect, and that’s cool.’ 


Escondido-based, Dogwood, established themselves as a major 
player on the rock scene with the release of their bril- 
liant day view album, MORE THAN CONQUERORS. While their 
label, Tooth and Nail Records, has better known bands such 
as MxPx in their catalogue, Dogwood’s first album remains 


one of their most powerful offerings yet. 
BUILDING A BETTER ME, 
contained a harder edge than the first CD. 


album, 


The follow-up 
was released last year and 
We interviewed 


the lead singer, Josh Kemble, recently. 


Skratch: How long have you been together as a band? 
oe Since October of 1994. 


Skratch: Where did the name, Dogwood, come from? 
Josh: Dogwood is supposedly the wood that Jesus’ cross 
was made of. It is a myth, though. It was thought up by 
someone because the dogwood flower is shaped like a 
Cross, and there is a crown of thorns in the middle and var- 
ious other coincidental attributes to Jesus and the cross. 


Skratch: Your first album, MORE THAN CONQUERORS, 
was terrific. Was it one of Tooth and Nail’s more success- 
ful titles? 

Josh: Actually, we are not the biggest band. Tooth and 
Nail supports bands like MxPx and the Supertones and 
Slick Shoes. We do well, but they do better. 


Skratch: | saw the video for “Feel the Burn” as | flipped 
past a late night rock video show. Did MTV ever play the 
video? 

Josh: Not MTV, and we just did that one video. We shot 
a new one for “Building a Better Me,” which came out in 
October. 


Skratch: Obviously, whoever writes most of your songs is 
Christian. Do you ever run into any opposition to your 
songs on tour? 

Josh: Only from drunk people or people who have been 
wronged by religious freaks. We are given a lot of respect, 
and that’s cool. 

Skratch: When did your new album, BUILDING A BET- 


TER ME, come out? 
Josh: October tenth, 2000. 


Skratch: The music seems a little harder on the new 
album. Are you headed in a specific direction stylewise, or 
do you just write what comes to you? 

Josh: We just write what feels good for that moment. 


Skratch: The artwork on the sleeve insert for the new 
album is really impressive. It reminds me a lot of sketch- 
es for Dickens’s books or the art from Puck magazine. 
Were Chris Bolden and Suzy Splab responsible for the art 
direction? Is Splab a real name? 

Josh: Thanks a lot. We like it too. Chris did the cover and 
all the art, Splab is her nickname, and Suzy did the layout 
and scanning the old looking pages and such. 


Skratch: "The Battle of Them Vs. Them” off the new 
album is a pretty straightforward anti-war song. Do you do 
much social commentary or political message songs? 
Josh: We enjoy stirring up some political conversation 
every now and then. It is no good for a child to grow up 
without a father. 


Skratch: On “Truth About It Is” you admit you “once opted 
for a route which included ‘selling out.” Can you tell us 
about that route and what your decision has meant to 
you? 

Josh: We were corresponding with some bigwigs at 
Warner Brothers a while back, and they told us that they 
really wanted to sign us and push us, but the first album 


had to be very secretive about our beliefs and we couldn't 
be “so Christian.” 


Skratch: | like the acoustic interludes on the new album, 
Do you break out an acoustic guitar for those parts live? 
Josh: No. 


Skratch: Do you have any bizarrely bad road sicsseadi gs 
you'd like to tell us about? 

Josh: Jason (bass) fell in a slumber in Nebraska and hit 
a rest area sign. No one was injured, but it woke us uP 
nicely. “ 


Skratch: Are all of you full-time musicians, or do you have 
day jobs? 

Josh: We all work. | am a teacher, Jason is a real estate 
agent, Russell is a mechanic, and Sean is a full time stu- 
dent 


Skratch: What are your hobbies or favorite pastimes? 
Josh: | like to run on the beach with my wife, and se 
cookbooks. < 


Skratch: Who are your favorite bands to tour with? ‘ 
Josh: I’d like to tour with Iron Butterfly. Man, they’re a 
stone cold gasser! Twothirtyeight was our other favorite, 


Skratch: If you were allowed to live for one day during any 
period of history in any particular location, where and when 
would that be? 

Josh: France. The original Bastille Day. 


Skratch: Some of the songs off the first album were per- 
fect songs to skate to. Do any of you go in for extreme 
sports? 

Josh: We dabble. | kind of take it easy since | shemaied 
most of my arm at Snow Summit in ‘97. | looked like 
Robocop. 


Skratch: Well, thank you very much and stay off the 
slopes. : 


For the time being, Dogwood will be playing local 
venues in support of their latest CD. Be sure to catch 
them for an energetic, high-powered live show and 
stay the hell out of the way of their bass player, Jason, 
when he’s behind the wheel of a car. << 
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“ By Mark Whittaker 


Well, if you haven’t heard by now, Agent 51 are slowly detonating across the stages and airwaves ina city near you. 
You’ve been warned. 

Not that you should run for cover. In fact, it is your duty as a fan of power/fun punk and good ol’ rock n roll to sub- 
mit and make yourself vulnerable. Agent 51 have that classic sound to drive your spy rig straight into enemy territo- 
ry with the confidence of true invincibility given from the rock solid musicality and all around good times provided 
from the Poway, CA quartet. Their second full length LP, JUST KEEP RUNNIN’, released on their own Suburban 
Hooligans label, is deadlier than a hollow tip bullet and gaining as much velocity with a growing fan base due to 
blistering shows, tight quick rock and a commitment to keeping their profile low and independent. Their first album, 
RED ALERT, was a siren call to all and did amazingly well and still is being picked up by those wanting to know the 
truth. Perhaps you saw Agent 51 on the Vans Warped Tour, or heard about them winning the 
Ernie Ball’s Battle of the Bands, or heard their sound in various ESPN/snowboarding spots 
and video games. Either way, Agent 51 is a mine field of punk and conspiracy information 
that makes you want to turn against Fearless Leader and join the ranks of this amazing out- 
fit. 

Lead singer/guitarist, Chris Armes, called me up one night (as to not have me tap or trace 
the call) and we spoke about what makes an agent of SoCal punk do what he does. And why. 
And how. This message will self-destruct... 


fou 


Skratch: What is it about Poway (home to Blink 
182 and Unwritten Law) that creates such great 
‘punk bands? 

Chris: Something in the water, man. | went to high 
school with Blink 182. In fact, | had a couple of 
classes with Tom. He came into class 
once with these little demo tapes that 
he was selling for $5. | felt sorry for 
him so | bought one. Now look what 
happened. | don’t know, there’s just 
not a lot to do here. It’s really isolated. 
A lot of kids would start bands to fill 
the boredom. 


Skratch: What happened when your 
band first formed? 

Chris: | just turned 18. Eric, our guitar 
player, was 17. Everybody else in the 
band, like our old drummer and bass 
player, were around the same age 
too. We were all just getting out of 


high school and had the same vision of what ec 


wanted the band to be. We wanted : 
completely on our own. A lot of bands at the 
were sounding like the Fat Wreck Chords 
you know, like Lagwagon and NoFx. Thi 
great bands, but we wanted to throw i 
diversity, such as Pinhead Gunpowder 
Ramones influence. A lot of bands down here ¢ 
for the speed approach to punk, like if it’s not fas' 
it's not punk, which is completely untrue. 


Skratch: A lot of your songs resonate with e 
80’s punk, such as the Misfits and 7 Seconds, 
far as the chorus is concerned. Were they influen 
tial at all? 

Chris: For me personally? Yeah, Misfits, Rancid. 
In fact, we’ve been getting into the Misfits latel 


the old Plan 9/Ruby Records days, which really 


comes across on the album. We got Shawn Stern 
(of Youth Brigade) to sing back-up on “Straight 
Outta Hell.” That’s him on the bridge in fact. We 
went to L.A., met up with him and said, “Sing on 
our record, bastard!” He was the coolest. | was 
surprised when he called up and said that he’ll do 
it. 


Skratch: The first album, RED ALERT, did really 
well when it came out. What was the band’s reac- 
tion when you realized that you could really do 
this? 

Chris: It was great. The sales were really gradual 
actually. The more places we played, the more 
records we sold. We recorded that whole album, 
20 songs in 20 hours. Just one right after the 
other. | had just broken my wrist and recorded with 
a cast on . So, if you look in the liner notes and on 
our web site, you'll notice that | am Chris “Broken” 
Armes. It was pretty rough. Right before record- 
ing, | had to cut out this big section of my cast so 
my thumb could be a little freer. We didn’t get a lot 
of interest from record labels mainly because they 
are interested in sound scan, where they are sold 
at venues. The majority of the albums we sold 
were from the gigs that we played. We didn’t have 
that push to get on a bigger label, but we got a lot 
of attention from that album, which is really cool. 


Skratch: How did the first tour go? 

Chris: It was pretty cool. We played Vegas, 
Arizona, San Jose...in fact, we got a really good 
response in San Jose. But when we played San 
Francisco, they just hated us. | mean, they would- 
n't take stickers or even clap after a song was 


over. We had gotten separated during our trip and 
had just gotten back together, so we were all 
stinky and sweaty. | mean, we had fun, though. 


Skratch: So what are some of your favorite bands 
to play with? 


Chris: Well, Youth Brigade definitely. Them and 
the Swingin’ Utters have been totally cool. Totally 


a to earth, nice people. It's ee to watch 


host A lot of bands sing 
when they take a political 


and down that they didn't do it. So, we're still try- 
ing to figure out who was doing that. | still have the 
book somewhere in my closet. There’s like Harry 
Truman signed documents about UFOs. It’s weird. 


Skratch: So how does the song “The Last Pirate 
Standing’ fit in? 

Chris: That was our first ‘attempt at writing a 
humorous song. We wanted to have a drinking 
song, since we were in that vein anyway, so we 
wrote the song. | don’t know where it came from, 
but we ended up having our engineer's kids sing 
on it. We just took it all the way. 


Skratch: What about cover songs? 

Chris: Yeah, we actually do a lot of covers. We did 
Merle Haggard's “Swingin’ Doors” on the first 
album. We do anything and everything. Most of 
the time we do “Highway To Hell” by AC/DC. We 
did a couple of Pinhead Gunpowder covers. We 
played “Pour Some Sugar On Me” at this party a 
couple weeks back, tone man. ust rockin’! 


Skratch: How is JUST Ki 
Chris: Great. After just ‘three ocr we Were 


doing everything curses for this record We got 


op 
ts on UFOs into our gearbox. The . 
id and everyone we knew swears up 
Skratch: Which you won. 


our own record label, doing our own distribution, 
and we’re not going through anybody else until a 
bigger label comes around and says ‘hey, we'll 
help you out.’ 


Skratch: How important was it to start your own 
label, “Suburban Hooligans”? 

Chris: It was totally important because 
we spent so much money on recording 
that we had to get back every penny. 
The pros of having your own label are 
that you get every dollar back. Even if 
you are on a small indie label, you still 
have to give out fifty percent, including 
album sales and all that bullshit. The 
con side is that you are spending so 
much time on the phone, booking 
tours and gigs, getting more merchan- 
dise, taking care of the whole business 
side of it, going to local music stores to 
see how much money you made, call- 
ing distribution, agents, blah blah blah. 
You're doing this on a daily basis and you're like, 


“Where's the time that | get to write?” 


Skratch: You do most of the songwriting, but how 


ich input from the other three guys comes into 
| SONG? 

s: It depends. Eric wrote a couple of songs on 
album. What | do when | have an idea for a 
is Filb ing in the skeleton and say, “You guys 


d you guys land on the Vans 


That was a ‘tually complete luck. My broth- 
ith the girl that ended up doing 
Warped Tour. Just through the fact 
ther, she was able to get us 
ns whatsoever. But, we 

ip nm the Ernie Ball stage. They 
is and entered us in the “Battle of the Bands” 
it. : aS 


Chris: Which we won! We got a bunch of equip- 
ment, which we're still waiting for to come in. Mike 
got a free drum set; we got a guitar and bass, an 
amp, a bunch of PlayStations, and a possible 
recording contract with Side One. Not to mention 
being put on the back of the package of Ernie Ball 
strings with the roster of other bands, which is 
good because it lets everyone know that we're a 
hard working band and that we earned all of these 
things. : 


Skratch: Speaking of PlayStation, you have a 
song on an upcoming game. 

Chris: Yeah, “Canyon Fighter.” It's actually a lot of 
songs that were on the album but without vocals. 
Some are with vocals, but most are just back- 
ground music. Hopefully that will go out to a lot of 
people and get more kes in the band, That’s 

gonna be fun. 


Skratch: So what's next? 
Chris: Just taking it da’ by day. Pl 


Skratch: How far do 
Chris: All the way man, 


TRANSMISSION con LE 


very once in a while life comes up with a few pleasant surprises. This time around it seems to be THE SWISS 
ARMY ROMANCE, which is the solo debut from the former frontman of Further Seems Forever, Chris Carrabba. Carrabba 
resides in Boca Rotan, Florida, and creatively goes by the name Dashboard Confessional. (the album was released 
November 14, 2000 by Drive-Thru Records) 

Dashboard Confessional’s THE SWISS ARMY ROMANCE is comprised of eleven heartfelt and consistently good 
melodic tracks. There are even a couple of standout tracks like “The Swiss Army Romance,” “Again | Go Unnoticed” 
and the radio friendly, “Age Six Racer.” 

(That’s a hint to all the radio stations. Actually they should play all three of those songs. Why not?) 

Recently on January 8th, 2001 Dashboard Confessional signed with Vagrant Records, and is slated to tour with 
Face to Face, H20, and Snapease. The tour begins January 31st and 
continues until February 12th (However, Dashboard Confessional is only on the east coast tour with those bands for now. 
The Face to Face tour is national). 

On January 20th, 2001 Chris Carrabba was nice enough to answer some questions of mine through an e-mail 
interview, including how he felt about touring with a legendary band like Face to Face. Here’s what he had to 
SOV) sissies 


Skratch: What is the significance of Dashboard Confessional instead of “Chris Carrabba-Unplugged” or Chris Carrabba-Acoustic (Why a group name for 
a virtually solo album?)? 

Chris: | call it Dash because | consider the kids that sing along as much of a part of it as | am, | also incorporate other musicians very often. 

Skratch: When did you first start singing, writing, and playing guitar, and how old are 

you now? 

Chris: | have been playing and writing for years. 

Skratch: Not to give you too big an ego, but all of these things take a great deal of talent. The next thing for you to do is to start acting. Have you ever 
thought about anacting career? 


Chris: | only know how to be myself. | don’t think |! would make much of an 
actor! 

Skratch: Where did you grow up, and how would you describe yourself 
when you were younger? Do you notice any changes in your personality 
now that you are much older and wiser? 

Chris: | grew up in Connecticut and South Florida. | think that | am much 
the same as when | was younger, but the world makes less sense to me 
now. 

Skratch: A favorite movie tells a little about a person’s personality (in my 
opinion). What is your favorite movie? 

Chris: The Cider House Rules is my favorite movie. P 
Skratch: Swiss Army Romance is a pretty solid album from beginning to 

end. How long did it take you to write all eleven songs on this album, and a 

how long did it take to complete and record the entire album? A i 

Chris: | wrote the record over three weeks, and recorded it in four days. | N 

never thought anyone would hear it. 

Skratch: What are some of you musical influences? 

Chris: | am heavily influenced by the Beach Boys! Lyrically, | think | am 

inspired by the author John Irving. bi een 
Skratch: If you had to pick Chris Carrabba’s top five favorite albums of all ; a. i pe Ee 
time what would they be and why? H 
Chris: The Beach Boys-PET SOUNDS. This album broke new ground in 
song writing, production, and honesty in lyrics. Any Elvis Costello album. 
He is/was so ahead of his time! The Cure-KISSMEKISSMEKISSME. 
Emotion is the melody on this album. The Refused-THE SHAPE OF PUNK 
TO COME. Energy and innovation at its best. Jawbox-self titled. J. Robins 
is a genius. Tom Petty and the Heartbreakers-GREATEST HITS. Road trip 
music at its best! 

Skratch: Have you toured as Dashboard Confessional, yet? If not, what 
was your favorite venue while touring as Further Seems Forever or as 
Dashboard Confessional? What is your favorite town to tour in so far? 
Chris: | have toured quite a bit with Dash, and my favorite state to play was 
North Carolina. That was the first place that the kids really “got” what | was 
doing. 

Skratch: What are some of your favorite bands that you have played with? 
Chris: The Movie Life, Saves the Day, Hot Rod Circuit, River City High, 
Midtown, 

New Found Glory. 

Skratch: If you could tour with any band or bands, who would they be? 


GREENE fi 
RECORDS fas 


Y THIEVING BASTARDS LEATHERFACE 


Skratch: Most importantly (since | eat a lot) where is your favorite place to a ee 
eat in your hometown and while touring? sicconee ase 

Chris: My favorite place to eat at home is at home. On the road it is any- 
where that isn’t fast food. 

Skratch: Since signing with Vagrant records in January you have been slat- 
ed to tour with Face to Face, H20, and Snapcase. This is not too shabby. ; — 
What do you think about touring with these bands? SNAPCASE RAINIER MARIS 
Chris: | am excited about touring with these bands. The Hardcore kids are 
my core audience even though | am not a hardcore band, so I'should fit in 
better than you would think. 

Skratch: Do you play or watch any sports? 

Chris: | play a lot of sports, but | don’t watch too many. 

Skratch: How many tattoos do you have? Where are they? What are they, 
and is thereany particular story behind them? 

Chris: | have sleeves and a few other tattoos, but the stories are personal. 
Skratch: All of the songs seem pretty heartfelt on SWISS ARMY 
ROMANCE, where did you get the inspiration to write them? 

Chris: | get my inspiration from bad days. 

Skratch: Is there anything you would like to add? 

Chris: Listen to The Rocking Horse Winner. (Ohev Records) 
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By Dane Jackson 


From the ashes of Midwest independent a Melvin Speed and the 
Rottweilers comes Cincinatti’s answer to the terrible mainstream music 
out these days. Buckra is a four-piece band made up of vocalist Dylan 
Spees guitarist Jacob Heintz, bassist Andrew Laudeman and drummer 
Chris Lenahan. They have recently released their first album as 
Buckra called “The Fall of Porkopolis.” With influences ranging from 
Bad Brains to Miles Davis, Buckra’s here to stay. 


This magazine is based in Califomia, so for those of its reader who 
aren't wy familiar with the Ohio music scene, how would you describe 
ourself? 

‘acob: Hardcore Gangster Gypsy Groove Grinder’s, who Produce 
Powdered Perfect Power Pop. : E : 
Andrew: Cincinnati is a cross road in the heart of America.We get it all 
here East Coat, West Coast, North and South. All these influences from 
the Bad Brains and Naked Raygun, to Django Reinhardt and Miles 
Davis are filtered through our hormone imbalanced minds to produce 
the music of Buckra. 


So, you're basically one pig musical mutt? : 

Dylan: Definitely! Me and Jacob's old band the Rottweilers was named 
after a mutt. In that band we would blatantly switch from this style to 
that, but as Buckra we have grown as song writer: 
ter integrate or influences. —_ 

Andrew: Our song's will contain gypsy, rock, blax 
music, hardcore, and pop influences but they 
like a Buckra tune. 


cent little piggy? : ; E 
Dylan: The innocent little piggy is us 
seduced into relationships with women 
to the slaughter with there physical 
unknowingly fall for it again and agai 
Jacob: The cover is really a tri-them 
the pig (us) defeated and ready to 
shows us unwittingly eating ourselves. Kr 
perne: with each new girl, but as soon as one is g 
ing for the next, and the next, and the next... 


What's the deal with the naked cartoon c! 


Ah, | get it. Why are men so dumb do you think? ; 

Dylan: | gestion love that most guys are idiots when it comes to 
women. It makes if much easier for me smooth in and offer comfort 
after a phen 

Jacob:| think that men today do not know where they really. In the 
recent past their was unofficial rules to dating, sex, marriage. You had 
to go from ey Ato B to C. Nowadays you can go to bed with a woman 
without even knowing her name. 

Dylan: Till you look on her mailbox in the morning. 


Chris: Don't ask me! | can't keep one for more than a month. 

Andrew: Men want to own too much. This is my gic Many woman used 
to fall for that, but now they know no one owns them. | think once guys 
get a new 50/50 overview on dating and such, we'll be a lot better off. 


When you were in the Rottweilers and Melvin Speed, you had the 
chance to play with such bands as The Offspring and Rancid. What 
about as Buckra? Played with any big names 
Jacob: Because of our pedigree Buckra kinda started out as a headlin- 
ing act. We really have not opened for many bands period, and few self 
respecting indie or major label bands want to open for a totally inde- 
endent band. 
ylan: What we would really like to do is open for N'Sync or the 
Backstreet Boys. Once their crowds got a taste of some feal music, 
MTV and there record companies would have a hard time forcing any- 
ses generic mass produced crap down the throats of the Worlds 
youth. 


Since MTV is mainstream friendly, how should people go about hear- 
ing music from the punk/ska/indie scene? : 
Jacob: Go out to the clubs and bars and catch it first hand. Why sit 
around and watch some lame sitcom rerun, when there are musicians 
who spend years preparing music that you can see live. No reruns. In 
our face entertainment. 
hris:Read magazines like SKRATCH who are willing to give bands an 
album review even when they can not afford to makeza cover for their 
CD. What ever makes it to the main stream §, was brought up 
years ago by the indie mags. é 
Andrew:Every City has one or two goo 
Go ask the guys who work there. They 
Dylan:Get_access to the internet. 
of bands for free. If you li 
or go to the shows. 


nt record stores. 


10 of thousands 
their CD, 7 inch, 


The songs on you double meanings, 
care to comment : : 
e constantly trying 
fertainment. Being a 
6n the first listen, and 
once you're hooke lowly become appar- 
ent upon further liste 
Andrew: Many of the 
equation i seece“ D 
"Cool Cool Fool” is a cz i 
stupid song just like Brit j yne do, "Lawn Man" is just 
plain fantasy (or is it?), “Catiforni ats Ohioan's)" confronts the draw 
of the Big City and the costs of living there. 


the Man vs Woman 
, Wreaking Havoc), 
istener into singing a 


So, are your songs radio friendly? Do you think people will consider 
ou sell-outs? at does “sell-out” mean anyway? 
aati yes our songs are radio friendly. After listening to Blink 182 
12 times in the past hour, any new song would be friendly to me. Radio 
used to be a way to communicate all types of music, but with the mega 
mergers and conglomerations, today we really only have about 4 or 5 
stations that service the US. They might have different names, but they 
are playing the same ole crap. 
ob:As far.as being a "Sell out" | would love to "Sell out" of our CD's, 
ford 


ub; oF:"Sell out" of T-shirts, because that would mean | 
e6p making music and that people liked what we were 
do not think we could 


ng wg. victim rock that was going on, so instead of 
sand bitch about it, here we are. | guess the day we 
Ng, whining, victim rockers. You know we sold out. 
et and underground radio friendly. We get played a lot 
‘commercialized radio, "Lawn Man" is the hit. Sell out. | 
les men. | wish to hell | could sell out. 
| Sell Out is Somebody who jumps on each trend, but 
successfully. We are a trend and we ain't into hopscotch. 


Oh have ‘such a bad rap? It seems like it's the Poland of 


fe are hear to change that, but our enemies are many. 

mon Leis. He is the self richeous ass, who chased the Flynt 
t Cincinnati Gust 15 minutes out mind you) Maplethorpe 
ar. Ohio is dominated by an old conservative wing who is 
afraid of the concept of freedom of speech, and expression, 
ear their strangle hold is loosed as they die off or artists 
and under the walls that they have built up. 


Huh? ON 

Jacob:If you pick up the movie "The people Vs Larry Flynt "(Hustler 
owner), you will get to see Simon Leis in action. He is a self richeous 
moral leader, a 1950 inspired lawman who took the Flynt brothers to 
court numerous times over selling pornographic material. Ohio is 
famous for attacking artistic expression. Maplethorpe was and artist 
who did Lela photo's of things such as a "man first fucking another 
man" and their was a national uproar when Cincinnati closed the exhib- 
it doors.Jerry Springer is from Ohio. These are the things that end up 
on the news, so it clouds peoples perception of Ohio. People never 


hear about the music scence. Except now, so we hope to change per- 
ceptions some what. é 

Andrew: Cleveland used to be the butt of a lot of jokes. 

Dylan: The movie Gummo. Even the bands that do make it from here, 
like the Afhgan Whigs, have to run to Seattle to escape the Ohio void. 


Well, Ohio has Cedar Point, so it can’t be all that bad? 
Chris:Got Kings island too. 


If you were given the power to erase one band from music history, who 

would it be and why? 

Dylan: Alice in Chains, the barber shop quartet of metal. 

Jacob: Pearl Jam, not SO MUCH gees 

that they suck, but the fact that: W 

they started a terrible trendj 32 

(Collective Soul, Candle Box, ; ye: 

Verve Pipe, and Creed) thatirre 

neve repel Ly ici i: 2 
ris:Creed, because they; OME RE 

are nothing but mediocre OF SOME REA 


prepackaged K-mart# aus 
approved crap. | read an 
interview with the singer, and 


he was whining about their 
music not getting the respect 
it deserves. The way | see it. 
You write mediocre song's 
about nothing, take your 
money and shut the fuck up. : 
Andrew: | am not even going to bullshit, The Dave Matthew's Band. 
The man sings like a donkey. 


What about all the rock/rap bands that sound alike? Should they go to 
hell too? 


Jacob:Apparently they are already in hell. If you listen to their lyric you'd 
think wey did not get that Super Nintendo when they were 
ounger. Their are a few bands that pulled rap/rock format off like Rage 
ainst the Machine, Although | do not think | could take another one 
of those skritchy skratchy guitar solos and | really like how Zack wait- 
ed till he was mega wealthy to quit and Faith No More because their 
first singer just could not sing that well. Besides that | really can't tell a 
Distrubed, song from a Godsmack or Papa Roach song, so | do not 
wish any ill will on them. They will have there time and disappear with 
N'Sync, maybe to one day appear as a side note on behind the music. 
What | am more afraid of is the future. We can not get.much harder 
peed so what happens when we go the. other Way. Radical Easy 
istening. oe oe 


As a local band, what are some of the best things about not being part 
of a big record label? 2 ee) 
Andrew: The best thing is total freedom over your performance, image, 
and product. Be oe 


Jacob: We can play what we want, when we want, and for who we "TI 
am ee 


want. : ae 


record label. 


Do you want to Stay independent forever, or do you want to venture off 
onto a the 8 label: Fe : 
Andrew: We have been approached by a few Major's, who smelied a 
hit with our track "Lawn Man" when if got picked as a hot track by 
FarmClub.com, but we have not heard anything we 

like. Major's will sign people just so other labels won't get them. Unless 
they are willing to give the band the "big push", signing with a Major 
does not mean anything. On the other hand we can only do so much 
ourselves, with our limited finances and time. | think our ideal option 
would be a strong and supportive independent label. 


What about the ig hen of not being on a major label?? : 
Chris: No money. No distribution. No booking agent. Little advertising 
funds. Little radio support. t : : 

Jacob: It is a hell of alot of work to write music, perform, advertise, book 
shows, record, do interviews, and work a boring ass side jobs to keep 
the funds rolling in to support our musical addiction. 

Andrew: It is the life we choose, but it would be nice to be able to total- 
ly focus on writing and performing music, and leave the technicalities 
to some supportive professionals who believe in your art. 


So, it’s like a second job then? 

Chris: Yeah 

Dylan: | would rather do it then sit on my ass at home watching Carson 
Daly tell me who rocks and who does not. 

Jacob: Job? No an addiction. 


Do you have any advice for other bands that are doing the same thing 
you're doing? 

Chris: Don't. 

Jacob: But if you do here are some motto's to live by: ; 

-If you do not believe in yourself and your music, no one else will. 


-lf you are not 

le, like the int 
isten and supps 
-Don't live in a:6n 


dvantage of alternative means to reach the peo- 
2A.,.NO One will ever hear of you. People can not 

fthey do not know if it exists. _ 
ti afford it. If you want to be noticed 


you will have much cheaper to live in a small 
city (This adv. t that) 

-lf your not ever going to make it 
(handbills, fl 


-Mailing list ¢ 
-Record an *4 
buy an album. Most peop ie 
it is a good album then they mig 


fSsne you meet if they want to 
ust to get you out of their face. If 
stually become a fan, but even if it 
sucks, you still got some money so take 
some music lesson's and maybe the next 
one will be better. 

#7? -Wait until you hit it big to become a drug 
= addict, you can not serve two masters. 


= I’m sure all the music hopefuls appreciate 
= those tips because I’m sure some people 
never break it for them like that. 
MASS. Jacob:Trust me. | learned the hard way. The 
Weegee track "California" describes me going to Cali 
pte @i22 and instead of Se music | was Alek 
= Then | went to New York, got the chance to 
. pe with Markey Ramone, but aside from that 
sold CD's at Tower Music. 


What about any humorous or wb yatrragay Prod stories? 
ede be One night we played the ACME in NYC and drove overnight to 
play a 


y 
. show the next day in Detroit. When we got to Detroit we found out that 


the drummer had left all his hardware in NYC. 

Jacob: Another time we were playing the Canal Street Tavern in 
Dayton, Ohio. Dylan went up the street in the van and forgot to close 
the back door. The equipment started falling out and he had to fight with 
a couple of crack heads to get the pec back. He of course told 
nobody in the band about the incident till after the next practice, 
because he wanted to make sure all the equipment still worked. 


| feel bad for laughing, but that’s some funny shit. Did Dylan have to 
bribe the crack heads to get it back? ; 

Dylan. _They: were too fucked up, and | was too worried that the band 
fellas would see their shit lying all over the street. | stopped, got out, 
ran, scuffled and grabbed fhe equipment. Now making sure the door 
was shut and | had not been seen by the guys, | continued on my way. 


ip with the album name? | 

a slang term for Cincinnati, which at one point in 
: he larg ork producing area in the USA. It is not any 

longer, but the name stuck. The title has a double meaning. Continuing 

with our: Rig Gover theme it is "The Fall of Mankind" and it stands for 

"The Fall" of the Cincinnati, Ohio and the Midwest music scene as it 


Who do you think isher in this change in Misdwest music? 
Andrew: Hopeful If not we named our album poorly. What we are 
really opi ie re energize the music scene around here by 
example, There are so.many talented bands around here, but every- 
one of there songs sound like someone elses. Hey fee ae are 
Cincinnati's Radiohead, 000 your Dayton’s answer to Kid Rock, hey 
you are Cleveland's Bad Brains. | want these musician to see that you 
can play your own music, and (if it is good people) will say you're 
Cincinnati's Buckra or Dayton's Mondolux(a kick ass band, no frilfs, just 
rough edged rock). You do not have to be a cover band by proxy. 


Who's your favorite celebrity pig? 

Andrew: Pigaly Wiggly 

Chris: Scott Sfapp trom Creed, | never want to see his hairy oiled chest 
on another newstand d 

Jacob: Stepehn Jenkins from Third Eye Blind how in the hell did this 
palit par get Charlize Theron : : 

Dylan: Rob Thomas from Mad Box 20, there is nothing "Smooth" about 
him | would like to "Bent" him over my knee and punish him for making 
me listen to his poopy pop 


So, | take it you really have Soe poet Rob Thomas? Hey, ever 
heard of Death Piggy? That's GWAR before the first GWAR incama- 
tion in the 80’s. 

Dylan:Rob Thomas. | wonder if | have the leagal right to sue him for 
noise pollution? 

Chris:Gwar Rocks!! Damn they are well endowed. 


lf you want readers to remember one thing about this interview...what 
would it be? 


Andrew: Buckra's coming baby! ies 

It seems that Buckra’s on the verge of hitting it big within the indie 
music scene. After all the work they've put into their live act and their 
debut CD, it’s well worth it. If you want to check out the album for your- 
ou can order it off their website, which is http:/Awww.buckra.com. 
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HR642-Ip/ed HR626-ip/cdics 


order online at www. hopelessrecords.com 


coming 3.6.01 on Sub City 


on tour with Samiam in March 
go 10 subcity.net for tourdates 


Eigen talker 
“The Veakerthans play pristine pan lazed with deary personal lynes and R 
honresshialy clever song cratsrmanship” -Jdersey Beat 
“Pure fucking poetry in motion - HR List 
P.0. Box 7495 Van Nuys, CA 91409 wew.cubcity.net 
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neweusedeimportse 
biggest selection of metal/punk/hardcore/classic rock 
in all of San Diego 


916 broadway 
el cajon, ca 92021 
fon 619.442.5034 
fax 619.442.2694 
email: bluemeanie@cs.com 
open mon-sat 10-7:30 
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WHAT'S THE DIFFERENCE 
BETWEEN YOUR DAD AND ME? 


SEND AN E-MAIL 


T 
CONTEST@77RECORDS.COM 
TO ENTER AND WIN! 


FOR SHOW DATES, 
MERCHANDISE, INFO, 
MP3 DOWNLOADS, 
AND OT SHIT: 
562.856.7755 


KREUZEN (MILWAUKEE), HE | 
OLE SURFERS (AUSTIN), KILLDOZER — 
BIG BLACK © 


TTHOL 
(MADISON), 


(AUST) AS 


TOUCH AND GO 


BD ae 
‘Skratch: Do you know whether 
boy. or girl? : 
SG: We don't know. We looke 
pot in the ae position. As long a oesn 
come out with horns and a tail, we' ‘t be s doing al 
ae ht 80 that's where yy mind is at: 


SHICAGO) 


RECORDS 


OTHERS 


KNOW T THESE PEOPLE. THEY ARE R 


oe “WELL OF COURSE l LIKE SOME BANDS MORE THAN 


BUT LIKE | SAID EARLIER, YOU GET TO 
EAL PEOPLE 


_ THEN AND EVEN IF | DON'T LIKE THEIR MUSIC, | LIKE 


THEM PERSONALLY. 


(Touch & Go). 1 really like. that album. : 
SG: Thanks, man that's one of my favorites, too. 


ratch: Well, it's the only Cash Money album 


ve heard, so | guess it is my favorite by 
efault. How many recordings do you pave? : 


have three records out 
$s atch: ‘Anda seven-inch or two. ti he 


G: Yes, we have two singles and, oddly enough 


o" EP coming out in March. The record that 


ou have was actually the last one to have the 
name Cash Money on it, because we had to. 


e ‘change the name to Cash Audio. The deal with 


_that.was Cash Money, the rap label, got wind of 


US. ‘They're owned by Universal so, you know, 
: Vell be, | don't: know, GM. They 


New York lawyers on us who just — 
th literature and scare tactics. We. 


: ad us: 
don’t have money to fight that. It would have 


taken 20 grand! So we c apace it fe Pash Audio : 


that, and if | get a chance to see 
: bring an appetite. 


SG: Oh yeah, bring an appetite We' ve. had 


_Berele & bring. bread, lettuce an. joneto ee a 


BW Ss 


Skratch: Scott, on your connection ‘to 


Touch & Go records, You are the publicist 


_ there, or one of the publicists there..:? 
-$G: lam one of two publicists, 1 am the main 


publicist because ! have been there $0 long. 


Skratch: How long have you been there? 


SG: Let's see, it's 2001, we're working on 
eight years. | didn't eat asa _ ce 


Skratch: What did 


you start as? 

‘SG: | started as an errand boy, ee do 
everything kind of guy. People there really 
overlap. it's kind of a grassroots thing where 


people help out where they are needed. You 
know, "| got to shovel snow,” a got to go get 


_ snacks,” “Il got to make copies.” You just never 


know what you are 


The DILLINGER 
SELF bl RE- ISSUE ESCAPE PLAN 


These New Jersey maniacs fist reteasad their 
full length on RELAPSE records, hut we have 
their first release right hare, SB COME GET 
IT... f you don’t know who the Gilinger Escape 
Flan are then yau should be hit in the head with 
afeck hammer... This started it ail 


a Lisnberfack - andar all ~f 887 LOMBLRIACK, vleelshls Through Coriine 


EW RELEASES 
OT ON INITIAL! 


BOYSETSFIRE 


BOY SETS FIRE INK & DAGGER METROSCHIFTER 
AFTER THE EULOGY SELF TITLED ENCAPSULATED 
(Victory Records) (Buddyhead Records) (Doghouse Records) 


Order these tilles and thousands more (some that we did release!) online at 


ia WWW.INITIALRECORDS.COM |f 
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| GHECK =e OUR LOCAL SECTION oe G oD To Www. INTERPU ve K. co M 


WE’LL EVEN SELL YOUR BAND'S MUSIC! 


\HATENER WHEVEVER 
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P Drexel No One Told Me CD $10 PO Box 230023 Boston MA 02123 | 


*sis@ available: i 2 : s eg Fork In Hand Records % ) 
Big D/Drexel. Shot By Lammi CD'S$10 www.forkinhand.com “#® 


SOctAL 
DISTORTION 


2/5/01 @ THE ANAHEIM HOUSE OF BLUES 
by Marcia Taylor 


Seeing Social Distortion in Orange County feels like a 
family affair. There’s all the crazy drunk guys with their 
skeleton tattoos, the car club couples with their rocka- 
billy/Betty Page garb, the familiar faces of musicians 
from other OC bands, the skater kids. It’s kind of com- 
forting, because it’s something that doesn’t change. Or 
so | thought. Maybe it was the proximity to Disneyland 
that brought them out of the woodwork, or maybe it was 
just that the House of Blues is a more upscale venue 
than I've seen the band in before. But there they were 
-- YUPPIES. Thirty-something women with their 
skintight designer jeans, gold watches and tiny doll 
purses, hovered over by their beefy husbands who 
wanted to be sure that no one spilled a drop of beer on 
his little princess or jostled her. It was enough to gag a 
maggot, especially when one particularly drunken 
sweetie, after unsuccessfully trying to pick a fight with 
her hubby and pissing off everyone in the vicinity, got a 
handful of my hair and had to be pried off by several 
bystanders. But that’s another story. 


Social D opened with “’Lude Boy”, a rocking number, 
and then moved into a set that included some of its old- 
est and best-loved songs — “The Creeps”, “Telling 
Them”, “1945” and “Mommy’s Little Monster’, mixed in 
with the best of the band’s later output — “Bad Luck’, 
“Sick Boy”, “Prison Bound”, “Dear Lover’, and at least 
ten more. There were a couple of new songs, one of 
which | remember hearing at the Dennis Danell benefit, 
“Don't Take Me for Granted”, which has a really nice 
melody and very affecting lyrics about friendship. But 
the latter is no surprise, Social D’s gift has always been 
its ability to strike a chord in listener's hearts, and 
whether the chord being struck is one of anger, loneli- 
ness, fear, confusion, love or sadness, it rings true. 
“Footprints on the Ceiling” was another new song with 
a very catchy chorus and evocative lyrics. Mike Ness 
introduced it by talking about the tribulations of growing 
up in an alcoholic family and trying to find the path from 
childhood to adulthood — “it’s like trying to build a house 
without the tools,” were his words. 


It's really hard to pick the high point of this show, 
because the band, which included, in addition to Ness, 
John Mauer on bass, Johnny Two Bags on guitar and 
Charlie Quintana on drums, felt and sounded so right 
from start to finish. The energy level was consistently 
high; and the guys just seemed very happy to be 
onstage and performing. | was really stoked to hear 
“Making Believe”, which | haven't heard live for a long 
time. Ness’ solo version of “When the Angels Sing” was 
also an exceptional moment. Throughout the set, Ness’ 
mood was really playful and cheerful, and while | hesi- 
tate to attribute feelings to a person | don’t know, it 
seemed as if he felt like he didn’t have to prove anything 
to anyone by projecting an “angry punk” persona. | 
caught another hint of this change in attitude when he 
introduced “Story of My Life” by remarking that he'd 
spent most of his life in OC and compared it unfavorably 
with some time he spent living in Hollywood. He said, 
“there’s something about having a front yard and a 
garage — it’s comforting.” Knowing that Social D is still 
around, writing new songs and playing some of the old 
ones, too, is comforting. Because it’s a crazy, fucked up 
world, and listening to music that you love is one of the 
most soul-nourishing, positive experiences life has to 
offer. And even YUPPIES deserve to be happy once in 
a blue moon -- although whether they have souls to be 
nourished is a question for another day.. 


HATEbREED 
ONE Kin$ DOwn 


12/26/00 @ The Chance Theatre Poughkeepsie N.Y. 


There's something about the Christmas holiday that 
always seems to bring forth unexpected gifts of the sea- 
son. This year, one of those unexpected gifts was 
being able to catch the first Hatebreed show of a four 
date, east coast tour while | was back home for the hol- 
idays. Deep in the hood of Poughkeepsie, NY, there 
stands what appears to be a small club called the 
Chance Theatre. After you've given the ticket lady your 
money and shown the bouncer your |.D., a second set 
of doors at the entrance opens up to reveal a truly extra- 
ordinary venue for live music. Set up with a large floor 
and two tiers of stadium seating, this enormous venue 
has all the charm and ambiance of an old, Off- 
Broadway theater, oddly packed to the brim with fired 
up fans of hardcore music. | entered the club just in 
time to hear the opening band, One King Down rip into 
their opening song, “Nine Eyes” - provoking a thousand 
plus fans to chant, “One...King...Down” with their fists 
thrown into the air. Not being familiar with this band 
when | arrived, | was taken back by the hold that the 
band had on the crowd. Judging by the crowd's famil- 
iarity with the lyrics and enthusiasm about the entire 
performance, it was almost like there was no opening 
band at this show but rather a double bill. Still, when 
One King Down finished their set and the lights went 
back down for Hatebreed to take the stage, it was easy 
to tell who were the hosts of the party. With a couple 
open chords and some swift kicks from the bass drum, 
Hatebreed primed the audience for their energy packed 
performance. As the crowd began to boil over and the 
circles started to form in the pit, the band blasted into 
their opener and crowd favorite, “Puritan” like a musical 
ejaculation. In a mass of moshing mayhem, the crowd 
emphatically screamed along with vocalist Jamey 
Jasta’s message of mistreatment. Song after song, 
Hatebreed whipped the crowd into a stage diving, 
crowd surfing, frenzy before one man jumped up on 
stage and had an unfortunate run in with a member of 
the venue’s security staff. What started as pushing and 
shoving gave way to punches being thrown, at which 
point the band stopped playing mid-song to address the 
situation. With a comical touch, the band pounded out 
the opening chords of, “Eye of the Tiger” to a huge 
round of applause as the vocalist doused the flames of 
aggression on the side of the stage. Within moments 
the fight was broken up and the band was back on the 
warpath. Incorporating some new songs with classics 
from their seven inch EP, UNDER THE KNIFE as well 
as their Victory Records release SATISFACTION IS 
THE DEATH OF DESIRE, Hatebreed presented the full 
spectrum of a band that is at the absolute top of their 
game. As the closing notes of their last song, “Before 
Dishonor” came through the speakers, Jasta thanked 
the crowd and introduced a guest vocalist for an 
unorthodox encore. A friend of the band named Big E 
walked out onto the front of the stage and jumped 
around with reckless abandon as he lead one of the 


heaviest bands on the circuit through a super tight ver- 
sion of Weezer's “Say It Ain't So.” The crowd went 
crazy and before the song was through, there were at 
least forty people on stage dancing, banging their 
heads and sharing the mic with Big E, making the stage 
look like a crowd of drunken college friends on Karaoke 
night. As the band left the stage and the house lights 
came up, the energized crowd spilled out into the cold, 
gray streets of Poughkeepsie. | got in the car and drove 
off to the holiday sounds of “Silent Night” being played 
over the radio. “Heh,” | thought to myself as | headed 
back to my hometown. “Not tonight.” 
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1/26/2001 @ The Kniting Factory, Hollywood 
by Tatiana Simonian 


iter 


As if The Black Heart Procession aren't entertaining 
enough,they one upped themselves this time at their 
January 26th show at the Knitting Factory in Hollywood. 
The show started off with San Diego natives, Soul Junk. 
Formerly of the famed Truman’s Water, Soul Junk 
entertained the pants off me. Frontman Glen's wacky 
mixture of guitars, turn tables, a vocoder, saxophone 
and random instruments created an avant garde com- 
bination that perplexed half the audience who were in 
indie mode and not prepared to see scratching and 
bobbing dreadlocks. Even more entertaining was the 
inclusion of the ever-so-amusing Orlando Greenhill of 
Havalina. Greenhill “played” the guitar while break- 
dancing and... flopping around on the ground. You 
know, every now and then it’s just nice to see people 
get on stage and move. The charismatic energy present 
at each and every Soul Junk show make them quite 
appealing. 


Following Soul Junk, | retreated to the lovely albeit ver- 
priced Knitting Factory bar. It was at this moment that 
some strange boy who felt the need to flash his money 
began talking with me. He was bragging about how 
much cash he had while | lamented being broke as 
usual. His reply was the impressive line, “Well, I'm a 
man. | have to have money.” Ah yes, nothing enchants 
a girl more than declaring your manhood! Why, | just felt 
the sudden urge to get barefoot and pregnant right 
there! Actually, | told our neanderthal friend that since 
he was such “a man” he would then be purchasing my 
drink, right? Suddenly, Richie Rich wasn’t so much of a 
man. | plopped down my 8 bucks for an Amaretto Sour 
and fled the scene. 


The next act was Seattle natives, Love is Laughter. | 
am a bad person and missed their set because | was 
taking a smoking break. | was also being challenged to 
a future game of Scrabble by a member of The Black 
Heart Procession who shall remain nameless and shall 
have his quixotic ass whooped. Quixotic, that's worth 
28 points. 


On with the show however, by the time Black Heart 
started, the two leveled Knitting Factory concert hall 
was absolutely packed. Fans were spilling out of every 
corner and many sat on the outskirts of the stage when 
not one square inch of space was left. The set began 
with the song, “Guess I'll Forget You.” The sound in the 
club was perfect. The volume levels were just loud 
enough to not kill your ears while allowing you to hear 
the wah of Pall Jenkins’ guitar or the scrap of sheet 
metal Joe Plummer used as a drum. 


As usual it was Jenkins’ voice that most intrigued the 
audience, aside from his funny glasses and flashing 
heart pin. As he stood on the edge of the stage singing 
while holding his Price-Is-Right microphone, the room 


seemed as silently reverent as a church. That was until 
one of the songs ended and | heard someone shout, 
“Would everyone in the back please shut the fuck up!” 


However, the high point of the night began with the 
song, “Destroying the City of Hearts.” In my humble 
opinion, this is one of the most emotive pieces of music 
I've ever heard. Every eye is on Tobias Nathaniel as his 
hands scale the piano in grand fashion. This is where | 
bring up-a valid point about keyboard players, most 
suck. Nathaniel is one of the few who sound more like 
Rachmaninoff and less like someone who just finished 
reading a “How to Play Rock Keyboard” book. After the 
song ended, Pall invited an audience member on stage. 
As the young man looked out into the audience he said, 
“Well | guess, | better get on my knees for this!” 


And as he got down on one knee the entire audienc 
began to holler with delight. An astonished and speech- 
less petite girl made her way down to the stage to have 
a ring placed on her finger and kiss her fiancé. 
Everyone looked on with an almost sickeningly precious 
amount of “Awwwww!” on their faces. The Black Heart 
Procession, making good music and gettin’ people 
engaged. God bless ‘em. 


S Reedbu 


THRE ag 


Creeters 


1/19/01 @ The Garage 
by Mike Moriatis 


Some might say that the better rockabilly bands come 
from back East and the Midwest. Tonight would prove 
all the nay sayers wrong. The Garage hosted 4 bands 
with 4 different styles of rockabilly/psychobilly. | walked 
in on Los Creepers setting up the stage, so | exited to 
the lounge to get my scotch. The angry, fast voice of 
the lead singer announced they were ready to play. 
These guys have a barrio influenced sound which they 
play at a punk pace rhythm. These guys seem to be 
having a good time on stage even though the lyrics are 
angst ridden. All of that said, the sound coming from 
the small stage was a good teaser to get the crowd 
started. Next up was a band that did not seem like they 
should be on the bill. The Lords of Altamont looked all 
Gothed out. Once they started playing all my fears 
were put to rest. The Lords were cranking out a sound 
that | have not heard in a long while. | hate to make the 
comparison to The Cramps, but they did have hints of 
Poison Ivy's guitar. They do have enough of a unique 
sound, though. | was totally diggin’ the hints of the 60s 
in the keyboard and the angry John Lennon sounding 
vocals. This goes to show that looks can be deceiving. 


Throwrag’s lead man screamed out to start what was to 
be some real rockin’ in the house. These 5 guys from 
the Salton Sea had a blend of rockabilly, punk and 
lounge music that is masterly put together. The guy 
who was playing the washboard was on fire, think he 
was from England with the accent, and could not be 
stopped. The house could not stay still when they 
played “Beast in Me” and kicked ass. | thought it was 
funny that the guitarist looked like the lead singer from 
SugarRay. I’m sure he hears that all the time. They 
have an album that is coming out in February. Keep a 
look out for it. If they can catch one ounce of their live 
show on an album, | am sure it will be great. 


Coming up on twelve midnight, Speedbuggy was about 
to come on. The rock, country, and punk trio have been 
an LA favorite for over 8 years. They have been sup- 
porting COWBOYS & ALIENS, their latest LP on Cargo 
Records, while still having a rockin’ cowpunk of a good 
time. Timbo started off in the rock star pose strumming 


his guitar and then rewarded us with his howlin’ vocals. 
Speedbuggy was definitely the crowd's favorite. They 
started off with “GTO,” a revved up song about getting 


drunk, and “Big Blue Sky,” a more laid back, somewhat 
happy song. They had so much beer on stage that they 
had to start giving it away. Not soon after, the beer was 
flying into the air and onto the band. But Speedbuggy 
is all about having a good time and this did not faze 
them at all. They almost encourage audience participa- 
tion, because to them, a show is not just about them, it’s 
about the experience and the beer. They only have a 
few more dates in SoCal before they hit the road. If you 
get a chance go check ‘em out. 
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SURFRIDER FOUNDATION SHOW 
1/27/01 @ Chain Reaction 
By Marcia Taylor 


The Newport Beach Chapter of the Surfrider 
Foundation organized this benefit show to raise money 
for its “Teach and Test” program. Chapter Vice 
Chairman Greg Rogers explained, “I’m tired of getting 
ear infections when | surf.” The “Teach and Test” 
Program takes high school students down to the Santa 
Ana River, where they are taught how to do water qual- 
ity testing. The results are posted on the Surfrider web- 
site. Rogers says that the kids are shocked when they 
realize how high the bacteria levels are, particularly 
after it rains. He feels that doing programs for young 
people is especially important, which also is why 
tonight's show is at an ALL AGES venue. “We have to 
start hitting the younger generation. They will be our 
next city council members, who will be making deci- 
sions in the future,” he says. 


The show was sold out, no doubt because of the fan- 
tastic line-up — Spider, Boobie Trap, Channel 3 and 
TSOL, the majority of whose members live in beach 
cities. Spider, from Long Beach, was the first band to 
play. The foursome delivers old school, straightforward 
punk, distinguished by excellent guitar and bass work 
from Karl Izumi and Steve Westerkamp. The songs that 
really stood out were “Metal Detector’, “Barcode Baby” 
and “Can't Control.” “Metal Detector’ mixes in some 
slow, chunky riffs that really make you want to move. 
Vocalist Hector Martinez was glad to do the show 
“because Surfrider is an honorable cause”. 
Westerkamp added, “Bring back surfing in Long 
Beach!” 


Girl power ruled the club during Boobie Trap’s fierce set 
of roots-influenced punk. Vocalist Frankie dominates 
the stage with her cool, sexy dance moves, great sense 
of humor and wailing vocals that actually permit you to 
hear the lyrics. | appreciated how funny some of the 
songs were — especially “Again” and “Asshole”, the lat- 
ter of which Frankie introduced as “the KROQ song’. 
The five-piece has only been playing together a couple 
of months, but you’d never know it; they're very tight. 
Guitarist Danny Commerford said the band was really 
pleased to be included in the event because “surfing’s 
been around forever. It put California on the map. Deb 
and | dive in Santa Monica, and we don’t like diving in 
dirty water.” 


Everyone was psyched to hear Channel 3. Like TSOL, 
the band was extremely popular in the early ‘80s, often 
sharing the same bill. Channel 3 only plays a few shows 
each year, which added to the excitement, not to men- 
tion the large number of 30-somethings in the audience. 
The band’s first song just rocked, combining lyrical, 
melodic guitar lines with a driving beat that was a little 
slower in the old school style. Front man Mike Magrann 
made some pretty funny remarks. He introduced “Out of 
Control” by saying, “this is off Posh Boy; | believe some 
of you fuckers were in preschool then. It’s a drag when 
your mother doesn’t pick you up until after six.” “We 
tried to sell that song to the Cure,” he commented about 
another number. “| Wanna Know Why” was a second 
outstanding song, very melodic, also “Manzanar’. | felt 
really lucky to have seen Channel 3; | hope the band 
decides to increase the number of shows it plays. 
Magrann says he supports the Surfrider Foundation’s 
activities because he is disturbed by the changes he’s 
seen at the beach. 


By the time TSOL got onstage, the crowd was so dense 
that you could hardly see the band, except for Jack’s 
vivid pink shirt. TSOL opened with “Superficial Love”, 
which included an invitation to President Bush to suck 
Jack's dick, one of many political comments he made 
throughout the set. As always, the band played a very 
energetic, long set — 22 songs, which included its most 
popular old songs and a few new ones. I’ve seen TSOL 
about four times this past year, and each show is more 
intense and exciting. Rather than inciting live, onstage 
sex acts between audience members, Jack contented 
himself with having a girl duct-taped to a chair and held 
up by the crowd for the length of a song. This was a 
step in the right direction, as no one EVER would do the 
live sex thing, and a lot of time was wasted waiting for 
it to happen. All the members of TSOL live at the beach 
and surf regularly, drummer Jay O’Brien told me, so 
they strongly support all that the Surfrider Foundation 
does. 


mi.s.o.1.| 
A" wz 


As | was getting ready to leave, Paul Lucas (aka “Big 
Paul”), a Newport Beach Chapter member of the 
Surtider Foundation who helped put on the event, made 
the following comment. “We could have charged a lot 
more for this show, but we wanted young people to be 
able to come. They need to know what's going on, 
because THEY are the ones who are going to be left 
with a fucked up, trashed world, if we don’t do somthing 
about it.” 


; Ndeah 


GRADE 
THE EMBARASSING BEGINNING 
VICTORY 


Grade's latest album is kind of like when Be look back at your high school 
yearbook, as THE EMBARASSING BEGINNING is a bunch of the Canadian's 
revious work before they were the hardcore punk band that we all know and 
oa After a quick listen of many of the previously unreleased tracks, you'd 
@ tend to notice that these guys were very metal. Not in the Manowar loincloth 
kind of way, mind you, but more along the lines of the VOD meets every 
band from the suburb that practice in their parent's basement after soccer 
practice way. Not to es: that it isn't good, because it has its moments, such 
as the Fugazi tinged " 


unk Rock Song" and the ultra cool cover of Van 
"Panama," complete with hardcore vocals. Alas, the rest of the album is full of metalcore that we've 
heard all too often and B-sides and acoustic jams that will probably appeal to only the truest Grade fan. | 
guess sometimes there's some truth in titles, as this CD is hardly the essential disc that UNDER THE RADAR 
IS. 


Halen's 


-MIKE SOS 


CHEAP SHOTS AND LOW BLOWS 
TKO SINGLES & EP'S COLLECTION VOL1 (1997/1998) 
4 TKO RECORDS i 
gq Yel another CD compilation from TKO. Quite a few of these songs have 
appeared on their two other compilations but that is no reason to pass this 
, gem up. Included are some fine singles, only cuts and that’s worth the hunt 
for this one alone. Included are ONE MAN ARMY, the FORGOTTEN, ANTI- 
HEROS, DROPKICK MURPHYS and a slew of other fine acts that I'm sure true 
TKO fans are well aware of. Although it's nothing new, it sure is a. good comp. 
cl in this over-saturated comp market we live in now. | guess this 
TKO’s way of thanking their collector fans. Cheers! 

-LARRY LUGZ 


ST HUCKLEBERRY 

WE HAD A GOOD TIME 

SELF RELEASED CD 

From the vivid mind of Mike Galucci comes a musical endeavor that mixes 
sarcasm, wit and wisdom, not to mention stellar musicianship. St 
Huckleberry's latest 15 track adventure contains an everyday slice of life feel 
that is so hometownesque ("Tony's Leaving Friendly's"), you'd think Garrison 
Kellor page these tracks. Comprised of many stringed instruments for 
extra flare, not to mention Mike's Tom Wait's approach to vocals, St 
Huckleberry blends melodies like the Beatles ("Here") and the candor of Lou 
Reed to create a soundscape that's suitable for nip eal Of Orion," 
~~""When Time Isn't Money"). Lush and atmospheric with an undercurrent of 
chaos, St Huckleberry will appeal to the sensible rebel in all of you. 


DRIVING BY BRAILLE 
eee i eos teat Me ORIVING BY BRAILLE 
SELF-RELEASED 
8 This seven-song EP by Orange County's best kept secret is a quiet journey 
into fury. Though they label themselves “post harcore,” this band is what 
every emo band only hopes to be. The songs begin slowly, lulling the lis- 
tener with Elliot Richardson’s aes vocals before exploding in a wall of 
im distorted guitar. ia originally formed as a foursome in ’98, the band is 

now touring as a trio. Their consistently brilliant live shows are infused with 
wrenching purpose, draining the audience as they are sucked into a world of 
despair and yet, ultimately, redemption. The songwriing is deceptively 
mature for such a young band. They're fresh, they're talented, they wear black, 
and they play great music. What more can anyone ask for? 


-MIKE SOS 


-DUG 


VARIOUS ARTISTS 

INTERNATIONAL ROOTS ROCK REGGAE SKAMPILATION, VOL. 4 
SUMTHING/CONVERGE 

Producer and founder of this ska compilation series is Derek T.C. Derek 
helped build the careers of many ska, reggae and rock-steady acts. This is an 
international compendium, bringing in ska music not only from Jamaica, but 
from Africa, the United States, Europe and more. These contemporary acts all 
have a very traditional, rooted sound. Present here is The ey Crew with for- 
mer members of Skinnerbox, The Stubborn Allstars & The Skadanks, Dred | 
Dread featuring original singer from Oly Gunga Feast, THC from Jamaica and 


Hawaii and more. 
-TOM TEARAWAY 


The ra drums, wailing off-key vocals, and blistering tek are the 
i and will be remembered for. That and their youthful exuberance 
which helps them belt sonns out, no matter what the sound. If anything, this 
sounds like a live, no cut album. There's not a whole lot of production going 
on here. One thing Drexel has going for them though is their energy an 

inexperience. This isn't a band you can accuse of selling out to any interests. 
There are songs about falling asleep in school, practicing with a broken PA 
and french fries in the amps, and eating tamales and watching TV._ I'm sure 
this band has a large, young ong (mostly high school age). They may 
not - Superstars, but that's not what music’s all about anyway. It’s abou passion...oh yeah...and the 


chicks. 
-DUG 


Leave it to super cool Triple Crown records to chronicle the os of one of 
the strongest and loudest mov 

hardcore scene. Eve 
Warzone and Crown 0} 


-MIKE SOS 


Riches 


= 


wnaoLte label... 


BAD ASTRONAUT 
ACROPHOBE 
HONEST DON'S RECORDS : 
This full-length release from Santa Barbara-based Bad Astronaut is pure 
alternative candy. They sight The Foo Fighters as an influence and at times 
U can't tell the difference between this band and a half dozen other radio- 
riendly alternative acts. Yet, one item that does set this band apart is the soft, 
almost classical breaks in many of their hard-rocking numbers. Indeed, 
Angus Cooke a4 ello, sings and plays a variety of percussion instruments 
throughout the CD. There are some beautiful slow moments on this album, 
as in the melodic “Quiet,” which consists of vocals, piano, and congas. Never 
fear though, Bad Astronaut doesn't give too much time for their audience to 
catch their breath between power chords. Songs like “Only Good For A Fuck” strétch the boundaries of what 
vocals can be matched to music with a line like “I have no interest in your elitist therapy hed If any 
band can match discordant lyrics to music, it’s these guys. Their music shifts ee abruptly and unexpect- 
edly, though always coming back to a powerful rock base. This is a roup with an immense amount of tal- 
ent, which will take time to merge and mellow. As for now, ACROPHOBE is as good or better than anything 
they play on the top 40 alternative lists. a“ 


MARILYN MCNEAL 

TALK SHOW 

SELF-RELEASE 

This three-song ep comes from NYC. Marilyn McNeal is a singer/songwriter 

of be influences who provides the rhythm L mced and vocals, She is joined 

i rums and Elie Massias on lead 

ae, | liked the first sone, “Skyhigh” best because it was bluesy. “Follow 

eart” reminded me of 10,000 Maniacs. Each of the songs has its own 


unique, indie sound. | would think that any of them would do well on the col- 
lege radio circuit. I'll definitely be watching for a full-length release from 


McNeal. 
-TEKOLOTE 
NIP DRIVERS 
DESTROY WHITEY/OH BLESSED FREAK SHOW 
J TAANG! RECORDS 
| could have sworn | reviewed this classic CD six months ago. But if it comes 


they were very Black Flag-like and at others they had that Redd Kross trash- 
ng goi back then there were no rules, and Punk was 
about originality (get a hint es Fueled by sarcasm, humor and just com- 
@ Nips managed to gain a cult following 

ree world. Here is your opportunity to be part of the 

Madness! 28 solid songs that kick you hard on your behind. Check out “Rio” 
een Queen” Is a saucy, sarcastic montage 
. And lets not forget “Bad Trip,” a song about... you guessed it, A BAD TRIP. No matter 
nal in their collective cheek and bring you 
@ and original punk to emerge out of SoCal. Kinda makes miss the old Cat ey 


-LARRY LUGZ 


trafficking and rebounding from a heroin habit, 
: ‘a to perform and record with ‘70's rock leg- 
as The Pink Fairies. This album includes liveand studio material, Somewhat 
F¥| uninspiring, the studio material does include such highlights as “Ramblin' 
@ Rose" and a version of Jimmy Cliff's "The Harder They Come." The on-stage 
exorcism and much looser live performance are what is really valuable on this 
disc. Beside "If you're Going to the City," "Heavy Music" and a violent "Kick 
‘out the Jams," there is the title track. Here Brother Kramer interrupts the 
blues-punk jam with a lengthy tale; the true story of how he landed in jail. 
- TOM TEARAWAY 


THUG MURDER 

THE 13TH ROUND 

TKO/FLAT RECORDS 

It takes a lot of guts to do what these 

bers of Thug Murder, — 
< aselves up for the ranks of Hi y 
hard son 


, Ryoko, 
SS pee ciation of the standard 4 
2 viously felt worldwide, with 
broken fangish and a ow what. ..who gives a crud? 
Thug Murder kicks 


de 


in your sub-tor- 
of dropped jaws 


-MARK WHITTAKER 


The Soot Farkas Asti: 


still releasing good records. 
angular post-punk is what's on the table here. 
Drew Mazurek, T.S.F.A. has a distinctly D.C.-area 
feel. Unfortunately, as is a hazard with this kind of music, the songs tend to 
sound similar and none, save the great “The Singularity”, stands out to any 
extent. Still, I'm sure the band is a treat live and will get even better with sub- 
sequent albums. 

~JLHLV. 


ye to see Baltimore's Ambiguous Ci 
rockin’, occasional 
Produced by the masterful 


The metalcore scene seems to be bursting at the seams with average to above 
average bands that basically turn the same tricks and thus make the scene 
ner gual Once in a while, you do get those bands (Hatebreed) that take the 
ball and run with it by doing everything the right way without sacrificing their 
heaviness. Make way again folks, because here comes Diecast. A power- 
house of a band, Diecast has got the chugga,chiugga riff and group scream- 
ing vocals down to a science ("Singled Out," "Desensitized"). In fact, their 
latest 11 track release is bound to a your neck with their mix of hardcore 
and metal. Tight breakdowns and stellar rhythms ("Day Of Reckoning") back 
up Diecast's audio aggro assault on your ea rors ears. What's the difference between Diecast and your 
hometown metalcore band? Where your local band may try too hard to emulate some band with name 
pot dear a bit too much (a.k.a. “jocking"), Diecast take smidgens of all that is heavy, like Slayer, 
Hatebreed, Slipknot and even a little bit of Sabbath, and make their metalcore stew sound around that. That's 
the beauty of their brutality, folks, and if you like it heavy, you'll love these guys. sinESos 


ithe pounding synthesizers and complicated instrumental overlays on this 
album might make you think you're listening to one of the most intelligent 
musicians on the planet. After listening to songs Ike”Questions to beh 
where Thomas Lisa pokes fun at Marilyn vos Savant (the world’s highest !Q), 
you'll know you're not far off. This CD consists of nine songs packed full of 
Clever lyrics and sung to over-produced, but occasionally majestic, prog- 
rock. There are some unforgettable lines such as “Attention al i ley 
els...shut up,” or “I had a dream, Beethoven and Bach came back from the 

grave...” Lisa also pens some quirky messages into his songs, like the anti- 
implant song “Allergic to Silicone” and the tune “No Shower” about a young man too afraid of the size of 
his member to shower after Gym class. True to form, the CD cover art consists of reproductions of the Mona 
Lisa and Venus de Milo. Much like his cover of the Mona Lisa baring her teeth, Lisa’s music lends an edgy, 
comic air to the world of art. es 


SILVERHAWK 
FLOWERS IN JUNE EP 
POP SWEATSHOP 
Call me a sissy. | like running through green, mossy hills, watching lovers 
Hpicnic in the park and Feo Pi ew fluttering butterflies with my mesh 
manet. While Sam Densnmore’s Silverhawk EP Flowers in June might be the 
perfect soundtrack for these “sissy” activities, | guarantee that the band will 
manage to put a smile on even Mr. T’s face. This band paints a colorful pic- 
ture with their melodic ie and soft vocals. I'm going to dare to say that 
these guys remind me of some early to mid REM {yes, the band can 90 ahead 
and be flattered now). In addition, Toad the Wet Sprocket fans might want to 
wet their et with this little sampler appetizer EP to hold over your 
indie-rock tastebuds until the next Toad album arrives. The similarities will punch you in the gut. I've got to 
be honest with you folks -- | don’t know if Silverhawk can pull off a full-length album with the increasing 
momentum that they have obtained with this EP. If they don't - so what. You're going to have at least four 
killer, bang, bang, shoot ‘em up songs to savor. cand 


mer] YOUNG DUBLINERS 
RED 


OMTOWN MUSIC 

The third full-length release by the LA-based Celtic rock/roots band, Sea 
Dubliners, is an infectious tour-de-force. From the rowdy Irish reel 
“Bodhran” that opens the CD to the smooth and sophisticated mood music 
of the title track “Red,” this release demonstrates the vast scope of this band. 
Though best known for their wild live shows that always include a full-blown 
“jig pit” at the front of the stage, this band can create traditional music much 
like The Chieftains or break into soulful, country-tinged ballads like 
“Neverending,” that sound similar to contemporary alternative music. The 
great hooks are here, accentuated with violin, mandolin, harp, tin whistle, and 
). After a successful summer tour opening for Jethro Tull where each opening per- 


XOUNG DUBLINERS 


Uillean pipe (no kidding 


formance was met with standing ovations, the band has embarked on a tour in support of the new record- 
ing. Make no mistake about it, this is drinkin 
on the CD. Their slow ballads might be nice, 
for the fast tunes. 


music. | could almost taste a pint of Guiness just by putting 
ut at a live show I'll be up front dancing a jig and screaming 


-DUG 


4 


BLENDERHEAD 
FIGUREHEADS ON THE FOREFRONT OF POP CULTURE 
TOOTH & NAIL RECORDS 
Take a pile of alt-rock styles and spices, toss them in the blender, and you've 
got Blenderhead. All the ingredients are distinctly there: punk thrash, atmos- 
pheric guitars, sharp rhythms, clever lyrics, a dash of melody and a pinch of 
discord. Yet, the end result has a flavor and consistency all on its own. This 
is a fresh and quirky post-punk blend. 

-G. MURRAY THOMAS 


THE PHUZZ 
AMERICAN POP 
BEACH RECORDINGS 
Gee whiz, is this ever a pop album. Good God a'mighty. | mean, whoa. It's not 
the kind of Teenage Fanclub/Posies style frosting that takes itself rather seri- 
ously, but The Phuzz have their giddy finger on the giddy pulse of what it 
means to be so darn giddy. Its cool. It's kind of ree The best part 
about the whole bit that AMERICAN POP offers up is that it has no =i a 
about how pop-ish it hey is. There is no doubt that when Matt Leonard (lead 
sinoe pits) sat down to write the tunes, he giggled all the way doing it. 
Every song has a ingly-jangle; a handclap along; a “whoa whoa-yeah yeah 
yeah" approach and delivery. Well, if he is going to write sugary songs about 
daydreaming of girls and lonely break-ups and thankful get-back-togethers, then, | guess you have no 
choice. Get your best and mirthful friends together, baa on some instruments, follow the 2-2 rhythm and 
dance dance dance! There is no way you can put this album down-it wont let you. It already has done that 
for you. The Phuzz know too well that they are as deep as a Dixie cup and have preambled that with a cer- 
tain snottyness which makes the syrupy pill go down a tad more easier. Once it has, you will see the day in 
a whole new i tis a sunny, happy bunny romp that lives in its own naiveté. But it’s okay. ‘Cause that's 
the whole plan. In an era of way too much doom and gloom, The Phuzz come along and straighten every- 
thing out. Summer ae around the corner, so you better grab your cooler, lawn chair, Prozac and The 
Phuzz's AMERICAN POP. No happy sing-a-long would be complete without it. - 

-MARK WHITTAKER 


SUPERHYPERMOST 

4 SONGS....WITH BALLS 

FISHEYE 

Superhypermost is an apt name for this hard funkin' rock and heavy rap band 
from Long Island. Blend RHCP, Beastie Boys and Zebrahead for about 5 min- 
utes and out comes this ultra hooky and boo! ie quartet ("Elefant 
Gun") whose riffs have head rattling effects and whose melodies are as sticky 


as the gum on the movie theater floor. SHM seems like the kind of band that 
would rock your house party, drink all your beer and keep the neighbors 
pissed off for weeks to come. Something to consider for those summer 
months ahead. Balls, indeed! 


FIXTURE 
eos 
INE 


-MIKE SOS 


TON RECORDS 
Competent alternative pop. If that's what you like then you'll onal) like this 
CD. | don't like competent alternative pop. Sorry guys, not your fault, you 
ust got the wrong reviewer. | think | might like incompetent alternative pop 
wat cause it would get my attention and | would say, “Whoah, that’s messed 
see up!” and | might be entertained by how bad it was. | don't know, while lis- 


tening to ((AUDIO)) my mind kept wandering. I'm sure the guys in Fixture 
oe anf are fine fellows, they had the ony to thank their families and loved ones 
ai =, on the CD booklet. Without taking their humanity or feelings into consider- 
ation, however, my first impression when listening to this CD was that the 

music, lyrics, and vocals sound like theyre more than convinced of their own pa depth and percep- 
tion. That's not exactly a fair attitude, though - these guys aren't rock stars, they're just some guys playing 
the kind of music they like. Some of the tunes do rock (like “Vast Live Wire") or (as in “From the 
Launchpad”) demonstrate that Fixture has the capacity to rock. They also do an interesting cover of “Shout” 
by Tears for Fears. Maybe, I'm just too cranky. | know that ! don't like sensitive alternative pop and that my 
mood sours as soon as | hear something that reminds me of it. All | would Suggest is this: Guys, don't take 
things so seriously! Try to have some fun with this stuff, or do something weird. Or don't listen to me, I'm 
probably not part of the constituency you're after anyway. Your musical genre is very popular these days 
and Fixture is an accomplished example of that genre. You guys are good musicians, so if you like playing 


that stuff then go for it. 
-JOHN SWEENEY 
VARIOUS 


THE “GONE WITH THE WIND” OF PUNK ROCK SAMPLERS 
KUNG FU RECORDS 
| usually don't like compilation CDs, but this CD is actually the best one that 
I've ever heard and | love it. Excellent, pane rollicking punk music from 
beginning to end. This CD is eclectic in the best sense of the word, all of 
these bands playing great high ald tunes in their own unique styles. 
Some of my favorites were The Ataris, The Vandals, and Assorted Jelly Beans, 
but everyone on here is terrific. All of these songs are highly fun-packed or 
genuinely poignant (or eal Why is it that so many bands today don’t con- 
vey a fraction of the sense of humor that is present in the music of the bands 
on this CD? Not that the value of music is determined by whether or not it's 
jot a lotta yuks, but | wish more bands would lighten up and give the sense that they're having fun. My 
avorite song was “Ordinary” by Antifreeze, which, ironically, is listed as an unreleased demo version. 
Thanks Kung Fu Records, much obliged! 
- JOHN SWEENEY 


GY & THE STOOGES 
x: | MICHIGAN PALACE 10/6/73 
BOMP! 


At this live performance, Iggy was as ripe for arrest as he was ready to rock. 
Volatile and vocal, the American punk legend intersperses such classic 
Stooges songs as "Raw Power," "Gimme Danger" and "Search & Destroy" 
with invective rants. Recorded four months before the group's incendiary 
explosion, this captures the James Williamson-era Iggy & The Stooges at the 
Hewwed Deak Of their career but before wholesale destruction set in. Previously, these 

| tracks only saw the light of day as bonus tracks on European ge 

: -TOM TEARAWAY 


zs 
nee Oy The anaes Nea? 
swig Wj. & Asgered ely Be 
Jodi rote a orleas Kis a Rete 


COCKSPARRER 
ENGLAND BELONGS TO ME 
TAANG! RECORDS 
What more can you say about this CD than it is the essential singles and 
ejgreatest hits album from back in the day. Yeah, | know most of you tots 
weren't even a seedling in your parent's britches when this came out and 
-{that's what makes this even more important. Running the gamut from the late 
ae Os to the mid 80s, Cocksparrer cranked out massive doses of street rock that 
awould fir be called “Oi!” Contained in this epoch anthology you get 
rize winners like “Runnin Riot,” “England Belongs to Me” and “Where are 
they Now.” 20 beer hall classics compiled on one heat seeking CD. The top- 
Rs a per though on this rocking set is Cocksparrer's live version of the CLASH 
classic “White Riot.” By far out doing the Clash in speed and intensity, this is guaranteed to please even the 
most pure of Clash purists. For all you new shaved head sprouts out there, here's your chance to find out 
who influenced your favorite bands when they were youngens. Seer 


THE FAST 

THE BEST OF THE FAST: 1976-1984 

BULLSEYE RECORDS 

Nestled in-between Teenage Head and the New York Dolls, The Fast offer 
ower- pop and bubble gum rock that earned them notoriety in the 70s. 
ungry for success, the Zone brothers started off The Fast off with pop and 

colorful preening and than moved steadily toward harder sound and leather 

boy clothes. This collection brings together their output from the cheesy to 

the tough in a celebration of 70s pop rock reacting to punk and disco. 

-TOM TEARAWAY 


E]FILTHY THIEVIN' BASTARDS 
me FATHERS SENT US 


Featuring members of the seminal punksters The Swingin’ Utters, this nine 
track disc is the perfect companion for a night at the local pub. With enough 
.Jmug swinging ditties to last a round or two and leave a tear in your 
(jbeer("Bastard's Wrath," On The Wa poe not to mention some catchy 
{punk tunes ("Thick," "S.S.S."), Filthy Thievin' Bastards could've made the one 
Ibum that all of your male kin could agree on while pounding down a 
uiness or two. Folky, punky and overall fun, much like a night at the cor- 
er bar. Drink up. 

-MIKE SOS 


New From 4 Alarm... 
Evil Beaver “Lick It” 


“The All American” 


The Frogs “Racially Yours” 
Local H/The Blank Theory 
split 7” picture disc 


The Frogs “Bananimala” cd/p 
“Unsealed” - a tribute to the | 


$12 Ip's 
St. Chicago, 
1105 fam 3 12 - 454 - 


~ Monster Zero new CD in stores now, This CD 


iso chorismotic loud rock treat: Have o grand. 


rock i 200] enjoy a monsterzero Song ON US, 


— Getitat wow monsterzer9.co 
UNDERGROUND POP AT ITS BEST, 
THE PHUZZ features Matt Leonard of SQUIRTGUN, 


THE PHUZZ longplayer is one deliciious song after 
another... Produced by Jeannette Kantzalis of the THE CHUBBIES!! 


For cool mordern punk that rocks get your new SUBINCISION CD 
“Berkeley's Newest Hitmakers” www,subincision.com 
Janvary 25 to February 21—take a listen to the Subincision CD at any Tower 
Records Listening Station. The CD is also on sale at Tower. 


For good time Punk N’ Roll check out THE ULTIMATICS at www.theultimatics.com 


BEACH RECORDINGS beachrec@best.com 


DORO 
CALLING THE WILD 
KOCH 


-MIKE SOS 
THE BRUISERS 
BETTER DAYS 
TAANG! RECORDS 
Before he joined the Dropkick Murphys, | had no clue who Al Barr was. Well, 
apparently he was in a Boston band called the Bruisers before his current 
stint in Dropkick. It seems that Taang! Is trying to cash in on Dropkick's ie 
ularity by es together two of The Bruisers’ LPs on one CD, BETTER 
DAYS is 18 tracks off STILL STANDING UP and UP IN FLAMES. This disc 
may appeal to Dropkick fans, but that’s about it. I'm not very fond of Barr as 
a one in the Dropkick Murphys and | feel just the same about his stint in 
The Bruisers. For some reason his gravelly voice just bugs me. Musically, 
the Bruisers aren't that bad though. Their sound is a mixture of melodic 
unk, oi, and Irish folk rock. The Bruisers aren't bad, but they could've been much better without Al Barr. 
BETTER DAYS has its ups and downs just like any disc, so | say get it if you're into expanding your CD col- 
lection, into the Boston punk scene or into the Dropkick Murphys. Also, fans of cover songs may be inter- 
ested in this release because the Bruisers cover Billy Joel, Angelic Upstarts and Johnny Thunders. 


-DANE JACKSON 
MODERN LOVERS 
THE ORIGINAL MODERN LOVERS 
BOMP! 


With a sound that is part Velvet Underground rock deconstruction and part 
pure-pop confection, Jonathan Richman's Modern Lovers still sounds exper- 
imental and avant-garde today. In the minimalist i a Richman sings of 
simple, human emotions like the desire for a girlfriend and teen escapism. It 
is peg that this collection of early ‘70's recordings is decorated in self- 
esteem ads from the ‘50's. Part of the Modern Lover's charm is that while cre- 
ating the era's most cutting edge American rock they yearned for basic accep- 
tance in bubble gum verses with onary art chords. Beside Richman's solo 
jor Jerry Harrison (Talking Heads) and 
man's and produce Kim Fowley's conflicting stories on 
discovery of the seminal Boston band. : 
-TOM TEARAWAY 


success, the group launched careers 
David Robinson We Cars). The notes tell Ric 
Fowley's historica 


OPE 
IT'S NOT MY FAULT YOU'RE UGLY 
LAMEASS RECORDS 
Py Canadian pop punk from HOPE. Although this genre is over-saturated, HOPE 
F still manages to produce some interesting songs. Comparisons can be made 
Z| 


to BLINK 182, but at times, tones of SCREECHING WEASEL shine through 

as well as some old DAG NASTY guitar riffing. The Dual guitar/Vocal work 

of Marco and Dana stride through with a poppy exuberance only found in the 

* likes of Beatnik Termites and other bubble gum punk greats. Bass and Drums 
ws (Jaime and Dave) keep the rhythms tight song after son making this a very 
listenable effort. To check out the true fbb of this band, listen to 
“<i “Who Farted,” a poppy yet eclectic instrumental wort! y of a good beer drink- 


-LARRY LUGZ 


MUDHONEY 
HERE COMES SICKNESS: THE BEST OF THE BBC RECORDINGS 
FUEL 2000 


With the grunge movement as a Set Mudhoney brought back to the rock 
stage the sound of Blue Cheer; big, old and audacious. Fast and loose like 
juiced death ride down ocean coast highways, Here Comes Sickness rips and 
rocks like the Mudhoney you know. Mudhoney only did two BBC recordings, 
one in 1989 and one in 1995. 1989 was fag their tour supporting Sonic 
Youth, less than a year after forming. Their 1995 return to the BBC studios 
found the group exercising demons in the rey eka UK atmosphere after 
being pushed onto a major label by Sub Pop financial problems. As such, 
this collection bookends the career of the '90's loudest and heaviest hard 


-TOM TEARAWAY 

PUSHOVER 

LOGIC AND LOSS 

SELF RELEASED 

Unfortunately, the best thing about Pushover's Cd titled LOGIC AND LOSS is 

the picture of the hot chick on the front cover. Beyond that, this CD presents 
nothing new or even interesting to the modern day music enthusiast. 
Incorporating sporadic horns with bland, 80s pop rock vocal harmonies rem- 
iniscent of the Smithereens or the Gin Blossoms, Pushover is joe to put a 

ig new paint a on a sound that has flog ead from the public eye for a rea- 
son. Following suit with the 80s pop theme, the lyrics to this disc read like 

a letter to a girl followed by a letter to a girl, Without the angst of modern 

punk/pop or the musical and lyrical power of today’s rap/core music, this 

lackluster disc appears dull and dated, and inevitably will find it’s way under the heel of musical evolution. 

-SCOTT PERHAM 
FOUNDATION 


FOUNDATION 
UELED BY RAMEN 
Foundation’s self-titled disc is an artistic blend of acoustic folk and pop. 
#4 Their sound is similar to 80s icons, The Alarm, with more of an unpolished 
{feel to it. Every song features basic acoustic guitar chords backed by simple 
eats and a heartfelt tone behind the vocals. The lyrics are brutally honest 
ind introspective, Hit each song flow into each other like a ene jour- 
,jnal. At certain points in the disc, the unbalanced and rough vocal harmonies 
e a live feel to the songs, instilling the image of two guys with guitars sit- 
ng on bar stools at open mic night. The highlight of the disc is the cover 
f Tom Waits’ “Old Shoes” sung like a group of drunken hicks swaying arms 
to the rockabilly choruses. All in all, if you're looking for the best in coffee house pop, this disc should be 
at the foundation of your collection. 
-SCOTT PERHAM 


GET WELL SOON 

ALL OR NOTHING AT ALL... 

SELF RELEASED CD pt ae 
In the year 2000 four young Nee rockers came out of the dusty Chino Hills 
of Southern California with a beautiful self-funded four song EP. Their 
melodic pop lures the listener into a sense of kinship with these young men 
as they pr tales of angst-ridden relationships and existential turmoil. By 
the way, this stuff sounds pretty good as well. All four songs bristle with tight 
musicianship and he vocals, | was especially enamored with the melan- 
choly opening track, “I Promise.” It sounds like a cross between U2 and 


c oveR 


Weezer. Unfortunately this CD is probably only available at their shows or 
through their website, www.gwsrockers.homestead.com. To aid in distribu- 
tion the band has been playing numerous Southern California gigs at the Roxy, Chain Reaction, and Koo's 
Café. It's rare for a band this young to write such polished material, but Get Well Soon certainly rises to the 
task. This band is sure to make lots of waves in the future, so catch them now while they're still on the way 


up. 


-DUG 
TWOTHIRTYEIGHT 
REGULATE THE CHEMICALS 
TAKEHOLD RECORDS ; 
Christian musicians have finally refused to take a back seat in the music 
industry. The most recent efforts of bands such as MxPx and 238 have fall- 
en much closer to the days when Christian artists such as Michelangelo, Da 
Vinci, and Bach dominated the arts. 238’s seventh CD release is a dark, intro- 
spective journey into the struggle to survive, The tragic death of foundin 
member Kevin Glass in '97 may have contributed to a more jaded, yet mucl 
more realistic view of the world than that which appears in most_Pop/punk 


-DUG 
TOO BAD EUGENE 
AT ANY RATE 
ROCK CITY RECORDING COMPANY 
This punk rock trio hits it home with AT ANY RATE. The songs are catchy, 
melodic, and at times humorous. For example, you get a quick lesson on 
as rock in “Punk Rock for Dummies” and relationships in “Jack And Jill.” 
00 Bad Eugene tackles such issues as love and relationships, friends, their 
U music and God (they are ex-members of Tooth and Nail’s Craig's Brother). 
?) ah” What's cool about this CD is that Too Bad Eugene doesn't fall into the habit 
gre ay of creating songs from variations of the basic three chord progression. 
«701 ‘linstead, they come up with some catchy riffs and tunes that push the bound- 
aries of punk and pure rock ‘n’ roll. This disc was produced by Mike Herrera 
of MxPx. He also supplied some additional vocals to a few tracks. | think Herrera as lead may be AT 
ANY RATE's only downfall though because some of the tracks sound like something MxPx could put on their 


next album. 
-DANE JACKSON 


VARIOUS ARTISTS 
DRACULA 2000 
COLUMBIA 
Hmmm, what seems to be the latest trend in horror movies these days, more 
gore and slash or a testosterone filled soundtrack CD? If you picked the lat- 
ter, then you get the big old can of Turtle Wax for your educated guess, as 
the latest compilation of B-sides and advances from metal's top tier comes 
out with a Dracula 2000 wrapper. Do these songs even fit the movie? Kind 
of, as some of metal's heavy hitters come out with some nasty sounds in 
honor of Nosferatu. Pantera, for one, take the general theme-and break out a 
} monster track in the process ("Avoid The Light"), as does the by Slayer, 
proving once again that they can masterfully juxtapose their trademarked 
speed with Sabbath-esque grind seta As for the rest of the disc, well there's some hits, like that 
unavoidable rap-rock anthem from Linkin Park and the ultra trippy new one from Monster Magnet. There's 
also some misses too, such as another tepid attempt at nepotism by Powerman 5000 ("Ultra Mega"), as well 
as a live track from The Union Underground that even crowd noise can't save from being boring ("Bitter"). 
Add on some of nu metal's rookies for a little flavor (Taproot, Saliva, Endo) and yet another mediocre movie 
soundtrack is what you've got. . ai 
-MIKE SOS 


THE ROOT OF ALL EVIL 
Impaler is a long running metal band that has its feet planted firmly in the 80s 
shock rock era, when leather and blood and cod pieces were all the rage. On 
their latest release, this Midwestern quartet take the reigns and bang out 15 
tracks of unabashed heavy metal a la WASP, Alice Cooper and the ilk ("Mad 
ta Caps And eee Lyrically and sonically sounding as if they stepped 
se rig t out of 1986 ("Cage Match Tragedy," "Call Of The Wild"), Impaler is for 

all of those that yearn for the 80s glam/shock rock i to make a huge 
-Jcomeback. Highly unlikely as it is, this doesn't seem fo bother these metal 
# mongers, nor does it stop their heavy metal machine from rolling on. Dated, 


-MIKE SOS 


SPIV 
EVERYONE'S A ROCK STAR TONIGHT EP 
POP SWEATSHOP 
“Has this full-length album come out yet? Put my og bel reserve ASAP; I'm 
A not going to be cheap this time and wait until it hits the used section of the 
Wherehouse. Nope, no sir, please reserve my copy of Spiv right this minute.” 
“Seedy Release” my favorite song (and not an easily made decision) reminds 
me of the era when Paul Simon, Joni Mitchell and Cat Stevens had a guitar 
and something they wanted to say. Chris Barber, lead vocals, has something 
to say. And he does so in such a way that makes you = want to kick Shawn 
Mullins in the ass and show him what a musician should really sound like. 

On another note, did DJ Shadow impose his slickness on track four “VIPs of 
the Street”? Because it is as smooth and cool as it's sound is Urban (do | get a free pair of Pumas for uti- 
lizing the term “Urban”?). The diversity in styles of these four songs might make you think you're listening 
toa de good compilation. “Everybody's a rock star tonight, youre the one that you came to see . . . no 
ones in the audience because everyone's on the stage . . . everybody's dating a supermodel today. . .”. And 
what is this? Witty and clever lyrics too. Grandma, I'm full, not another spoonful of Spiv. | don’t think | can 
take anymore goodness. Hey kids, on your way to the record store to buy Spiv, remember that everybody is 
a rock star tonight. Go buy this. 

-NADIA BACON 


_ OTHER RECENT RELEASES? 
SH@ER TERROR “BULLDOG EDITION” CD 
WKWARD THOUGHT “MAYDAY” CD 
UPCOMING REISSUES: 

OUTBURST “MILES TO GO” CD 
YUPPERCUT “FOUR WALLS” CD 

- DEADGUY “WORK ETHIC” CD 

* "BREAKDOWN “87” CD 


WWW.BLACKOUTRECORDS.COM 


MP3'S AVAILABLE AT WWW.EMUSIC.COM 


® DISTRIBUTED BY BIG DADDY, TEMPERANCE, REVO 
emusic DUTCH EAST, NAIL, SOUNDS OF CALIFORNIA AND 


BN Raut 


los angeles punk disc vol. 1 
featuring music from local bands like: 


Youth In Asia, The Gain, end on end 
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available for purchase at Amazon.com 
Interpunk.com and Headline Records 


WWW.NOiZU.com ae a 


, BURN GUITARS 
where'd you get B SELF RELEASED 


Burn Guitars is a very eclectic quartet to say the least. Containing members 
of Memphaskapheles and No Redeeming Social Value, this outfit gives new 
meaning to the term bass driven, as Burn Guitars contains THREE bassists 
and a drummer. Imagine the — of Primus times 100 ("(#3)") and you 
get a sense of what these bottom heavy melodies sound like. For those that 
crave the rhythm ("Sleeve"), Burn Guitars is the answer. WKESOS 


SUPER BRIGHT LIGHT 
ST 


SELF-RELEASE ‘ Pe ati 

Super Bright Light is a local group from Huntington Beach, which is on its 
way to being the pop capital of OC, in addition to being home to a ton of 
punk bands. Although the band has only been playing together for two years, 
it's a very tight unit that produces ace harmonic, catchy pop that, per- 
haps inevitably, calls to mind Weezer and the Beatles, but with a little bit of 
the London Suede and Fountains of Wayne thrown in. The five songs here 
are all tasty morsels, with the two best being “Queen”, which had a bit of an 
ELO feel to its vocal harmonies and Bait Home", which was fast and fun. 
I'm really looking forward to hearing more from this band. moore 


WARHORSE 
S HEAVEN TURNS TO ASH 
SOUTHERN LORD : 
‘ower sludge trio Warhorse's latest nine track effort is as thick as molasses 
din terms of sheer musical density. Rollicking riffs ("Lysergic Communion") 
ake way for a rhythm section that has two speeds, slow and really slow. 
This stuff makes Crowbar look like Megadeth. Dirgy, dark and deep ("And 
he Angels Begin To Weep"), Warhorse uses walls of downtuned quitars to 
et their sonically huge but metronomically eaypte <o sound. No matter, 
ecause this Massachusetts outfit will make you feel like you've been on a 
ine day and eight night quelude vacation, complete with extra sludge. If you 
like it slow and grinding, Warhorse is your kind of band. re 


SMOKIN' JOE DENSON 

INVITES YOU INTO THE MADNESS 

BI POLAR f 
Smokin’ Joe Denson is a solo guitarist whose nine track disc is the stuff that 
guitar heroes are made of. Denson lives up to his namesake as he literally 
smokes on the six string shooter, ain bits of Stevie, Jimmy and Eddie and 
melding them into his own bluesy hard rock ("A Ray Of Hope"). While Joe 
shines, the rest of the music isn't as appealing as the fretwork, which detracts 
from the overall feel. Nonetheless, Denson is not only a skillful guitar play- 
er, but also a good songwriter that can successfully mix a hook with some 
gritty guitar work ("I Stand Alone"). wie S05 


ucy Mongrel is a musical endeavor that you may need to sit down and con- 
jcentrate on to fully soak in all of its splendor and mystery. Headed up by 
Kate Hart, this 14 track disc is an eclectic mix of world beat, folk, blues and 
{pop-rock that delves into diverse styles and displays many sounds that our 
‘American ears may not be privy to ("Quicksand Passion," "Thank You"). 
‘Hart's soothing ("Don't Call It Too Late," "Papa Legba") and disjointed ("Meet 
{In The Streets") vocals are a standout here, as they set the mood for each 
individual song, making the album a true collection of 14 unique songs. 
Lucy Mongrel bridges the gap between musical and cultural boundaries 
much like Paul Simon and Peter Gabriel have in the past by implementing many different culture's sounds 
and instrumentation. Where else can you hear bagpipes and banjos intertwine? If you're oe for some- 
u 


thing that's way out in left field but spiritually uplifting and an overall musical triumph, look no further than 
this eponymous disc. sMIKE SOS 


7 TWO CENTS WORTH 
LIVE, SICK AND RAW AT THE BOSTON IN LAS VEGAS 
AVD RECORDS 
really can’t give this album an unbiased review as | banged my head right 
before — toit. Then , | slipped on my spandex leotards and got a big, 
| oed mouthful of hair when | bit on a sandwich. | do remember something 
that sounded like Ratt meets Stryper with a heavy dose of speed metal. There 
are several strident and somewhat confusing anthem-type tunes here that 
were written circa early 80s (by Alice Cooper). Expect lots of 
“Save Me From Myself,” “Give Up the Gun,” and “Keep Fighting 
. I'm not sure what “The Boston” is, but these eleven songs 
sound like they were recorded in a rental storage space, The vocals are nice 
and loud, but the guitars are weak and muffled. | don’t know about Two Cents Worth, but this recording is 
live, raw, and it did make me a little bit sick. DUG 


TWENTYONE REST 
20/20 


21 REST RECORDS 

Oh the sweet revenge of the mildly good looking, romantic frat boys you see 

sifting through the indie-rock section of the local record rack who seems to 

always get their “ but, sigh, there’s just this emptiness inside, you know? 

Yeah. We do, man. | feel fie Go start a band to let it all out. TwentyOneRest 

express their tear spiked diary of suburban yea the doe-eyed girls 

swaying in the front row as they hit us with decent but typical alterno-rock 

on their first release “20/20”. You can tell that the four guys (all between the 

ages of 20 and 21 hence the clever name) from San Diego want to hit it big. 

: You can feel the Third Eye Blind/Bush/Lit influence a chart topper away. They 

have skills, that is more than apparent, and a drive to make the grab-the-brass-ring goal come alive, but as 

far as standout tunes and blatant originality, | found myself doing dishes and sed my socks as the album 

continued. It wafts and gl in sonic rock epg and then the song ends. But then, there’s another one. 

The track “She Said” was rather good. It caught me and sent me from the vacuuming to prick up my ear a 

bit. Overall, “20/20" is fine and dandy for the virgins of heavy radio rock and will introduce them to a life of 

constantly searching for the next big thing. Who knows, perhaps this is the next one. It is apparent that 

TwentyOneRest are in the early stages of acing: Oh, the aches and pains of post-adolescent luck and 

glory! We all have our heads nodding low with each song and put up a clenched fist by closed eyes as the 

ocean deep lyrics fall over my vagabond soul. After the show though, | want all the mem wh to si : m ak 
-MARK AKE! 


Ambient heavy music with angelic female vocals is what this Austrian quintet 
dishes out on their 10 track disc. In the world of hard rock where the male 
ego is prominent, Darkwell do quite nicely in changing it ol bit. Keyboard 
driven, with a real Gothic overtone ("The Beginning’), Darkwell harken back 
paved (0 the days when Siousxie Sioux and The Sisters ercy were all the rage, 

teensy adding in a few Deep Purple moments here and there for extra seasoning 

¥("Suspiria"). Don't let the cherub-esque singing fool you though, because 

this album is also chock full of intense drumming and underscored yet a well 

balanced guitar attack that has a lot in common with much of the darkwave 

ou hear out of Europe these days ("Blackheart"). If you like Portishead, but want the music to bite a little 
fae try Darkwell on for size. wrens 
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RMCHAIR MARTIAN 

ONSTERS ALWAYS SCREAM 

YY RECORDS j Z 
This 14-song CD was recorded in four different sessions over the space of 
our years. Through all the personnel changes, musical diversions, and 
festyle progressions it's amazing the music is as coherent as it is on this 
isc. One song, “Embrace the Sound,” is actually backed by fellow alt-rock 
and Bad Astronaut. Overall, Armchair Martian’s sound is a relentless guitar 
attack. The band knows how to write a hook, and most of the songs on this 

D are the type you hear once and then walk around humming all day, There 

re a few reflective moments, such as the nice acoustic tune, “The Statler Pat,” 
which opens the album. The earliest sessions from the winter and spring of 


'Q7 are the most accessible tunes on this recording, with “John Wayne” and “Retardent” being some of the 
most memorable. It goes to show how lied great songs get recorded and then don't get released for years, 
if ever. These songs are far too good to si 

light of day. 


around on somebody's demo tape, it's high time they saw the 
-DUG 


T'S TIME TO ROCK 
T'S TIME TO ROCK 
-JPRIME DIRECTIVE RECORDS ; 
You would actually have to hold it in your hands to fully understand the 
cheese factor in I's Time To Rock's self-titled disc. When | first saw the disc 
| assumed that it was a poorly named compilation disc, but no, It's Time To 
{Rock is actually the name of the band. Mixing speed metal with weak, cliche 
lyrics and choppy, confusing song composition, It's Time To Rock is a high 
chool calabur band that is taking all of the cheese from 80s heavy metal and 
reating an oversized omelette of debauchery. If this band is serious about 
ticking around for more than a year, they'd better try to wrap themselves up 
na cocoon for a while and pray to come out next time with some wings. 
-SCOTT PERHAM 


j CHE 

eee THE SOUNDS OF LIBERATION 

praia tf Ree att 
[ihe : bla MANS RUIN 

d The ever influential Kyuss has once again spawned another monster band in 

its wake. This time, it's former drummer Alfredo Hernandez and ex-quitarist 
Brant Bjork (also known for the mighty Fu Manchu), who work with Unida 
bottom under Dave Dinsmore to create the stoner rock supergroup known as 
Che. The seven tracks on this disc are high octane, Fender driven rock and 
roll ("The Knife," "Blue mee complete with that faded "desert" sound that 
ahas been a staple of much of these men's past works. Leaning a little more 
on the Thin Lizzy/hard rock side of the fence, Che truly rocks from start to 
finish and is a great addition to your rock record collection. Pick it up and 


-MIKE SOS 


get liberated. 


VIDEO REVIEW 
SOD 


0 
KILL YOURSELF: THE MOVIE 
NUCLEAR BLAST 
Arguably the best side band in the world, SOD bring the bedlam of their 15 
‘rt career to your living room with their feature KILL YOURSELF: THE 
OVIE. Containing live footage of the band captured from their recent (and 
only) world tour, as well as hijinx from the backstage areas from across the 
world, KILL YOURSELF: THE MOVIE boasts more metal star cameos than an 
episode of The Love Boat. Add in all of these factors, as well as the home- 
spun feel of the mainly camcorder tape footage, and it. easily makes this 
videotape the perfect companion for your SOD CDs. Watch Danny smoke 
weed out of a Coke can! Hear Charlie speak (a rarity into itself)! Watch Billy fire everyone! See Scott per- 
form metal karaoke backstage to a King Diamond tune! It's a must have, metal fans, if not for the exclusive 
behind the scenes footage, then for the kickass live performance Scott and the boys pull off. 90 minutes of 
metal mayhem was never so much fun. eo 
-MIKE SO. 


SPIDER 


< JESUS RECORDS 

Named after a ride at downtown Long Beach's long-departed amusement 
at the Pike, Spider has been playing for about four years. The Long Beach 
our-piece features Hector Martinez on vocals, Karl Izumi quitar, Steve 
Westerkamp on bass and Al Silva on drums. Martinez’ hoarse, slightly high- 
pitched voice sounds like One Man Army frontman Jack Dalrymple’s, and he 
aoe with a lot of passion. Izumi is a bss guitar player; his contributions 
Sai really stand out on each ou | especially liked his work on “Barcode Baby”, 
eq “Alright” and “Metal Detector’. | liked the way the latter song broke down into 
orn two very different sounding pat, the slow part had a really sexy sound. The 

rhythm section is super strong, too, and more than meets Izumi half-way. Buy it. ieKuo 
-TEKOLOTE 


MEAT PUPPETS 
OLDEN LIES 
BREAKING RECORDS/ATLANTIC 
Alt-country pioneers Meat Puppets began mixing punk and country with their 
1993 album Meat Puppets II (SST). They have generally distanced themselves 
from their radical, punk roots, retaining a fresh experimentalism as their 
album become more accessible and song-oriented. Now, with as much power 
blues as punk in their riffs, Meat Puppets fully transform into a modern rock 
sound on Golden Lies. This is the’ group's first new studio album since 
1995's No Joke. This album features guitarist, vocalist and co-founder Curt 
Kirkwood with new members in the band elsewhere. 

-TOM TEARAWAY 
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SKATE GEAR, DECKS, CLOTHES, SHOES, 
PACIFIC BOARDSHOP HAS IT ALL! 
FEATURING: 


PLUS MUCH, MUCH MORE! 


QUALIFIED BOARD TECH SUPPORT FOR 
ALL YOUR BOARDING NEEDS! 


SUPER DEAL! 


A COMPLETE BOARD ONLY 


$79.00 
ANY DECK! ANY TRUCK! ANY WHEEL! 
WITH THIS AD ONLY!!! 


PACIFIC BOARD SHOP 
OPEN M-F 12PM - 8PM SAT-SUN 9AM - 8PM 
2109 PACIFIC AVE - LONG BEACH 
(562) 591-3910 
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MS & TUBA 


RIGHTEOUS BABE RECORDS a 
fq Drums and Tuba is a three-piece which also includes guitar, although it orig- 
inally started out with just the instruments in its name. The trio, which 
includes Brian Wolff on tuba, Tony Nozero on drums and Neal McKeeby on 
guitar, plays music which the press release describes as or a mixture of 
jazz and rock. It sounded purely jazz to me. There are no vocals, only boun- 
cy instrumentals that occasionally sound a bit like marching band music. | 
|couldn't really get into any of the 13 tunes, | have to admit, and | don’t imag- 
ine that many SKRATCH readers would, either. Probably best for those who 
are musically curious and pretty mellow, too. 

-TEKOLOTE 


UNLOCO 


HEALING 

MAVERICK RECORDINGS 

When, oh when will the foul threat of nu metal/rap-rock end? It just seems to 
be blossoming like a plague, consuming all that was and is “metal” and 
pleasing idiot radio rockers with baggy pants and a Camero. As a consum- 
mate heavy rock and metal fan, | feel violated when | listen to such dull rot as 
Limp Bizkit (ooooh shutter), Papa Roach, Korn and, man, you know the rest. 
There was a time in the early 90s when this was an accepted music form. The 
whole “funk metal” scene, mgteghtng such acts as 24-7 Spyz, 
Psychafunkapus and Primus, was cool back then. Now, we must move on. 
Come my children...let us find that distant green valley filled with good and 
heavy music! So, it was no surprise when | began to groan as | slipped in the first release from newly signed 
to Madonna's label (Maverick) band Unloco — four guys from Austin, TX who want to incorporate that ir 
and sound in a town that has the consummate indie flavor. Unloco are an obvious cross between the 
Deftones and Bush. In fact, lead vocalist, Joey Duenas, sounds so much like Gavin Rossdale that we all had 
to do a double take when the album continued. This is not a breakthrough album, or a breakthrough band, 
but they get the job done, quite well, if you pander to that sort of thing. 


Some tunes that did stick out like a hit-machine rash was “Useless,” “Panic” and “Face Down.” | don’t want 
to describe them to you; you'll just have to use your imagination. The rap part/the heavy part/rapping 
again/heavy/bridge/heavy all the way till the end. Yep, there you 90. | won't dis this thing anymore. HEAL- 
ING is a fine album in a genre that is shaking the youth market foundation and pissing the rest of us off. 
Maybe that’s the idea. Maybe I'm just getting older. Man, my dad was right. He hated my punk and metal 
stuff. Now I'm playing the role. Well, here | go, ig my cane at the snot-rockers going “you dern whip- 
per snappers! Why in my day...” Unloco man. All hail Rap Metal! 

-MARK WHITTAKER 


Sy INTO ETERNITY 


NTO ETERNITY 
SELF RELEASED CD 
Canadian quintet Into Eternity proves that they are no strangers to heavy metal 
;jon their self titled nine track release. Using a bevy of metal genre mixing, 
Into Eternity showcase the band's versatility in the nine of heavy music. 
Able to create a huge sound scape complete with riffs that knock the wind 
right out of e ("Sorrow’), these guys show that they are true metal techni- 
cians. In fact, our Canadian chums balance between unpretentious progres- 
sive metal and Pantera-esque intensity quite well ("Behind The Disguise’). If 
bss dig any type of metal, there's something here for You. from the shred 
ead to the melody monger. Solid stuff from the Great White North. 

-MIKE SOS 
JOE MATZZIE BEYOND BELIEF 
IT'S ALL TRUE 
US RECORDS 
Joe Mattzie's musical journey is a diverse group of songs that showcase not 
only his via prowess, but his inherent love for rock and roll. Joe 
Mattzie's Beyond Belief contains 12 tracks that mix rock and roll, folk and pop 
under a singer-songwriter's point of view, reminiscent of Lou Reed or David 
Byrne in theory. Lyrically sound and musically loose enough to feel like a 
bar room jam session ("| Can't Figure Julie a tight enough to hammer 
out some tasty, catchy licks ("Down And Dirty," "Alligator"), JMBB take hints 


of a punk rock attitude and applies them to rock songs that Kurt Cobain 
would write with folk implosions. Great usage of instrumentation helps too, 
as the band at points throw in some congas and horns in addition to the standard rock band setup for some 
flare. Looking for prises left of center rooted in the mainstream? Then check out Joe Mattzie Beyond 
Belief for an album chock fu 


| of pleasant surprises. 

-MIKE SOS 
THEATRE OF TRAGEDY 
MUSIQUE 
NUCLEAR BLAST 
Theatre Of Tragedy has got a lot going aon a the 12 tracks that make up 
MUSIQUE. For one, they have a very strong leaning towards industrial music 
("Radio"), complete with programmed sounds and layers of keyboards, On 
top of that, they've got a very Goth rock quality about them, fleshed out me 
male/female vocal tandem who give these Norwegians a new wave edge that 
=| many of those in their genre lack ("Machine"). Yet despite all their smoke and 
> jmirror tactics, they shine through with some hook happy ditties that would 
Bee remind you of Siousxie meets Sisters Of Mercy at a Cure show eer i 


Afllitus is a Bronx, NY based band that sound as if they're veto i out of 
Stockholm, complete with grinding guitars and growing vocals. Their 
noveau death metal is chock full of meaty riffs and thunderous drums 
("Staring Into Nothing"), yet these guys also include melodies that'd soothe 
the most savage beast ("The Shape Of Lies") without sacrificing their overall 
heaviness. If you crave heavy music that has a strong sense of musicianship 
and melody, much like At The Gates or In Flames, then Afflitus is a band that's 
worth your time. 

-MIKE SOS 


MILLION KIDS 
J ARRIVALS, DEPARTING FLIGHTS EP 
SELF-RELEASED 
What could be quite a good indie rock record is hampered by weak record- 
ing and thin production. The songs themselves are dynamic, in turns rock- 
ing and quiet, occasionally anthemic, and incorporate cool samples. All of 
which means a lot less on a crappy recording. My advice to M.K. is to save 
your nickels, fine tune the songs, and record a slam-dunk full-length. 

~J 


3RD ROOT 

A SIGN OF THINGS TO COME 

SOLID STATE . 
Another band from the God Squad hits the streets, as 3rd Root takes their nu 
metal approach and mixes it with their Christianity to create a 14 track mon- 
ster of an album. Not as urban as fellow God rockers POD ("Release"), or as 
dark and disturbing as Tool, this California quartet lie smack dab in the mid- 
dle of both styles Whee They also pull off a Deftones tribute quite nicely 
("Rise"), complete with Chino-esque whispers. Sonically, these guys are as 
hard hitting as it gets, although they tend to be a bit derivative at times. 
Despite their borrowing tactics, 3rd Root is a band that will have you getting 
lost in their deep grooves and banging your head to their intense bulldups 
("My Soul") , even if they're a God fearing bunch. sie S08 


Sloth Herd is a metal band whose seven track disc is a virtual snapshot of 
the last 15 years of American metal prior to the new metal breakout. 
Containing some heavy dual guitarwork that rivals Exodus pagel this 

uintet specializes in speed a la Megadeth and chunk just like Dimebag 
Barrell and the lot Ceotacty Savior"). Throw in an insane drummer and an 
overzealous vocalist and you've got a winning formula for sure. While you're 
there, check out their thrashing version of Deep Purple's "Space Truckin" for 
a blast from the past served with extra balls. sake S08 


ONE 

With their US debut album, HAPPY HAPPY HAPPY, award winning Norway 
popsters, Poor Rich Ones, are bringing their unique blend of melancholic pop 
and a em etheral music to a country that couldn't be more ready for 
them. With the melodic falsetto of the lead vocalist pare over innovative 
guitar work and keyboards, Poor Rich Ones definitely have a Radiohead qual- 
ity to them - and with Kid A’s recent success here in the States, the timing for 
their March 6th release of this album is right on the money. The songs are 
relatively mellow and can pel eg! sometimes, and the disc, from time to 
time, has a Beatlesque quality to it. With well-crafted songs and extraordinary 
musicianship throughout the disc, Poor Rich Ones have got what it takes to compose a disc with some artis- 
tic substance. In short, if you're looking for a solid disc that is a refreshing break from stale bubblegum that 
saturates the radio these days, then this disc is bound to make you Happy...Happy, Happy. 

-SCOTT PERHAM 
ENTER SELF 


AWAKEN IN AGONY 

LOST DISCIPLE 

Death metal has morphed into many weird and diverse permutations, but 
Enter Self ignores many of the trends and instead takes us back to the old 
school, a time when chunky riffs and blast beats were all the rage. On their 
10 track disc, all of the standard death metal attributes are plete cheesy 
titles, demonic cover art, etc. From the opening riff however, Enter Self shows 
that they're riding the classic death metal wave, complete with thunderous 
rhythms and le shreddery ("Clandestine Fear," “Light Of Black"). And 
while these Massachusetts maulers don't have ae to sing about that 
hasn't been covered in Death Metal Lyricism 101, their stellar musical break- 
downs and well constructed tempo changes make the growls that much more satisfying ("Make i Ree 5 


A LINKIN. PARK 


HYBRID THEORY 
WARNER BROTHERS 
i The latest major label darlings that have flooded the airwaves and infiltrated 
athe teenage rocker's subconscious are Linkin Park, te another rap rock out- 
fit. However, the difference between LP and the rest of the overplayed genre 
is that these guys are full of hooks that stick in your head and are nearly 
impossible to let out ("Papercut," "Crawlin us Add to that the ubiquitous sin- 
gle that you can't escape from ("One Step ay and you've got a monster 
on your hands. The thing about these guys that makes them so appealing 
could be the fact that ra employ a singer and a rapper to enhance their 
- vocals ("By Myself"), which overlay on top of one another quite well during 
the course of HYBRID THEORY. Linkin Park aren't doing anyt! ng radically different, that's a certainty. 
However, they may have created the blueprint for the perfect mix of blending rap and rock, as neither style 
is dominant. Instead, it flows from head bobbing to head banging in all the right places. Call it a khaki rev- 
olution, but Linkin Park have got what it takes to run over the rock world. snk S08 
-MIK\ 


THE GUTTERSNIPES 
CHAOS, AS USUAL 
TMR 


The Guttersnipes are a badass rock and roll band that lean on the DIY punk 
side of the fence on their 13 track disc. A raw, gritty feel is what you get after 
one listen of this NJ four piece. Imagine the Stones, The Stooges and The 
Sex Pistols ("Making Time’) in a room jamming, and you've basically got the 


feel of what The Guttersnipes is all about. Throw in a few rockin’ instrumen- 
tals ("Crashed Airplane," "The Bottom Line") and you've ee a rock explosion 
that rivals The Ramones meets the blues. Some potent stuff that has that 
oH old barroom/poolhall feel that you may be looking for on any random 
aturday night. 


-MIKE SOS 


THE LOVELIES 
HOT ONE 

R-OWN RECORDS 
With their second release from the beer-soaked streets of Milwaukee comes 
the catchy power-pop trio, The Lovelies. The band is fronted by two gor- 
geous ladies, Liv Mueller and Barb Washburn, while Damian Strigens pounds 
out the back beat. The opening track, “Catalina,” has the punch and edge of 
a band like Sleater-Kinney, while most of the melodic tunes such as “Big 
».{Blue” and “Diamond Ring” are reminiscent of Hole. The slow, almost coun- 
try feel of os Queen” showcases some excellent, poignant vocals by 
ueller. Several songs on this album have serious liye potential. If this 
band hailed from LA or NY, | have the ok would already be a house- 
h several popular bands such as the BoDeans and The Violent Femmes have come from 


hold name. Thou 


age, ihe songwriting, good musicianship, and killer looks. It's only a matter of time before they get signed 
to a huge label and become a commercial ip ogy Bands are always best right before their big break 
when they're still hungry and a little on the edge. Catch this band now, before the media gets a hold c 
them, because once they do they'll never let go. 50 


Milwaukee, it's nak the most fertile ground for major record contracts. The Lovelies have whole the pack- 
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in stores NOW! 
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Lunatics On Parnle 


—— LIMITED EDITION MERCHANDISE ON SALE NOW! —- 


The debut full-length CD 
Welcome To The USSA 
featuring “Pigs On Patrol” 
and the explosive title track 
“Welcome To The 


Send concealed cash, check or 
money orders (payable to: 
Green Revolution Records) to: 
Lunatics On Parole 

PMB #2235 

1335 N, La Brea Ave, 
Hollywood, CA 90028-7565 


SHIPPING & HANDLING 
$25.00 or less ADD $5.00 

$25.01 - $50.00 ADD $7.00 
California and New York residents include sales tax with payments. 


Or Order Direct From www.lunaticsonparole.com 
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www.3rdCherry.com 


RED 12 

RED 12 

SELF RELEASED CD é 

Bringing the rock and roll swagger of the late 80s back into the forefront, Red 
12 plays with the passion of GNR and with the chops of Circus Of Power 
("Honeysuckle") on their five song release. Hip grinding riffs mixed with dirty 
boogie rhythms ("Raindance") will make you feel as if it were 1989 all over 


again. If you like that anthemic hard rock sound that's ready to rock arenas 
("Justified"), check out Red 12's latest. 
-MIKE SOS 
=]BS2000 
IMPLY MORTIFIED 
GRAND ROYAL 


This album makes me happy. It gives me a greater appreciation for the art 
that is polka music. It makes me want to get up and dance, right now. This 
music is spunky, happy ... and I'll tell you what, these guys can pump out 
hose beats on the SP1200 Sampling Drum Machine like no other. But, | 
luess you would expect that from Beastie Boy, Adam Horovitz. Each song is 
a little different from the last, which keeps you on your toes. If you're looking 
- |for the next dance craze, | might suggest you pick this up and learn the “Side 
"|to Side.” If you like the Beastie Boys, polka music or sounds that keyboards, 
accordions, and/or organs can produce, | suggest that you pick this one up. 
Incidentally your grandpa might like it as well. Go buy this. How could you not with tracks like “Save This 
for Davis” and “Flossin’ At Lawson.” sisi 


MOUTHWASH 
000 DREAMS 
ELLCAT RECORDS 
n first listen, Mouthwash’s debut full-length on Hellcat wasn't half bad. | 
y remember hearing them on the last GIVE ‘EM THE BOOT comp, so it's a 
to hear their full-length. These London boys don't do anything out of the 
ordinary with 1000 DREAMS. It's got a mixture of punk and ska a la 
Operation Ivy, but it's still a pretty good release. The disc gets a bit monot- 
onous at times because you can only hear ska twangs so Mb times before 
going insane. Aside from that, Mouthwash delivers a very solid effort on this 
isc. | wouldn't go as far as labeling them the new Sex Pistols or Clash, but 
they have the potential to have a rewarding career in the punk music scene. 


-DANE JACKSON 

PUTHE DINNER IS RUINED 
RAY CHARLES KINDA PARTY 

ONIC UNYON 
his is an eclectic mix of trash rock, blues, jazz, funk, and noise in no par- 
icular order. Imagine a less-polished Jon Spencer on AmRep. While some 
of the cuts are just a little too noisy and scattered, the songwriting is consis- 
tently terrific. The title track, “Old Grey House”, and “Funk Assylum” really 
hit the mark with me. This is what experimental rock should be. ay 


GOLDFRAPP. 

FELT MOUNTAIN 

MUTE 

If you can’t wait for the next Portishead or Bjork album, getting a hold of FELT 
MOUNTAIN is something you might be interested in. There is a very exotic, 
sensual and European (even though she is from England) feel to this album. 
Allison Goldfrapps' vocals are comparable to that of Poe, but much, much 
more interesting and appealing. This album makes good use of the harpsi- 
chord, violin, piano and many other mature musical instruments that make for 
a very third dimensional sound. This is the type of music that makes you 
want to run away to Paris, collect art and become cultured. This album is 
good background music to have while you do neues things. In fact | would- 
n't be surprised to see it pop up on the soundtrack of the next Tarentino film. If you promise to buy your- 
self one hip album this year go out and get yourself this one. 


-NADIA 


Theatre of The Macabre is a very dark, almost Gothic metal band whose nine 
tracks of majestic grind are very influenced by the European death metal 
i 5 lv aa ed scene. With the trademark screaming vocals from the depths of where hell- 

fire and brimstone come, the hoary netherworld never sounded so sym- 
on (5443 / phonic. If you have a thing for bands like Cradle Of Filth, TOTM should 


appeal to you as well, as their audio assaults are quite similar. 
Glen ork, Aly) -MIKE SOS 


TWENTY2 
KEEPIN’ BUSY 


Quite punk, so that's good. It’s hard to go very wrong with straight punk. 
‘ia Fluidly aggressive music. | like fast paced music, picking the pace a lit- 

tle goes a long way, and it definitely to an advantage here. This CD sounds 
ort of effortlessly tossed off, but it's a solid showing. If you're looking for 
more raucous punk music (this isn’t exactly a new sound, but who cares? It's 
tandard decent punk!) then, go ahead and check this out. | enjoyed it just 


fine. 
-JOHN SWEENEY 


Fy ]BLUELINE MEDIC 
“1A WORKING TITLE IN GREEN 

FUELED BY RAMEN RECORDS 
Here's a four-song gem from a power-packed Melbourne, Australia, trio. 
Each well-crafted tune resonates with power and passion. The musicianship 
and production are top drawer on this one. The band sounds a little like 
Bush, but the lyrics are much better than what you hear from most alterna- 
tive rockers. This is the best band to come out from “down under” since 
= Midnight Oil. After opening a recent Australia tour with At The Drive-In, the 

roup will be embarking on a US tour. Later this year they'll be be seal 
: their first full-length album on the Fueled By Ramen. If the songs on this C 

: are any indication of the type of quality they'll be including on their debut 

album, their future looks bright indeed. Ss 


Ever been on a lot of hallucinogens or watch a lot of The Six Million Dollar 
Man? Remember those swirling sounds the TV used to make when Lee 
Majors made those bionic jumps and kicks? Imagine a full album of those 
sounds with a heavy backbeat kind of suitable for movement and you've got 
Schema. This Seattle quartet's five song offering takes pages from the Sonic 
Youth school of rock and roll and add some 21st century bells and whistles 
to create a pulsating experience that is as much Moby as it is Portishead ("Far 
From Where We Began"). So, break out the ludes and dig in to the swinging 
sounds of Schema. Bionic eye not included. pangs 


AUDIO KARATE 
AUDIO KARATE 
SELF-RELEASED 4 
An outstanding first album! Punchy upbeat (pop-)(?) punk. | like their style, 
Audio Karate has get a lotta moxie. Very energetic, simple, moving melodies 
that flow quite well together. Fast tempo music, very tight drums, lyrics truly 
rabbed my attention, and these guys have got a subtle sense of humor 
thank von “| Speak and the Devil Appears” is a kickass title fond its a 
ood rag ok ounds like they're using a Fender American Telecaster, a 
lexican Jazz Bass, a Fender Stratocaster, and hmm, probably a Tama 
1 Rockstar with Zildian cymbals (ha, just kidding, | got that info off their web- 
ge: en This is highly accessible music, | imagine that it would have wide- 
spread appeal and that the kids will dig it. “Highly accessible” and “widespread appeal” are often not good 


signs, but in this case the music is really worthwhile. Audio Karate is a bunch of highly talented guys who 
are pointed in the right direction and going with their strengths. I'd love to see them live, | imagine they 
really rage away. They're playing at Chain Reaction on March 17, 2001, and I'm hoping | can make the 
scene, yo. 


-JOHN SWEENEY 


AG SESSION 


TIMES UP 

BIGKIDNOW/BIG SESSION RECORDS 

| love this CD! The beat and melodies are great, simple but moving combi- 

sjnations. The non-virtuoso vocals are tremendously infectious. Less is more, 
especially with a well-structured skeletal frame like this one. The Ag Session 

uitar-bass-drums trio delivers bouncy, rockin’ tunes one after the next and 

ad me boppin’ from beginning to end. If cornered, I'd classify this CD as, 

hmm, Punk-Alternative. Their lyrics are characteristically simple but 

poignant “So dumb so happy the way | want to be / but I'm not so sure this 

ime” is pretty exemplary. | want to hear more from Ag Session A.S.A.P. 

-JOHN SWEENEY 


BUCKFAST SUPERBEE 


Competent alternative pop music. Some songs are slower and more melod- 
eJic than others. | hate to argue with their press releases but they don’t sound 
Eipunk to me. One of my favorite aspects of this CD was the quirky keyboard 
| |that shows up occasionally. TJ Tognazzini’s vocals grew on me pretty quick- 

= |ly about half the time. That is to say, half of his vocals sound to me like the 
standard soulful, semi-raw emoting that's all over the radio. The other half of 
his vocals (which got my attention and which | thoroughly enjoyed) sounded 
as if he’s been heavily influenced by rock people from thirty years ago (which 
: really works well and is not something | would have expected these days). 
Medium tempo CD, not bad. Musically they're not outrageously distinct, but if you're a fan of accessible 
alternative music then you'll probably like it because it’s not worse than any of the rest of it. 


-JOHN SWEENEY 
THE CAUSEY WAY 
CAUSEY VS. EVERYTHING 
ALTERNATIVE TENTACLES RECORDS 
From their secret, da security compound deep in the remote wilderness out- 
side of Gainseville, Florida, The Causey Way has released a second attempt 
to subvert the minds and hearts of the youth of America. With a sound that 
could be compared to power-packed Devo mixed with old schoo! Suburban 
Lawns punk, the grassroots music ministry ibe gr their message of the 
Causey Way. They claim they're not a cult, but their live shows include 
Causey prs te a personal name tags for the congregation (audience), 
mand the obligatory o rid Several major influences in the world of music 
: such as Jello Biafra, Mike Watt, and Wesley Willis, have been sucked into the 
strange and unique aboeg's of Causeyism. To follow the Causey Way one only has to contribute $150 as a 
love offering, though the band will accept “talent offerings” as well. All theology aside, the CD does con- 
tain thirteen songs, with title like “Jesus Loves You,” “Commandments” and “Suckers.” While strangely 
conneting on a pure musical sense, | can’t help but believe I'm eg brainwashed “fete subtle back- 
wards masking every time | listen to this disc. Beware, The Causey Way claims a 95% conversion 4 


AFFINITY 

IF | ONLY HAD AN OCEAN 

DEAD DROID RECORDS 

If you're into slow, heavy, metallic drone style rock, then Affinity is a band 
worth checking out. They bridge the fap between Bands like TOOL and that 
whole underground mid-western hardcore thing. The aggression is definite- 
ly there as well as that dark moody vibe that very rarely shows its face in 
hardcore. Musicianship is well above average and singer (I'm assuming this 
iq is his name) Jason Gleason goes from hard as nails growling to some moody 
melodic singing style reminiscent of TOOL. To sum it up mildly, AFFINITY 
comes across as progressive yet angst ridden enough to satisfy you thirst for 


anger. 
-LARRY LUGZ 
SPARE CHANGE 
WAKE, SLEEP, VOLUME 
ACCIDENT PRONE 
; 1 \n a day and age when skilled musicians and songwriters are few and fat 
sa between, Spare Change presents their disc to show that no matter how bleak 
the mainstream burs there will always be quality music in the under- 
caground. WAKE, SLEEP, VOLUME is a collaboration of well-constructec 
ras that incorporate elements of various musical styles into a new sound 
Punk, emo, rock and hardcore all blend together in this diverse disc, sendinc 
mathe listener on an emotional roller coaster of sound and feeling. The musi- 
es: cianship is tight, the songs are different and interesting, the lyrics are poeti- 
Cally well written, and the up and down vocal style of singe, get this, C 
ria Van Brocklin Ill, meticulously ties up the whole refined package. Got any Spare Change brother’ 
Well, maybe you should. 


vay 


-SCOTT PERHAN 
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| MAN'S RUIN RECORDS Stipa ; 
Imagine eight songs in roughly 45 minutes. Now imagine xi noise laden 
metallic o— screechcore ditties in roughly 45 minutes. Well if you can 
Hage that, than you have a pretty good idea of what the MELVINS are up 
to. Starting from the first song “Shit Storm” King Buzzo and the boys start 
fucking with your head by looping noise and backward eae what sounds 
to me Tike Rob Zombie into an ethereal noise fuck of discontent. | don’t know 
what an RMS 2000 is, but it surel is used throughout this whole shindig. 
“Youth OF America” (a wipers penned song) is a grungey/metallic/pop/thras 
venture into the youth of our American cultural wasteland. The Melvins 
“rework” older material on this release giving it a new edge, feel, and ambiance to further turn the table on 
their proud legion of supporters. This time out they even cover the COWS’ song, “Missing,” which is sure 
to turn some heads at the next disco DJ bash you attend while you slow dance with some nubile hottie in 
the corner. The bottom line is this, it's new, it's evolving MELVIN style and it’s a tour de strange. So what 
would it hurt to check it out. | was fully entertained. ‘aby LUG 


VARIOUS ARTISTS 

CRAWLING FROM THE WRECKAGE 

HOWLING BULL AMERICA ; 

This is it, a fine slab of heavy-duty thrash metal; some with form and mean- 

ing, the others just how! away in hell-bent glory. For the most part, we all 

suffer because of it. Suffering is good it seems. The 14 artists represented 
here on the compendium, CRAWLING FROM THE WRECKAGE, all have some 
kind of inner torment that comes out in a flurry of guttural o and vocals 
to match. The drummers keep the time by basically doing drum rolls - beats 
so fast sometimes that one is uncertain as to where to play such music. | 

wemeg Drought mine to a cocktail party the other day, I 

A Pigeons’ “Pukeweed” started things off, | knew that | had made a wise 

choice. The looks on the faces of San Francisco’s high society was enough for me to que this collection of 

hardcore groups a big thumbs up. | then took back my disc and a bottle of Crown Royal before being “escort- 

ed” out. Long live heavy metal. 


slipped in the disc, and when 


The label itself is a bit of a curiosity. Here in the Golden Gate city, Howling Bull is much more than just a 
fine label representing such extreme acts as Force, who, on the disc, give us a pummeling hell-ride with a 
sweetly titled song “Breath,” and the infamous Yellow Machine Gun (luckily for us there are 2 riveting tunes 
by them). Howling Bull also owns and operates a store filled with records and CDs of the like-minded bands, 
and many more who te to give you the shakes while he or listening under hers long hair in histo- 
ry class, along with really cool toys from ae representing all of your favorite robotic heroes. They also 
have those crazy Misfits “action figures” and the Kiss ones, and the Alice Cooper ones... So, it seems fit- 
ting that Howling Bull would find acts from Tokyo and Nagasaki such as Jigoku Guruma and the Garlic Boys 
who keep up just fine with their American counterparts. It's great because you cannot understand one lick of 
the lyrics i a So why not sing in Japanese too? It all comes out in one phlegm-rattling moan anyway; 
enough to give the bad guy in the Inspector Gadget cartoons a run for his sinister money. There are, of 
course, two exceptions to the rule here. We all know these hellcats smoke weed, and two bands here are not 
apologizing for it. The twisted scope of Spaceboy comes across with the wild titled “Sky Marshall Silver” 
and the slugbait obviousness of Bongzilla’s “Salvation.” Those are the two you can take a break with and 
load the pipe. The others though will keep you occupied as you begin to drifl into your feet. 


-MARK WHITTAKER 
CANDY SNATCHERS/CHEAP DATES 
THIS 1S ROCK N ROLL 
yag| MAN'S RUIN RECORDS 
31 The title couldn't be ie 
from Virginia, the CAI 


more accurate than it already is. Rock n’ Roll! Hailing 
DY SNATCHERS blaze bia nine rebel rousing 
ils and bellows like a 


DATES, makin 
duction gives 


-LARRY LUGZ 
SWINGIN’ UTTERS 
SWINGIN UTTERS 
FAT WRECK CHORDS 
p= {Ah ha! My new favorite Swingin’ Utters album! In addition to the fact that it 
~sa rocks and is utterly groow, one of the coolest things about it is the 
fact that there are a variety of lead vocalists on this CD. There are a bunch of 
great vocalists in the Utters and they take ratteleg = of it - the fact that Johnny 
is a great official lead vocalist doesn't stop them from putting other people in 
Jfront of the mic. The songs are very moving and aggressive; this is the old 
uard doing what they know. Some of the songs are more melodic, some of 
them more punk, and as a whole it gives a sense, again, of some guys trying 
different styles instead of limiting themselves (which is a lot different from 
another trend in music that | hate, but hear all the time, these "resume" CDs in which Hd can practically 
hear the band saying, "Here is our alternative song, here is our hardcore song," etc.). They also make use 
of instruments that one doesn't af weed hear in punk music (accordion, violin, etc.). My favorite thing about 
this album is their version of the Rocky Horror song “Eddie,” which | like better than the original. Bravo - a 
terrific showing from the Utters. 
- JOHN SWEENEY 


VARIOUS ARTISTS 
2000 A.D. SAMPLER: VOLUME 1 
RESSURECTION A.D. RECORDS 
Usually compilations are a label's chance to showcase the best their label has 
to offer. Well, if this is a sample of what Ressurection A.D. Records has to 
offer, then | sure as hell don’t want to hear their worst offerings. Ten bands 
showcase their music on this compilation. More than half of the bands on 
this compilation have no talent whatsoever. It just so happens that those 
bands are all hardcore. Most of them, like Arson, sound too much like a 
death metal band than a hardcore band. I'm sorry, but | just don’t think it 
takes much talent to scream into a microphone. Besides talentless hardcore 
bands, this compilation also includes a bit of pussified emo-influenced rock 
from Pocket Change. The only corn in this piece of shit comes from OS 101 who supply 2 tracks to the 
disc, Synthetic 16 and Tony Stark. 

-DANE JACKSON 


MOLLYSTONGUE 


WHETHER YOU NEED IT OR NOT 

ROUND ROUND/SELF-RELEASE 

Hel oomte are a contemporary bar band. By that, | mean they play a style 
-- loose, loud and lots of fun -- best appreciated in a sweaty live setting. 
Appropriately, most of the ROUND ROUND EP is recorded live at The Mason 
Jar. (he CD also includes a lively take on Dead or Alive's 80s hit "You Spin 
Me Round pha Mollystongue play a variety of styles, from punk to coun- 
tryish to bluesy alternative, and often demonstrate a great sense of humor 
fee apparent on "Steptoe" and "Come 'n' Go" off the WHETHER YOU 
EED IT OR NOT EP). They're locals, keep an eye out for them. 

: -G. MURRAY THOMAS 


=] THE WESLEY WILLIS FIASCO 
LIVE E.P. 


CORNERSTONE R.A.S. ; 
Wesley Willis is from Chicago and is a high-functioning schizophrenic. That 
means that despite his illness, he is able to mostly take care of himself. He 
got his start writing and sin ing songs about his favorite musicians — Elvis, 
§ Kurt Cobain, Urge Overkill, the Foo Fighters, to name a few. He counts among 
his fans Jello Biafra, Mike D, Rick Rubin and the previously-mentioned musi- 
cians whom he praises in his songs. He has recorded solo with a Casio key- 
board, but also plays with a backing band, Fiasco, who appear on this disc 
with him. Larger labels have been reluctant to sign him because of his ill- 
ee , ness; there's the issue of exploiting someone who is mentally ill. a 
to the press release, his hospitalizations have been minimal since he began working as a musician, whic! 

is only a good thing. It's great that he has work to support himself with and to make him feel more a part of 
the world. On the negative side, | have to say that his songwriting and performance skills didn’t impress me. 
He generally just shouts the same lyrics over and over, t.e., “the frogs” or “I can't drive”. The Fiasco pro- 
vides a soulful, energetic background, but it doesn’t make " 
performer has to be based on the novelty of his persona an 


for the vocals and lyrics. Willis’ success as a 
his onstage demeanor. As long as he's enjoy- 


ing himself and not being exploited or ripped off, that’s cool. But as to recommending this as music, I'd have 
to say no. 


-TEKOLOTE 
JOY DIVISION 
THE COMPLETE BBC RECORDINGS 
FUEL 2000 


Post-glam and running pane to punk, Joy Division arose from the indus- 
trial wasteland of Manchester into the cultural wasteland of the late ‘70's. 
They so solidified and expressed active grief that it does not seem odd that 
the career of this influential band comes to an abrupt conclusion with the 
hanging suicide of vocalist lan Curtis on the verge of their debut American 
tour. Loose in the BBC studios, the group ten times expressed their grim 
songs, here collected as The Complete BBC Recordings. The versions here 
of “Love will Tear us Apart" and the especially apt, considering the format, 
"Transmission" (recorded twice) are Joy Division classics. In league with 


Velvet Underground and Bauhaus, Joy Division is depression on fire. The CD also includes an interview with 
Curtis and Stephen Morris. 


-TOM TEARAWAY 


te RESPIRADOLLS / PARSECK SPLIT CD 


WHIRLEDPORT RECORDS 

The Respiradolls seem to be vying for the title: World's Most Annoying Band. 
Simple and seldom interesting songs, lyrics like “A store is where you spend 
hod ae ge You stay there until it is time to go”, and the absolute worst col- 
ection of ‘singers’ ever convened in one band make these 14 songs one of 
the most painful half hours I've had to endure. 


After the Respiradolls, | couldn't wait for Parseck who unfortunately seem to 
be equally committed to achieving the same title. The music from this duo 


; is almost as bad et h a little more interesting), the singing is marginally 
better, but the lyrics make the Respiradolls look 


ike Yeats. Pray for deafness. 
UHV. 


VARIOUS ARTISTS 

LOS ANGELES PUNK DISC VOLUME 1 

NOIZU RECORDS 

It's high time to get a grip on what's happening in the L.A. punk scene today. 
Plus, you need some new blood in the old collection. This compendium of 
16 bands all hailing from the SoCal mecca of plastic and bad films, reeks fine 
of the anticipation it takes to let it all out musically and be considered by one 
of the finest distributors of the genre to make the cut. 


The power trio Youth in Asia starts us off with “Jesco,” a rebel rousing tune 
about hicks and being in a family with them. Afterwards we are treated to a 

ae fine version of the Joe Jackson classic “Got the Time” by The Gain which, of 
course, we all know Anthrax got to as well and set the standard for rocking the already rolling ditty. Then 
there are the standard punk tributes to the fall of hurany and the decline of all civilization, as we know it. 
Big Lai a cic let on with “Life Sandwich, Hold the People,” a whiny song packed with hard-hitting fla- 
vor and Good Grief giving us “Total Deception of All Mankind,” which lives up to its name. In the middle of 
the melee are such bands as White Trash Debutantes, which are always an ear pleaser, with the jumpy “Judy 
Tenuta,” and Chagrin, which slow it down a bit with “Once Again,” a wallow in self pity thing. You know. 
The band End on End are reminiscent of 80s sonic-punk such as Code of Honor, with their cool “Song for 
Freemen,” a nice standout pit de angst ridden gristle like Retread’s “Final Decision” and Pigsty’s “She 
Tried to Walk Away.” The compilation ends with a cag Bet ado romp by The Sentimentals aptly titled 
“The Kids” which aims at the target audience and hits the mark. 


All in all, each band and track meld easily together and, who knows, maybe your next favorite punk band 
will emerge amongst the herd. 
-MARK WHITTAKER 
THE TENDER IDOLS 
DISTRESSOR 
E-MAGINE ENTERTAINMENT 
With their third release entitled, DISTRESSOR, The Tender Idols are on 
together a musical puzzle with all of the careful craftsmanship of an artist los 
in his work, With atmospheric guitar effects and a crisp vocal falsetto, The 
Tender Idols’ sound is very similar to Radiohead's latest disc with a little more 
structure and a bit less experimentation with effects. The songs are meticu- 
lously constructed and there is a smooth flow throughout the disc that incites 
the listener to accept the entire CD as one entity instead of a collection of 
individual songs. With expert musicianship, creative lyrics, and a melodic 
vocal tone, the Tender Idols prove that they have the essential pieces neces- 
music. This combined with their song writing skills and obvious flair for art in 
R and The Tender Idols a step apart from the norm — and a step up from the com- 


—SCOTT PERHAM 


sary to make some =e 
music has put DISTRESS| 
petition. 


CARNAL FORGE 


FIREDEMON 
CENTURY MEDIA : 
Carnal Forge is a well oiled musical machine that plays relentless metal. On 
their sophomore 12 track disc, Carnal Forge does not let up for one minute. 
This Swedish outfit take chunks of their flourishing metal scene and add 
aggression to the already potent mix ("Firedemon," "I Smell Like Death"). The 
outcome is a brutal display of speed driven death metal that locks horns with 
thrash guitars. Chaos soon ensues after the guttural he smack a 
eardrums, as if the music alone doesn't create enough bedlam ("Defacer"). If 
ou dig Pantera, At The Gates, Nothingface or anything that has the capacity 
b blow your face off, Carnal Forge is sure to please. These guys have got 
the precision and power to blow you away, like a true Swedish metal band should. ae ac 


SELF RELEASED CD : : 

Bruisingly heavy, yet soulful in an unsuspecting R&B kind of way, 
Southforty's seven track disc measures up to the old adage "Don't Mess With 
Texas." With heavy handed hip hop beats backdropping sare riffs that drip 
with chunk ("Sticks And Stones"), this Texas quintet match Machine Head in 
the brutality department, both In pure music density and lyrical content 
("AMCA"). With the urban flavor in tow ala Hed PE and the AW lod 
of early Korn ("Sk7961"), Southforty have got a groove going on that never 


gets in the way of their intense tg a feat many bands cannot stake claim 
to. Worth a spin for those that wa 


k on the heavy side. 
-MIKE SOS 


AW] THE JEFF TUCKER EXTRAVAGANZA 
WOIDING CONFRONTATION 
ny TRUONE RECORDS - 
@.;.-||t's good music, but it's not refreshing. The ly : 
away. After veel the chorus line “you don’t know what I'm going to say’ 
(track four) for what seemed like the entire song. Oddly enough, | did know 
E\what Mr. Tucker was going to - The Descendents and Rancid influences 
BI show ips pretty obviously. File this one under bubble gum pop punk or 
fy at least next to The Ataris. This is an album that has the ability to grow on 
ead OU after a few listens. It is definitely peppy and perky like their sixteen-year- 
ey Old fan base (hey now, they even wrote a sk Rare it), They do a Pott Fac 
RAE ma cover of “All my Loving” by the Beatles after track 10. You might hear it if you 
wait patiently for fifteen minutes (you think I'm exaggerating, but I'm not, it might even be longer than nes 


rics aren't going to blow you 


Te ber 


THE WORKING STIFFS 
LIQUID COURAGE 


TKO 
The Working Stiffs are just as their name suggests, four working class guys 
from California who happen to transform into a kick ass punk rock band when 
necessary. On their 10 track disc, these guys crank the amps up to 11 ("Make 
Way’) and play punk rock the way it's meant to be played, hard and fast with 
catchy choruses and more attitude than an upper crust all girl high school 
Akad Ring City"). If you need a punk rock fix, then The Working Stiffs will 
it that bill quite nicely. 

-MIKE SOS 


SCREAM RECORDS/VICTORY RECORDS 

I'm not gonna lie here and say | dig hardcore music, because | don’t. | think 
it all sounds like the same old bullshit in each sound, but for some reason | 
got into Spitfire. Tey aren't one of those hardcore bands who sound like a 
reject 80s death metal band like some hardcore acts do these days. Instead, 
they were a cross between hardcore and edgy punk rock. Don't get me 
wrong, STILL DEDICATED is still filled with loud and vicious breakdowns and 
Patrick, the vocalist, still screams his ass off, so those truly into the hardcore 
scene won't be disappointed. This album also has a special meaning to it as 
well because Spitfire's long time drummer committed suicide in 1999, so the 
intense 30 minutes of hardcore angst is dedicated to him. This Holland quartet captures the hardcore spir- 


it with this disc. 
-DANE JACKSON 


MR DEAD 

LONG LIVE THE NEW FLESH 

SELF RELEASED CD 

Mr Dead sounds pretty much as dn might expect them to, which is definite- 
ly a good thing. Heavy and brooding at times ("Fear"), while crunchy and dri- 
ving at others ("The Undertaker," "R.I.P."), this quintet is a metal band by 
every definition. Their strong sense of melody ("Down") and a singer that 
actually sings rather than growls sets Mr Dead apart from the Cookie Monster 
sound alikes. Imagine the oeiiiy of Megadeth meeting the riffa ae of 
Godsmack and Staind and you've got a powerful new outfit whose 12 track 
debut is a fine introduction indeed. ikea’ 


THE MINUS 5 
LET THE WAR AGAINST MUSIC BEGIN THE YOUNG FRESH FELLOWS 
BECAUSE WE HATE YOU (DOUBLE CD) 
See arbre Svs to, eps | MAMMOTH RECORDS 
ba : Y'all are probably too goung to remember the Traveling Wilburys, a kind of 
late ‘80s Supeaialp at included Roy Orbison, Tom Petty, Bob Dylan and 
Jeff a (irom ELO). They released one record that was really good, toured 
a lot, but then Orbison died. The Minus 5 includes a variety of famous musi- 
cians including Peter Buck, Ken reel ing Jason Finn, Steve Berlin, 
Dennis Diken and Kid Krupa, to name a few, and the members of the Youn 
S| Fresh Fellows, a pop band that has been around, often opening for REM, 
since the early ‘80s. The music from the Minus 5 is generally pretty mellow, 
except for the glam rock rave-up “Ghost Tarts of Stockholm”, the best song on the disc. To me, this seemed 
like a real ‘70s-oriented CD. We're talking very catchy tunes here, pretty melodies and nice vocal harmonies. 
| heard echoes of the Beach Boss, the Grateful Dead, ELO, the Byrds, and Tom Petty and the Heartbreakers. 
There was also a certain 30 to 40-something angst in the sound, most obviously on “The Rifleman”, a song 
about the TV show of the same name which aired in the ‘60s. The Young Fresh Fellows recorded the other 
disc here, and it is very similar in tone to the Minus 5 disc, although a little more varied in style. There are 
a couple of punkish numbers, including one, “Your Truth Our Lies”, that sounds a lot like the Sex Pistols. 
“Little Bell” is a driving, glam rock number. Some of the mellower, more lyrically humorous numbers 
reminded me of Guided By Voices. If you like any of the above-mentioned groups or have a ‘70s jones or 
just like really witty, well-crafted pop songs, you need to buy this CD. This would also make a great gift for 
mom and/or dad. Definitely a keeper for me. seni 


THE MINUS 5 


Lot The War Against Music Boyin (4 
reve. tok Yocanabe. her bad Dv droweeee, Hero Bor 
thew es, 


What would you get if you cross the bottom end of Maiden, the top end of 
Jethro Tull and a left field ag of early to pre-cheesy Genesis? 
Skyclad, and their latest release FOLKEMON, to be exact. 10 solid tracks of 
heavy metal ae is what this CD is all about, complete with epic swagger a 
la Savatage ("The Great Brain Robbery") and some of the meanest fiddle play- 
ing this side of Dublin. This sextet walk the line between progressive metal 
and folk music with outstanding results ("Crux Of The Message"). Don't let 
the folk part fool you folks, the riffs are here, and they are domineering and 
sneering to boot ("Deja Vu Ain't What It Used To Be") Yet what makes this 
outfit so endearing is their 16th Century flare, almost as if THE CANTERBURY TALES were made into a rock 
opera. So, bust out your lute and represent for these Middle Age metallers. is 


CID KING/THE MYSTIC CREWE OF CLEARLIGHT 


REE... 
MORDAM RECORDS/MAN’S RUIN RECORDS eae 
There's no way to put this nicely...this split CD BLOWS! Acid King sounds 
like a hair band reject that ay have opened 7 for Metallica back in their P 
Napster days. The riffs and drum beats are all mundanely repetitive, and lead 
f gsinger Lori S. proves why | hate just about every female singer in the music 
business. She sounds like a mixture of Courtney Love and a cat coughing 
up a hairball! Her voice is tolerable though because it's drowned out by the 
torturous riffs and long instrumental segments. Not only that but just about 
; every song sounds pretty much the same and they all average about 6:30 
; ach. Now onto The Wied Crewe of Clearlight. Well, their two tracks don’t 
- much to save this disc. They sound like a mix between a band in the Seattle grunge scene and 60s 
and 70s rock and blues. Just add flannel and a drug problem and you've got yourself a decent band with 
the Mystic Crewe of Light, but other than that, they aren't really worth talking about. It may be up some 
people's alley, but unfortunately, | just couldn't get into it. 
-DANE JACKSON 
SAMHAIN 
BOX SET 
i E-MAGINE ENTERTAINMENT 
All the dedicated Samhain fans that wore thin their copies of NOVEMBER 
COMING FIRE will be glad to find a new CD pressing inside this five-CD set. 
Also here is a disc of two early, previously unavailable concerts. One is from 
1985 and the other equally rugged performance is from 1986. Also enclosed 
in the sleek box is some salacious comic artwork and CDs of UNHOLY PAS- 
SION, FINAL DESCENT and the rare INITIUM. While feasting your ears on 
this collection, feast your eyes on the ape booklet of color photos and a 
VHS of unreleased footage and classic Samhain performances. 
-TOM TEARAWAY 
THE AND/ORS 


WILL SELF-DESTRUCT 

BETTER LOOKING RECORDS 

More noise-pop. That is, poppy tunes played with lots of sloppy, distorted 
pis in the best sense, of course, with a reckless abandon where 
the spirit counts for much more than the technical aspects. That ie Carries 
over into the lyrics; the level of wordplay is only hinted at by titles such as 
“Candy Takes the Cake" and "As We Play the Tape Tricks Us..The And/Ors 
combine strong song craft (courtesy bandleader Daniel Black) with an irre- 


sistible casual attitude. 
-G. MURRAY THOMAS 


IMMOLATION 

CLOSE TO A WORLD BELOW 

METAL BLADE 

Immolation is one of the longest standing death metal outfits on the scene 

today and with their new album in tow, it's easy to see why. Their formula of 

blasphemy and blast beats ("Father, You're Not A Father"), rounded out by 

“@|sickened screams and screeching guitars eget ine Sin") is music to 
most headbanger's ears. Immolation provide its rabid following with some of 

the most intense and grinding metal this side of Sweden, and the eight tracks 

on this new release will be sure to bring you closer to a world oe 508 


FREEHEAT 
4 DON'T WORRY, BE HAPPY 
ALL OF RECORDS 
{Boy, | love noise-pop. These remnants of Gun Club and The Jesus and Mary 
Chain crank out the catchiest, bunch of noisy, rock 'n' roll I've heard in quite 
=a while. At first ("The Two of Us") you think they're channeling the Beach 
Boys or something, but then the weirdness sept goes up nicely, until they 
end with something ("Nobody's Gonna Trip My Wire") that's tripped out elec- 
san,” {tronica. As the beach scenes on the cover indicate, this is a sunny version of 


-G. MURRAY THOMAS 
+] SWITCHBLADE KITTENS 


*IHEY PUNK, TRY HEROINE(S) 
31] SELF-RELEASE 
3} The Switchblade Kittens are a foursome from the L.A. area who have made 
quite a splash with one of the tracks from this six song E.P. The band record- 
Jed a punk version of “My Heart Will Go On”, the theme song from TITANIC, 
originally performed by Celine Dion. Turning the sentimental tear-jerker into 
a punk song was a controversial, but popular, move. However, when the Go- 
Gos began performing a punk version at shows, the Switchblade Kittens felt 
they'd been ripped off. Vocalist Drama says that the sXe Kittens did their ver- 
sion to counteract the message given in the movie that jumping into bed with 
5 a loser for casual sex is a good idea. She has two friends who are single 
mothers who are living with the consequences of such behavior. The feminist-and-proud-of-it band has also 
attracted a lot of attention because it doesn’t include a guitar. Instead, it features a bass and a “bassorama”, 
in which the bass is run through an effects processor to create a driving, guitar-like sound. Why no lead gui- 
tar player? Drama was tired of the lead guitar player “attitude” and appreciated the contrasting mellow atti- 
tude that she feels characterizes most bass aca All of the songs on the CD are Able 2 featurin 
such titles as “All Cheerleaders Must Die” (theme song from an independent film of the same name, whic 
happened to star Drama as a cheerleader turned zombie who eats sexist football players), “Emily”, a paen to 
19th century poet Emily Dickinson, and “My Dad’s a Janitor’, about drummer X's father, who works at 
Glendale High School. | thought the last-mentioned song was the best. The first three ne are quite Go- 
Gos-like, being more pop than punk; the last three ange are cheerful punk, though not as cheerful as Green 
Day or Blink 182. Switchblade Kittens also includes Pep, the token male, on bassorama and Ephonie on 
bass. Recommended for its attitude, heart and sense of humor. tat 
- E 


§ Los Villains are a punk rock band that keep it short, fast and tight on their 
14 track disc ("Apache Blood"). This Los Angeles, California six piece has 
the luxury of three guitarists and man, do they put them to work. Their 
fj melodically driven songs are chock full of swirling guitars and are nicely 
stacked upon each other to create a semi-Skynyrd like tandem. Reminiscent 
of Social Distortion at times ("Sun Bandits, os Villains also throw some 
of their ethnicity into the ring, meshing Spanish guitars and rhythms 
("Killing Fields") to flesh out their punk rock assault. If you'd like to hear 
what Bad Religion would sound like if they played with Los Lobos, then 


-MIKE SOS 


PERE BOCK 


POWeWOW 


THE NEW PORNOGRAPHERS 

MASS ROMANTIC 

MINT RECORDS j 

| am very leery of bands that are said to be “hooky”. The problem with the 

i description is that hooks are one thing- their incorporation into the smooth, 

logical flow of a song is something else entirely. T.N.P. have written and 

Hrecorded a seamless hook-laden album that has ‘60s eed spl ‘80s 
new wave arrangements, and ‘90s indie attitude. The standout tracks are the 

much-lauded “Letter from an Occupant”, and the title track, both featuring 

guest vocalist Neko Case (though the record has no hint of country). Not 

fevery song is great and some border on way too poppy, but none drops 
below a solid good and the great ones make up for the rest. Fag 


DEEPDOWN 

TIME TO CONNECT 

SELF RELEASED ¢ ie 
Deepdown’s EP entitled, TIME TO CONNECT is a breath of fresh air in a stale, 
pe eg music scene. Borrowing bits and pieces from a variety of musical 
styles, Deepdown has created a unique sound that mixing the intensity of 
today’s rap/core music with Chili Pepper funk and Jane’s Addiction diversi- 
ty to create a truly explosive musical force. With intricate bass lines, innov- 


listener with the musical equivalent of blue balls at the end of the unfortu- 

nately short CD. Whether you're getting pumped up for the evening or just kickin’ it inside, this album is 
your best connection to some high quality, ground breaking, new music. 

-SCOTT PERHAM 


WALHALLA 

FIREREICH 

ROOT OF ALL EVIL 

Finnish death metal with a hint of thrash is what the powerhouse group 
known as Walhalla deliver on their 10 track oes Explosive as a stick of 
dynamite and as crushing as a wrecking ball ("Valkyrie"), these guys are 
uncompromisingly heavy ("Black Cross Burning"). Bang your head and 
rejoice, folks. Imagine the sonic blasts of Hatebreed mixing with the techni- 
cal skills of At The Gates ("Winterfuhrer") and give thanks that there's yet 
another band on the scene who keep it real, dark and brutal. Just the way 
Satan intended. 


J ORBITER 
—\) MINI LP 
LOVELESS RECORDS 


Described as everything from “guitar-erotica” to “space-pop-rock,” the new 
CD from Seattle veterans Fiia McGann and Harris Thurmond is more like a 
mellow hangover or a stormy sunset. It's a ef introspective trek through 
the seductive soul of music. True to this style, Thurmond met McGann in a 
karaoke bar one drunken night in a “dirty Seattle bar’(! bet a “dirty” Seattle 
bar is a positively yuppie hangout in LA). McGann's haunting vocals breath 
life and sexuality into the slow. pieces like “Stray Dogs” and “Sentimental,” 
while Thurmond’s eclectic guitar work carries these tunes. The narcotic 
; : . ed is overwhelming on “Bribery” as a muted ated absolutely screams 
uiet leads behind the music. This isn't a rock album, but if you've got a bottle of wine and a sexy partner 
this is just the thing to put on before heading for the couch. 

-DUG 


COCK SPARRER 
LIVE 


TKO RECORDS 

It's hard to believe that Cock Sparrer's first US tour only happened last year, 
but it was a heads up choice to record and release it as a live album. The 
show, recorded in San Francisco and containing 19 of their most anthemic 
punk and oi tunes captures a raw punk energy that's so barren from what 
passes by as pam iat Lace up your boots and brace yourself for this 
one, kids, it's long overdue and well worth the wait. wee S68 


\Jwhaac! 


-MIKE SOS 


SICK OF IT ALL 

YOURS TRULY 

FAT WRECK 

NYC hardcore stalwarts Sick Of It All return with a new album that may sur- 
prise many of their most diehard fans. While YOURS TRULY contains many 
standard SOIA anthems that will no doubt further propel these Queens, NY 
natives to the hardcore legend status that they richly deserve ee Away," 
"District," "Cry For Help"? they also branch out like never before and decide 
to go some adventurous musical routes. Take “Souvenir” for instance, a 
song that has more in common with Rancid and mainstream melodic punk 
than the usual slash and burn style that SOIA delivers. Another song which 
Strays from their norm is "America," a bouncy number that has a hooky gui- 
tar coda that could have come straight out of a Bad Religion album, yet the brothers Koller, Armand and 
Craig Ahead play it off and mark it as theirs. YOURS TRULY is definitely a pivotal album for Sick Of It All, 
as it really captures the band at their best, even when they take a side step from their roots and go off on a 
tangent. It may disappoint the ardent NYHC pit monger, ae if you're a SOIA fan, you'll see how much 
they've grown as musicians and how all of the styles that they have been influenced by through the years 
have seeped through on this release. Definitively daring, and quite possibly their best work to date, Sick 
Of Ht All cover all bases and go out on a limb on this disc, all with tremendous results. One of the best in 
2001 for sure. ir ee 


STARLIGHT MINTS 

THE DREAM THAT STUFF WAS MADE OF 

SEE THRU 

For those who don't know, Starlight Mints are a very strong candy that are 
as syrupy as they are sweet. It also aptly titles this — Drawing from 
The Beatles both pre and post psychedelica ("Cracker Jack"), as well as quirk 
rock like Weezer and Violent Femmes ("The Bandit’), this 11 track disc is an 
acid flashback for the Bad rocker. Trippy and poppy, mainstay Allan Vest 
and company succeed at being both little tongue in cheek and cheeky 
"Valerie Flames") with their dissonant riffs and outstanding use of instru- 
mentation. It's not at all angry or aggressive, yet it takes that indie rock atti- 
tude and twists it into a late 60s edition of American Bandstand-The Lost 
Episodes. If you're not high while listening to this, chances are you will be after hearing it. Check it out 
for the change of pace. sano 


THE CULT 
BEST OF RARE CULT 
BEGGARS BANQUET RECORDS 
Let me start by saying I've never been the huge Cult fan paeey to really 
put this collection into perspective. I've always enjoyed them, but am abe 
“Yvaguely familiar with the cuts on their specific albums, let alone the cuts le 
off each album. My roommate, who is a huge Cult fan, looked at this CD and 
declared, "This isn't really rare stuff." But this is just a one CD distillation of 
4a six CD box set of rare Cult, so it is only a teaser on those lines. As for 
me, | have to take this CD more on its own merits, less on where it fits into 
the overall Cult catalog. This CD stands as a surprisingly yah and coher- 
ent whole album. Considering that these are the songs left off their major 
releases, or consigned to B-sides, they are top quality songs, and a credit to the band's power. And the CD 
holds together as a ok unit, Actual ', that cohesion is, in a way, a weakness of this album, and the rea- 
son | never became that huge Cult fan. They play basically two styles -- loud and bombastic, tempered with 
the occasional slower, acoustic cut (here represented by "Spanish Gold" and an acoustic version of "Edie 
(Ciao Baby)"). Even on a collection s| mht ad entire ten year career, there is little sense of growth or 
development as a band. BEST OF RARE CULT demonstrates that the Cult did what they did very well, but 
they still had a limited repertoire. 

~-G. MURRAY THOMAS 


DRASTIC ACTION 


California quartet Drastic Action take the punk route on their debut six song 
EP. Bouncy and slightly upset, these guys take the energy of punk and cre- 
ate a whirl of sound that's bound to start a pit. They've also got the anthemic 
chorus parts down to a science, keeping the music moving and the refrains 
screamable ("Let 'Em Bleed") to many a skater's chagrin. A welcomed sign 
that not all new punk bands are influenced by Offspring, Drastic Action's 
. |disc is a good start. 

-MIKE SOS 


SELF RELEASED CD 

Hip hop rock is pretty big these days, and Kickability is one of the better 
bands on the block that take the style and run with it. These New York 
natives borrow from another set of NY Boys named Beastie to create their 
suped up, guitar driven rhymin’ and stealin’ ("Killers & Millionaires"). With 
the kicker box and the flow in place, Kickability is on their way to rap rock 


stardom. 
-MIKE SOS 


UNY HUMAN 


EVENGE 1S EASY 

MALL STONE RECORDS 
lew York’s own Puny Human has the distinction of leading the fight for 
qrock’s survival. These guys combine power, imagination, grit, heaviness, 
jumor and down home head-bobbing gristle to set the speakers on fire and 
umble the radio-friendly competition to mere silt, leaving them dull and 
feless. The savior of heavy rock and metal, what some title “Stoner Rock,” 
alive and willing—you just have to ge out and find it. Get to the clubs, 
nd out what the other like-minded folk are doing and for Sabbath’s sake, 
you must own REVENGE IS EASY, a 10 tracked omnipotent train ride des- 
DURES lined to set the record straight that hope is clinging on for rock's resolution. 
The album ge with a pat tale: Yoda starts in by instructing that you must “feel the Force flowing 
through you. Between me, you, the trees, the ROCK...” and we are plunged into “Raze the Leghorn Bar,” a 
searing punch to the temple which segues into “Goddess of the Metal,” another lesson for the dim rockers 
ruining it for the rest of us. There is no denying the crystal clear hooks and harmonies buried in the thick 
blanket of distortion and drums that make this an amazing band and an amazing album. The sonic perfec- 
tion of such tunes as “Eating Cigarettes,” “Lefty Among the Leeches,” “Jesus has my Leg,” and “Way of the 
Intercepting Fist” leaves you bruised, beaten and beauty oe more. ae this brilliantly brutal and 
forgiving has to be appreciated over and over. When | got the album, | thought “fine, another rock head out- 
fit on a small label with clever titles.” But, when | listened to it a fifth time, | knew | had discovered some- 
thing special. All | am saying is that if you appreciate heavy rock, need the endurance of metal and enjoy 
the pinpoint of musicality to boot, then ng Human has come to say hello. Let’s just hope they stay awhile. 
In the meantime, let us all thank them for REVENGE IS EASY. My neighbors thank me reek igh a he 

-MARK 


Get on the next 
skratch compilation cd. 
skratchcomp V.11 
prio 225; 17300 -L7th st. <ster J; 
Tustin, Ca 92780 


send music to: 


7 MLA 


Appearing Saturday February 10" at Linda’s Doll Hut in Anaheim, CA 


A few years back, a group 
formed out of the 
Philadelphia area, know as 
the BloodHound Gang. 
After grabbing the 
attention of many major 
labels and releasing Use 
Your Fingers founding 
member and dominant 
voice Daddy Long Legs le ft 
the BloodHound Gang and 
went on to form Wolfpac. 


*oa heard an the 
Haward Stern radig 
show 


SADA DEAABING in Gis) 
PFVARGE ALVA IV. f 


. 


The Nixon Years 


Debut CD “Everything You Asked 


Fon...” In Stores and on the 
web Feb. 28°". At 


www.thenixonyears.com 


For booking and info call: (949) 


515-9115 


After visiting Skippy’s dead 
carcass, why not stop by and pick 
up a burger at Carl’s? Eat Meat - 

| heard it tastes better here. 


Y2K China Buffet - 


Should somebody call —— ... 
“Welcome to 


these guys up and let 

them know that they can Thai Porn? - 5 fine Hatin 
jump off the Y2K band- : a h 

wagon now. your guess Is as Culsine - what 

the hell is on 

good as mine. your apron? - 

a penis?our 

specials are 
Spaghetti 

sausage...” 


(hopefully). 


THEY thinking? 


“In this Jungle, every girl 
needs her Jeep” - and what 
Jungle would that be? the 
Jungles of the South Coast 
Plaza Mall parking lot? 


Hug a who? A musician - 
because they never get 


to what? 
Who are you? A Junior | 
High Band teacher. MG THEY NEVER GET TO DANCE a 


Did you get the word? Royalty has 
graced our humble streets again - 
in a Miata. 


Beware: the Snatcher in ques- 
tion is out to steal your kisses. 
You might be tempted to do 
the same. Just a warning. That 
is all we can do. We can’t pro- 
tect you from the Snatcher, we 
| can only alert you. 


CD OUT NOW!!! 


ORDER CODENAME: ROCKY “NO TIME TO WASTE” 
SEND #10 TO CN:R © 247 S$. LORETTA ORANCE CA. 92869 


FREE STICKER WITH EVERY ORDER !!! 


GET ON THE NEXT 
SKRATCH COMPILATION CD. 
send music to: skratchcompv.11 
pmb 223, 17300 17th st. ste. J, 
Tustin, Ca 92780 


“You get 4 songs for 275.00 
°You get 4 Shr. days for $550.00. 
and that's album special 

“All tube tracking 
eFree cd with demo | 
Other studios create aaice put 
artistically bland product. We will 
Make you a demo that doesn't such! 


lovejuice laboratories 
909 683-6656 


| KEEP ON GLUGKIN 


26 song CD out now!! 
including all the 
recordings 1997-2000 


$1@ ppd to: Aaron Cohen 
PO Box 1241, Orange CA 92856 


See the Chicken Réads ive WWW. cl tie kin .com 


@ Chain Reaction March 2nd! 


Bad Religion NOFX Rocket From The Crypt Enemy You The 
Offspring Strung Out The Distillers Devics Billie Joe Shaver 
Pennywise Fifteen No Use For A Name The Dickies Rancid The 
Nobodys Guttermouth Against All Authority The Eyeliners Donuts 
And Glory Union 13 That Dog Oskar Youth Brigade Automatic 7 
Wayne Kramer Falling Sickness Voodoo Glow Skulls Denim The 
Pietasters The Adz Avenged Sevenfold Jugheads Revenge 
Lagwagon Millencolin Mazzy Star Dave Alvin 


Westbeach 
Recorders 


www.westbeachrecorders.com 
(323)461-6959 dcameron @westbeachrecorders.com 


ADVERTISE 
IN 
SKRATCH!!! 
Get your 
tattoo 
or 
piercing 
studio 
in 
Skratch 


@ before 
Michelle Rouset ie 


3606 E. Chapman Avenue 
Orange, CA 92869 714.997.5115 


rates go 


3 


agrees | Relea) 


HB TATTOO 


¢ 


a oo e- PROFESSIONAL TATTOOING 3 BODY PIERCING 


114-374-4948 


20387 Beach Boulevard * Huntington Beach, CA 92648 
WWW.HBTATTOO.COM 


PRIMITIVE 
B hb. 1246 
gon 
~% ) cme fe ae f 4 
nie 4 Ss Triscics cIirw 

nes Feed Fate 
a Ae aH mY 


call (714) 
543-1414 


¥ 


CALIFORARINA 


(e) 
re) 
xo” 
112-A N. BRADFORD AVE. 


PLACENTIA, CA 92670 
(714) 579-7765 


11916 Ventura bl. 91604 
818-769-4049 


ADVERTISE 
IN 
SKRATCH!!! 


ed ae 


ley | CIassiticAs 


SOUND-TECH 


Ee ero DIG ital : : : : 
E.Q @ kiitos sow L.A.'s Best Recording Studio 
LOCATED IN Paramount Studios 
Recording Studio ii iiaameaten tea: 13 (or High-quality, great rates: 
; 8. I6 & 24 track $30-$60 per hr. 
$30 an hr. for tole) gelato} Recording Experienced engineer included 
eos Db s 
$20 an hr. ..FEMIXING = 2 hour sevice | comets amen oe : Recent clients: 
% instrument sales & tal: 
$2.50 ea. for CD copies = 2 ux 909-6a7-.. ASCE. “REEL BIG FISH, GAMEFACE 
sound-techstudio@juno. i: 
Call for... .... Demo Packages BLOCK SPECIAL 323 465-4000 
8 TRK, 8 HOURS COR & see photos @ www.paramountrecording.com 
CASSETT 
(562) 427-1030 center coo om Sar 


Rehearsal Studios 


- 24 hour lockouts 
/rmmonthiy leases - 


- Hourly rental rooms - 


Anaheim Santa Fe Springs pp rh OE 


(714) 634-4678 (562) 464-9456 Call: 949-874-4813 
Rie | Uptown Whittier 


STUD19S Hl Holloway Productions 


24 TRACK DIGITAL 


HONE OFS WEEKEND SPECIAL - $10/Hr !!! 
Mee cecerans Fully Equipped Studios Guitar Amps 
DIGITAL RECORDING Bass Rigs Drums 


FACILITY CALL BRIAN Open 7 Days a Week 
a 


714-632-1770 562.693.2210 
6721 1/2 Greenleaf Ave Whittier, CA 90606 


Lil Rock Rehearsal Studios. 
20411 S. Susana Rd, Ste. E. Long Beach 
Full Webhosting Services 
starting at $3.95 a monthli 


http://www.parcomweb.com 


Pea On 


Internat Web Hosting 


FullDomain 
Unlimited Email & Unlimited Bandwidth 
Microsoft® FrontPage® 2000 Server Extensions 


es 
ee hate 


909.351.2330 
BSE38 Jackson Ave. Ste .C 
Riverside, CA. 92503 
www.eipocholaco.com 


MENTION THIS AD & GET A FREE MONTH 


studios/ 


rehearsal 
Ss A A / 


HOLLOWAYPRODUC- 
TIONS (562) 941-5949, 9 
large rooms from 500-900 
sq. ft. Affordable hourly rates 
$8-$10/hr., $13 full set-up. 
9541 Sante Fe Springs rd., 
Sante Fe Springs. Also be 
sure to visit Holloway 
Productions in Uptown 
Whittier! Open 7 days a 
week, weekend specials & 
more!!! 6721 1/2 Greenleaf 
Ave., Whittier (562) 693- 
2210 


LIL’ ROCK STUDIOS (310) 
762-2524 Affordable rates 
$8-$12/hr. 20411 S. Susana 
Rd., Suite E-G, Long Beach 


MR. TOADS _ in downtown 
San Francisco. Complete 
one stop shopping for the 
working musician. CD repli- 
cation, Graphics, Recording 
& Mastering. 500 CD's 
$1160/1000 CD’s $1380. 
(415) 777-5552 


DESERT MOON 

RECORDING STUDIO 24- 
track 2” Analog, 40 track 
Digital (ADAT), 100 chan- 
nels, moving fader automa- 
tion, etc. Record in a profes- 
sional atmosphere. call 
(714) 563-1803. 


PARAMOUNT RECORD- 
ING Cd mastering/editing. 
24-track, 48 track, ADAT 
studios. Neve, SSL, Studer 
$30-$75 hr. (323) 465-4000 


CD'S 2-49 $4.50 ea. 50-99 
$4.00 ea. 100+ $3.50 ea 
Zoo Dog 323 653 9330 


bt a i 


services 
SEED ase etnnaee w 


Te Ries O5 NTE 
REHEARSALS/RECORDS- 
5 fully Equipped Rehearsal 
studios from $10 to $13/Hr. 
32 track digital recording 
studio. Live demos $100. 
C.D. Mastering facility and 
Indie record labellocated in 
Santa Fe Springs. Call (562) 
464-9456 or www.truonere- 
cords.com 


PUNK WITH A_ LAW 
DEGREE Attn: Indie 
Labels/Bands need help 
with copyrights, trademarks, 
publishing contracts, record- 
ing contracts,  etc...?? 
Affordalbe rates, within your 
budget!!! Over 4 years 
experience. Call (562) 436- 
9376 and ask for Hector. 


SELL YOUR BAND’S 
MUSIC! If your band has 
pressed a CD, 7” or cas- 
sette, you can sell it on the 
internet at the net’s largest 
punk music store. We are 
looking for smaller local 
bands only. Come to: 
p t 

for all the details and you 
could be selling your music 
next week. 


ATTENTION BANDS, 
RECORDING STUDIOS 
and RECORD LABELS 
GrayFix Graphics special- 
izes in making web sites 
people with little money 
Wework with any budgetf 
you wanna look like "big 
dogs" then go to 
http://go.to/grayfix Web 
hosting, web design, T-shirt 
design and printing, cd art 
design all done cheap. 
e-mail Chris @ stateofhate- 
andlies @ hotmail.com 


SCREW RADIO internet 
Radio-www.screwradio.com 
www.hardcoreradio.com. - 
Sponsored by SST and 
CRUZ Records. Free cata- 
ogi en © foes Veg: ae fos 2 a 
SUPRERSTORE, 441 E. 
4th St., Long Beach, CA 
90802. 


MUSIC VIDEOS Special 
effects, Expose yourself. We 
enhance your video with 
special effects to fit your 
indie needs.Get more gigs 


Help 
Wanted 


INTERN WANTED - 
Music Industry PR 


firm seeks 

motivated 
interns. 

Silverlake 


based, flexible 


hours. Great 
opportunity: 
learn biz, make 
contacts. No pay 
- many perks. 


T 323-667-1344; 
InternFlyPR @ aol.com 


get more cash get more 
exposure. Call Ron @ 818- 
819-7961. 


DELIVERY DRIVERS 
NEEDED! Skratch is seek- 
ing drivers for monthly distro 
for all areas. Must have reli- 
able decent sized vehicle, 
insurance and clean driving 
record. Send all inquiries to 
scottskratch @ earthlink.net 


INTERN NEEDED. 
SKRATCH WANTS YOU!!! 
Crappy mag needs interns 
to help out in all aspects of 
producing a monthly publi 
cation. Vast musical knowl- 
edge, phone and computer 
experience is helpful, but 
not necessary. Call 714 
543-1414 or Email 
skratch1@home.com 
ATTN:PUNK ROCK 
GRUNT for more info. 


ST. TEAMERS WANTED. 
Get into the scene by being 
a part of it. Have fun. Get 
free shit. Give out free shit. 
Just don't give us shit. 
Email skratchi @home.com 
Attn: Street Team 


let on a comp. 


email: 


modnod99@ yahoo.com 


Asal, Classifieds 


faalek-yledt-lars 


wanted 
ic tak cb Sena 


Swe deat 


3 


J 
++ l/ 
14 SyuZ-/4 II 


Female drummer wanted for 
pop punk band. We have 
CD, indie label, publicist. 
Looking for good personali- 
ty, no drugs please. 
(2:13) °7.9°3:-3:'3.6 3 
Flamegrrl16@hotmail.com 


L.A. based Hardcore/Punk 
is looking for a kick ass 
drummer. Influences include 
AFI, Good Riddance, Boy 
Sets Fire, etc... Call (818) 
326-4217. Ask for Vick. 


Violent Suicide seeks 
drummer. Shows are pend- 
ing and rehearsals are in 
Hollywood. Stephan (909) 
989-9324. 


Looking for a new band 


member? Place an ad in 
Skratch’s classified section!! 


Studios/ 


Services 


Bomb Shelter Rehearsal 
Studios- Brand new facility 
with hourly rates, storage 
available. 4 rooms w/moni- 
tors, mics, mixer. Great 
Sound. Amazing Isolation! 
Ask about recording your 
rehearsal. Inroductory, 
first time offer...$25 for 3 
hours!!! Call (714) 240- 
7345 or email 
manager @headway- 
complex.com. www.head- 
waycomplex.com 


THE DUPE: MASTERING 
PACKAGING  DUPLICA- 
TION CDs as low as $3.25, 
30 CD demo package only 
$150.6687Sunset 
blvd,Hollywood,CA90028 
(323)463-3873 
thedupe @earthlink.net 
www.thedupe.com 


BIG FOOT STUDIOS (510) 
656-8729. Truly a profes- 
sional sounding recording at 
a price you can afford. 
Complete 40 track digital 
facility, Record label con- 
nections, rates from $30/hr. 


Studios/ 


Services 


QUANTUM SOUND 
STUDIOS Rehearsal & 


need A Musician. Recording 24 hour lockouts, 
swe Need A ProFrende «Starting at $145. Hourly & 
¢ ‘¢ Daily Rentals. As low as 


$5’hr or $25. / All day. Music 
AccessoriesCamera 
Security, A/C, 160 East 3rd 
St. Pomona, CA (909) 629- 
6140 


SOUND SOURCE 24 Track 
DD SHG Cha tet ao 
Recording/Production 5 
songs as low as $100. 
Digital Editing/Mastering. 
CD One-Offs. Call (714)848- 
9446 www.soundsource.org 


RUNWAY PRODUCTIONS 
“One Stop” Recording 
Source. State of the Art 32 
Track Digital Recording 


Place your 
classified ad. 


Call 
714 543-1414! 


Studios/ 


Services . 


Studio and Audio-Post. 
MIDI Production, CD dupli- 
cation, 24 track ADAT XT. 
Call (949) 955-3610 4320 
Campus Dr. #190, Newport 
Beach 


SIENNA DIGITAL -CD 
Packages, State of the Art 
Master. pkges start at $150. 
Free label film. 1,000 CD's 
$999, 500 CD's, $749, 25 
CD’s $149, 10 CD's $69. 
Includes jewel box & label 
(650) 344-0456. 


DEWTONE PRODUCTIONS 
Learn to make music on 
your computer!! Private 
Instruction. Digital 
Recording,Sampling 
Techniques, Midi sequenc- 
ing, flexible rates (510) 653- 
1241 


BIGGEST STUDIO IN O*&C 2,000 SQ.FT. 


. t 
"Shorteuts to Nowhere’, 14 song CD (US version) 
14 song + 2Bonus trax (Brazil Version) $9 ppd 
WAmericore” 7 song CDep preview $5 ppd i , 
"Bound & Gagged" 6 song Te vinyl (Mad Skull Rec. Holand) $5 ppd & 
Go L T-Shirts $2 ppd ' 4 


Cattoo and Piercing 


FOR THE SICK BOG IN Yow! 


GET ONE PIERCING AND THE SECOND IS 
FREE FOR YOU OR A FRIEND 


WITH THIS AD 


as 
3 


iesycholribe 
S26)\Vanquard WayitnBreaCAg2s2t 


FULL VIEW STERILIZATON ROOM = FRIENDLY AND HELPFUL ARTISTS 
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WHEN WAS THE LAST TIME PUNK REALLY KICKED YOUR ASS? 
Hil 
STREE’ 
BOTH pitas mh 
ENHANCED CDROM — 


MULTI MEDIA DISCS 
THAT INCLUDE: | 


& UNRELEASED LIVE 
AND STUDIO BONU 
“TRACKS PER REC 


P.O. Box 3597, Hollywood, CA 90078 *Distributed in America by N.A.1.L. and Smash. 


WWW.UNFOLDSIIE 1COM 


c CK OUT UNEFOLDSITE.COM FOR THE LATEST BAND NEWS AND TOUR DATES. Sle ea neal 


THE DEBUT ALBUM 


"breakaway" 


B) Check out Unfold's track “Peace Of Mind” 
On “What'd You Expect For Free” Vol 10 


STUDIOS 


949.717.9790 
CALL FOR APPOINTMENT TODAY 
“MARSHALL * $250 - 4 SONG DEMO 
“AMPEG * $500 - 10 SONG CD 


Sfahetonis * ASK ABOUT OUR BOX SET SPECIAL! 
FOR THE HALF STACK IMPAIRED 


" EVEN SHITTY BANDS SOUND GOOD IN THE SNAKEHOLE!" 


YOU MUST DIE I 


ABSCESS 
TORMENTED 
SACK, GISBUST SUT OH SO. 


ant 


BACK wie HAUSEE a a na any SE CREATES BY HE 
SHROS SERINE AUTOPSHI FEAT, EX-REMBERS OF AUTOPSY, HEKX, 


AND YORI f 


SARKIS $34 


DISSECTION 


THE PAST IS ALIVE 

FEE PASE LIVES AGAIN} BACK IN PRINT ITN NEW ARTWORK 

AHD ALL THE COLG VIGLENCE OF THE THIS LEGERDARY AGH 

THE CULT DEMOS AND SATANEZED MATERIAL THAT STAREED 17 
ALL. HAIL DISSECHON BY THE METAL OF DEATH 


Aah Das 


N... 


DARK FUNERAL 


IN THE SIGN... 

CLEGERDARY GESHE MUR FROM SWEBEN'S MOST RGTOROUS 
BLACK METAL EXPOREE AVAILARLE FOR THE FIRST RAMESH THE US, 
HTH BOHIIS GATRORY COVER TRACKS, ALLE ASTODRK BY 
RECROLGRD, ANG NEVES BEFORE SEEN PROTOS FROM THE BAHD'S 
PERSONAL COLLECTIGH! AR ESSENTIAL PIECE OF BLACK METAL HS 
TORY! FEATURES MEMBERS GF WAR, INFERNAL, AND HECROPHOBIC! 
Ma TDs 


ENSLAVED 
MARDRAUM-BEYOND THE WITHIN 
$ MONSTROUS MOSAIC QF SURREAL 
POWER, ENSLAVED HAVE CREATED A 
VENGEFUL MASTERCIRCE THAT TAKES 
ONE WITEHN A WORLD OF SUPREME 
HAOQS AND DEADLY GRACE.” -saavy 


IN AETERNUM 


THE PESTSENT PLAGUE 
ORES? OS 


USURFER 
HECRONEMESIS x 


DREAMS OF DAMNATION 
RY THE V3BLE se BEGIN 


VARIOUS ARTISTS 


A TRIBUTE TO BING DIAMOND 
823 $ 


fecilotle ot TOWER RECORDS, SAM 


Coit Cord ides, 1.888.666.0922 GOODY and other fine retsiors. a i ny rr $4 


&M emusic 


BLAST RE ay 
PRIN TOCHEN 

BLACK METAL LEGHNAE 

: WITH A THRE 3 PAINE: 
: EXPERIENCE OF ANTE 
SIDMAN SONI: 
SHHAP NEL THAT WAL 
SODOMIZAE FE 
WOK.D ANE ALL ITS 
£ERBLE INMAMHTAN Eo! 
PEACURES MEMBERS 
OF PUISSANCE! 
BEPATE? Ch Sid 


MOMEE WEATSIG RACE 
YEAR ERAN GOW 
9g GEORGE W, HUSH 


NG AEARYIER UN FERS AE 
FOR THE FERS LI 


{ORROR ANG ELL 1h SEL YOU 
RESEAVE PROM FRAN 
KOERSEL 


GO Russoy, 2b BO 282, Weresvinre, OH 43968, U 


February sale 
@ your 2 
favorite stores 
New + Used 


ARMCHAIR MARTIAN 


AGENT 51 


a PART 3: COPING WITH INSIGNIFICANCE 


LIMBECK 


PRESENTED IN FULL HI-FIDELITY BY THE ADVENTURES OF 


LETS TALK 


THE DONNAS 


Used DVDS 


did you get a defective Limbeck cd? if so email 


We can special 
BuysSell*Trade fo) ce |—ar-lanvatalialey. 
We pay up to 
$6 for used cds 


=a 


THE GOOD LIFE 


BS 2000 
lame! 


te 


simply mortified 


TURBO AC’S 


am @utilityrecords.com for a free cd and poster 


200 main st. 


CD WARHEOUSE 


3995 Alton Pkwy 


alUlalilale|colam =1-1-(e14] 


Suite 113 


714 536-7544 


949 222-2212 


MAJOR METAL SALE 
AT BLUE MEANNIE RECORDS 


(these titles on sale @ Blue Meanie Records from Feb.16-Mar.15) ; 


maze arte ) gree, po 


m redaiaarclmictcle soilwork 


@;% METAL BLADE RECORDS INC. = > 


Xo FP op 
od oa 


BLUE MEANNIE 
RECORDS 


916 broadway el cajon, ca 92021-4705 
619-442-5034 : 


i cypress 714-828-4225 
A fullerton 714-526-1912 


huntington beach 714-846-2585 


come on in during Feb. for sale pricing on these cds did you get a defective Limbeck cd? if so email 


EloETssi@uviilliiiccreolge meveltaue (olm-Wix-t-aere late melel\(21g 


theand/ors 


a ( { a, 
Ei CUE ee fae 


LIMBECK 


eee : af ots” > 8 
GEOFF FARINA FRANK BLACK 


Ih [fg fellligal) 


F LHTONV CIOL EONS 


Voodoo 


Straightfaced 
Glow Skulls 


Pulling Teeth 


Rancid 


Rancid 


Hor > FUORI i 


Madball 


Watching Hold it Down 
The World Burn 


Millencolin Union 13 
< ‘ Youth Betrayal and 
Pennybridge Pioneers Treatment 5 the Awakening 


STARRING: 
ETHAN FOWLER 
, MIKE RUSCZYK, 
UZU pd USTIN ROY 


2001 COMMERCIAL ST. SAN DIEGO, CA. 92113 WW 


